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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 


Church, Concert and School Positions Secured 
MRS. BABCOCK, 
Caawectzy Hatt, New Yoru. 
Telephone: 2634 Columbus. 


ROSS DAVID, 


New York: Carnegie Hall 
Philadelphia: Bake: Building, 1520 Chestnut 5t 
M. F. BURT HOOL, 

Sivht-Singing, Ear-Training, Musical Stenogra 
hy. Normal Courses in Public and Private School 
Wineic necia) coaching for church trials 

New York |, 1202 Carnegie Hal! 

Addres B + School, 48 Lefferts Place 

MARTHA B. GERMAN, 
HAND PECIALIST 

(Treatment of strainec rc muscle-eound hands, 





giving icity and expansion.) 
For P ts, Violinists, et Tues, and Fri., Car- 
megic fla N. ¥ Address 847 West Ead Ave 
Phone, Riverside 822 


PAUL SAVAGE, 
VOICE CULTURE. 
803 Carnegie Mall, 
New York. 
MAX KNITEL-TREUMANN, 
BARITONE 
vice Culture Art of Singing 
Studio, Carnegie Hall 
Ma sddress: Fift Ave New Rochelle, N. Y 


ADELE LAEIS BALDWIN, 
CONTRALTO 
Teacher of nving and Lyric Diction 
Te io nh »15 Carnegie Hall 


E. PRESSON MILLER, 
INGING 
» Carnegie Hall 


FACHER OF 


EUGE NIE PAPPENHEIM, 
r 1 ‘RATED PRIMA DONNA 
All Tte Branches. 
The Fve \W Rth New York City 
eohone ‘ Schuyler 
MARY HISSEM DE MOSS, 
OPRANO 
WW h St Phone, 35$2 River 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method. 
ts: W. roth St Felephone, 5331 Columbus 
HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 
730 Broadway, Cor. ssth St 


felephone, 4117 Columbus. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


No. 143 West aad St., New York 


HENRIETTA A. CAMMEYER, 
Formerly Assistant to Dr. Wm. Mesoa 
PIANOFORTE INSTRUCTION MUSICALES 
Oregon Apartments, 162 W. seth St 
Phone 8: Columbus 


ZIEGLER INSTITUTE OF NORMAL SINGING, 


Mua Amwa ©. Zitcter, Director. 
Me: Opera House Bidg.. 1425 Bway, New York 
Tel. 5468 Bryant. 





GTENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


1425 Broadway—Metropolitan Opera House 
ewidence, 2184 Bathgate Ave hone s967 Tremont 





SCHOOL OF SINGING AND PIANO, 


Lamperti Method of Singing taught by an expert 
pupil of Lamperti the elder. 


Address Mary W. Gilbert, 826 Carnegie Hall 


LAZAR S. SAMOILOFF, 


TEACHER OF SINGING. 
recomme nded by Chaliapine, Sammarco, 
ferola and other famous artists, 
134 Carnegie Hall 


Highly 


GraNpD CONSERVATORY OF MusIc, 


Special 


course for teachers and professionals 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 20 W. orst St, New 
Vork (Thirty-fifth year.) 

ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 
Studio: as7 West roath Street 
"Phone, 8101 Riverside. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall 





Sicnok FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 6a East Thirty-fourth Street, New Yerk. 
Telephone: 3747 Madison Square 


LOUIS ARTHUR RUSSELL 
Metropolitan Schools of Musical Art. 
Carnegie Hall, New York. and Newark, N. J. 
Tel. 4778 Columbus. 


MORITZ E. 


Aas’t Organist, 


SCHWARZ, 
Trinity New York. 


RECITALS AND INSTRUCTION 
Address Trinity Church, New Yerk. 


Church, 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction. Coach for 
professional and advanced singers 
esidence studio: 8: Morningside Ave., City. 
"Phone, 2193-] Morningside 


HENRY SCHRA 


Prof. of Violin, Leipzig Conservatory. 
Violin Dept., Amer. Institute of A 

Music, N. Y., and Combs Conservatory, Philedel- 
phia. Residence studio, 5:5 Wash'n Ave., Bklya. 


DIECK, 


Former} 





JOHN W. 


330 W. 58th St 
Management 


NICHOLS, 
rTENOR 
N. Y. ( Phone 1434 Columbus. 
\. Friedberg, 1425 Broadway 


DUDLEY BUCK, 


TEACHER OF SINGING. 
Summer Course at Special Rate 
8:10 Carnecre HALL, New Yor. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 


(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course - school music Vocal Instruction— 
Choral Direction. 

Address: Metropolitan Opera School, 1495 B'way 





Miss EMMA THURSBY, 


SOPRANO 
Will receive a limited number of pupils. 
Residence, x4 Gramercy Rs 
"Phone, 318> Gramercy, New York City. 





BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND .REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West St.. New York. 
(Subway express station.) "Phone 8833 Riverside. 





EARLE ALBERT WAYNE, 
PIANIST 
Choral Club Conductor. 


Concerts. Instruction. 


1204 Carnegie Hall. 





GIUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appoint: 


ment only 
668 West. ‘End Avenue, near g2d St., New York. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery 
srooklyn 
133 Carnegie Hall, New York 
Send for circular 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescuerizey Metuop. 


Studio: Carnegie Hall New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 
TENOR—COMPOSER 


“Spring Serenade.” “A Rose and a Dream,” 
“Minuet Le Phyllis,” “Two Roses,” sung by Mme. 





Tomelli 
Hotel Flanders, 133 W. 47th St 
"Phone, 3021 Bryant. 
Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, Il) 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
3s East g2d Street, near Madison Ave. 
"Phone 2187 Madison Square. 


WALTER L. BOGERT, 
BARITONE 
Teacher of Singing Lectures and Recitals. 


130 Claremont Ave., New York. Tel. 291 Morn’side 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 
metagynat 7e8 


With the “Musical Courier” Manuscript 

Society; Organist Central Hg -hurch, New 

York. 43 — Ave.; Tel. 42902 Murray Hill. 
Residence, Park Hill, Yonkers, N 


JESSIE DAVIS, 
PIANIST 


Concerts—Recitals— Lessons. 


Studio: so3 Huntington Chambers, 


Bostoa 





CARL FIQUE, Piane 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


Exinor Comstock Music ScHOOL, 


A resident and day school. Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal. Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
on ng ~ Operas. Classes Arranged in French 
Classic Dancing. Literature and History of Ay 
Miss Extwon Comsroce, tooe Madison Ave., } 


eign 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 79th St., New York 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


609 West 114th St., 
el, 7814 Morningside. 
Broadway and Riverside Drive.) 


Heathcote Hall, New York 


(Bet. 





JAMES P. DUNN, 


Cothposer and Organist, St. Patrick's Chureb ler 


sey Chey Instruction, Piano, Organ, Theory anc 
Sight Singing. (Specialty Gregorian Chant end 
Catholic Church Music.) Phone 2867-W Berges 





Mme. EMMA A. DAMBMANN, 
CONTRALTO. 


Art of Singing. Concert asc 
Studio, Hotel Calumet 
340 West s7th St 


Voice Culture and 
Oratorio Residence 
Phone: Columbus 1628 





THE NEW YORK INSTITUTE FOr 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6ad Street 


Complete musical education given to students 
from the beginning to the highest Er*eaies 
F. & H. CARRI, Direct re 





MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instructioa. 
Leschetizky Method. 2: East 75th St. 
"Phone, 1302 Lenox. 





Mr. AND Mrs. THEO. J. TOEDT 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New Yort 





VON DOENHOFF, 


VOICE—HELEN PIANO—ALBFR" 


1186 Madison Ave 


*Phone: 1332 Lenox 


—$—$_+ 


DANIEL VISANSKA, viournist 


Returned from Berlin after nine years’ suceesste 
concertizing and teaching, will accept engagemeat: 


and a limited number of pupils. Address: 

889 St. Nicholas Ave., N Y.; Phone, 3050 Audubor 
Mondays and Thursdays, ro So. 18th St., Phi» 
SONGS 
TEAN PAUL KURSTEINER 
FOR MEDIUM VOICE 


“Three Night Songs,” “O Breath of the Golden 
K 


Day,” “If 1 Were a Raindrop” Mr. Kéarsteine 
will receive pupils at his residence studio, The 
Belnord, B’way and 86th St.. New York. 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall. 
Conductor Symphony Concerts. 
Director Artistique Kursaal, Ostend, Belgium. 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY 


LECTURE RECITALS. 


60 Jefferson Ave., Columban 
Telephone, Automatic, 2294. 


MUSIC 


HISTORICAL 
Residence Studio: 
Ohio. 





EDYTHE SNOW HUNTINGTON 

Pianist. Teacher of Pianoforte. 
method. For booklet and terms and 2 
jesson hours, address 47 Church St., Montclair 


"Phone 824-J. Morning hours ma 

for adults. Other studios—go3 Carne eat 
i A ri 13s0 Columbus; E Prcet 
Plainfield, N. J. ‘Phone so1-R niaheld 





MILTONELLA BEARDSLEY, 
PIANIST. 
anagement, Antonia Sawyer, 


ees "ran ae mB. es oo 
143: Carnegie all, New Vouk. 





ANGEL -AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oraterio—Concerts— Recitals—Instruction. 

864 Carnegie Hall. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
ver Carnegie Hall. 
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SUE HARVARD, Soprano 


Seloist Christ Methodist Episcopal Church 
914 St. James Strest, ot, Pittsburs. Pa. 



































MIDDLETON 
Ass 
R 4073 Kenmore Avenue bg Chicago, Ill. 
SOPRANO 
4 E. LUCILLE Address all Commani- 
cations te 
i L L t Ss. F. TROUTMAN 
Sixth Ave., Pittsburg, Pa. 
PIANIST 
329 South Graham St., Pittsburgh, Pa. 
PIANIS 
THE WELSH-SUTOR MANAGEMENT 
10s South 18th Street <- Philadelphia, Pa. 
MARIE LOUISE TODD 
PIANIST 
TEACHER al Sane 
Studio: Carnegie Hall New York 
BARITONE 
Fine Arts Building 
PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 
M DIRECTOR OF 
A SHAPIRO VIOLIN 
x Department 
Pormerty with Pit.sburg Orchestra 
SKIDMORE SCHOOL OF ARTS 

Saratege Springs, N. Y. 

SOLO PIANIST 
instruction, LESCHETIZKY METHOD 
$78 CARNEGIE HALL ‘ ‘Phone, 1880 Colnm dns 

EDITH WATKINS 
een 
41 Bast 524 Street, New 
"Phone, Plaza 3236 
Manegenest: ANTONIA SAWYER 
25 Broadway 
in fldegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUrsNO: Steinway Hall 
Address, 144 Bast 150th Street New Vork City 
unt MORRILL 
SCIENTIFIC VOICE CULTURE 
Some prominent By Le Snelling, Metro- 
pe olitan Ps so inifred Mason, soloist First 


Church Christ Scientist, Brooklyn; Henry Taylor, 
tenor, formerly Savage pete Co. and rm 
Opera Co., now with “Naughty Marietta” Co.; 
(Anna Lee Smith, soprano; a C. Bawden, 
tenor; Russell Bliss, bass, all at Church of the 
Disciples), W. 81st St., New York; Mabel Pickard 


Toronto, and others on application. 


STUDIO : THE CHELSEA, 222 West 234 Street, New York 


PAULINE MEYER Panis 


Excl Mangat.. Harry Culbertson Fine Arts Bldg, Chicago 
Persone! address, 3140 Vernon Ave 








: GALZEDO 2 


HARP ot 424 St.. New York 


x SHARP-HERDIEN 


4 SOPRANO 
L. 5132 Kenmore Avenue - Chicago, mt, 


* LEGLER«'é 


Dramatic Soprano. Orateries, Concerts 
= Address. 615-625 Orchestra Hall, Chicago. Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Oratorios, Recitals. 
Chicago. 


ay |THE STERNBERG 


SCHOOL OF MUBSIC, Inc. 
Fuller Ruilding, 10 South 18th St. Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cheirmester Brich Presbyteriae Charch, Coadecter 
Mendelesohe Glee Club. 412 FIFTH AVENUE, EW YOR CITY 


Mrs. THEODORE WORCESTER 


‘CERT PIANIS 


Address: ee. me carmen Chicago, Ill. 
STEINWAY PIANO USED 


sMOTLEY; 


Soloist St. Patrick's Cathedral O 
§ Hote! Bristol, 122 West 49th St. 
@ Management, LeROY HETZEL 


114 West 72d Street - - New York 


m VIOLINIST 
Y 2502 North I7th Street, Philadelphia, Pa 


DUBINSKY 
ELSIE DE VOE risnsr 


Address, 609A eA a ae PARK 
CHICAGO, IL 
TELEPHONE te ese 


CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: 














Concerts, 
1353 N. State St., 


























T. Car! WHITMER 


8429 WALNUT STREET, + PITTSBUROH, PA. 
and Pennsylvania College for Wemen 


"=" KROEGER 


Director ——_ SCHOOL of MUSIC 
ecitals and Lecture b gy 
Musical Art Sullties ST. LOUIS, MO 


smnay VWVILLIAMS 


ARTISTIC SINGING 
Spectat:zation of vous Predecties 
406 KIMBALL HALL. CHICAGO 











ETTA EDWARDS 


Permerty of Boston 
Velce Caltare and Reperteire 
4000 Delmar Boulevard 
St. Leuls, Me. 





‘CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Greadway, Rew York 
Telephone, 4578 Schayier 





oo GHIPMA 


TENOR 
Concerts, Oratorio Recitals 
Besegemest: M. H. MANSON 
437 Pitth Ave., New Yerk 








VIRGIL 


Send Post Card for Summer School Catalogue 
Mrs. A. M. VIRGIL, Director, 42 West 76th Street - - 


Summer School v 
June 25 to July 27 


Teacher's Certificate Given 





LOUDON CHARLTON | 





New York | 


jones DOWNING ‘iin sits. 


FOR SALE ; Prigcipal Music Dealers or Music Art Shep 
608 Fine Arts Building. - Chicage, Il 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, I. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, Sist St. and Columbus Ave. New York 


o LUTIGER GANNON 


CONTRALTO 
E 715 Kimball Hail Chicago 


KATHERINE ALLAN LIVELY 


Tel.. Drexel 7815 Net East 45th St., Chicage 


PAUL CUN FOR De NCH 


249 West 104th Street Phone, Riverside 5924 


Katharine HOFFMANN teconpannt 


WITH SCHUMANN-HBINK TOUR 
Home Address: ST. PAUL 


ALTA MILLER Mezo-Soprano 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
FL.E REE 


‘ Contraito, 
Oratorio, 
Recitals, 
Concerts 


i Address: 4173 Lake Ave., iter Phone, Oakland 3246 
RR Exclosive Management : Y CULBERTSON 
Fine Arts Building, Chicago, Ill 


FRANK WALLER. : 


ta rte este Seshater 1m © fo Sonnet fase! 


THE BEETHOVEN TRIO 


M. Jeannette Leadon Otte B Reehrbore Car! Broeckoer 
Piase jelia ‘elle 


























Opere 
C bach 





For Date Address, M. J."LOU 
629 Fine ‘Arts Building. 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, BTC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 36th St., New York 


LEON RICE, Tenor 


ORATORIO . CONCERT RECITAL 


The Belnord, Broadway and 86th Street 
New York City 
Engagements may be = nrowgh any musical 


Personal ee. — a — HINES, 
1402 Broadw 


:FRIEOBERG 


Exclusive tepresentative Concert Dir. Leon 
ard, Berlin, Mer. distinguished artists. 
14235 B'way. "Phone, 1274 Bryant 


eat mie: AGO, ILL. 











JORGE C, BENITEZ 


BARITONE—TEACHER OF SINGING 
“Renitez I consider eminently suited to impart 





the art of singing in al! its branches. Students 
who diligently work with him will find great bene 
fit therefrom.”—Emitio ps Goconza. 


165 West 7ist Street ‘Phone, 667] Columbus 


Geraldine DAMON 


VOCAL INSTRUCTION 
Wallace Buildios. Pittsborgh 


Not ail ney become Artists, but every one may 
he taught to sing artistically. 


Ida HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC Claremont! Bal!, 2881 8 way, Hes Tork 








BARONESS LITTA von  ELSHER 


Vocal Spewuct 
502 Park Avenue, New York Phone, , 6792 Plaza 


KARL SCHNEIDER srt 


CONCERT and INSTRUCTION 
1708 Chestnut Street - + Philadelphia Pa. 


N. _ V. PEAVEY 


cert Pianist and Teacher and Ceach 














9° Buca So - Greeks na, N.Y. 
and 56 East 34th Street, - New York 
WALTER 


ST. CLARE 








1623 Chestnut roy 7 UCTS entelghie, Pa. 

Violinist 

351 W. 87th St. 

HANS MERX 
GERMAN LIEDER SINGER 

Antonio FROSOLON Violinist 
Pupils accepted at Resttonee Studie 

CONDUCTOR LYRIC GLEE CLUB 


KRIENS Viol ist 

*, 6391 Col. 

Metropolitan fetropolitan Opera House Bidg.. 14 1425 Broadway, New York New York 

. Concert 

1227 East 44th Place, Chicago, I Pheas, Drexel $079 
MILWAUWU KEE, wii 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 2 do 


r. and Mrs. JO 


MEHAN 


SUMMER SESSION FOR SINGERS 
July Sth to Auguat 17th 
Tel.. $946 Columbas Sulte 70, Carnegie Hall 


RARE OLD VIOLINS 


FROM 850. UP 
JOHN MARKERT & CO., 


33 West 8th St.,N.Y. 


BERGEY 


TENOR 
MRS. BERGEY, Pianist 
Teachers of Singing and Piano 
o00-908 602 Steinway Hall, Chicage mu 




















RARE OLO VIOLINS 
Violas, Cellos ax Bows 


Highest Grade Italian 
and Silver Strings, 







Leather String Case free 
with $1.00 purchase. 


Artistic Repairing 


S. PFEIFFER 


368 Broadway, near 37th Si., New York 


PAULINE SMITH 


Pupil of SBRIGLIA, with JEAN DE RESKE and NORDICA 
Voice Specialist Itallan Method 
1520 Chestact Street Philedelphis 


SETA Far: 








L 





EE 
. 620 Addison Ave., Chicago 





wt MURPHY 


For concert Soar eeements apply te 
The USICAL BUREAU 
1 West 34th Street, New York 





VIGTOR HARRIS 


THE BEAUFORT 
146 Weat S7th Street 
Tel. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHE 





stats RAGNA 


Kimball Hall 
Chicago 


LINNE 





GWILYM MILES 


BARITONE 
Oratorio and Concert 
Recitals 
STUNG: O17 CARNEGIE BAL 


A Few A@vanced Pupils Accepted 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











GVEREIt re Pian 


THE a ‘co COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 














c SINCINNAT! CONSE hy ATORY of MI ve ESTABLISHED 
ae ; 2 ae Miss Clara Baut Directre 


instrocts, trains and educates after the best methods of ; 
Foremost European Conservatories. The faculty num- 
bers some ef the leading Musicians and Artists of today. 
Blocution MUSIC Languages 

Location ideal Sha respect to home comfort and lux- 
urtoas surrounding finest and most completely 
equipped buildings ye. to music in America. my 

us- 


186 






and resident students may enter at any time. 
trated Catalogue 


- MISS CLARA BAUR 
Highland Ave., Oak St and Burnet Ave., CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Ball, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 

















Viano—John J. Gattetaedt, Victor Garwood, 


Allen Spencer, Theory—A. Weidig, Arthur Olaf Anderson. 


Henilot Levy, Silvio Scionti 


Singing—Karleton Hackett, Ragna Linne, David Public School Musice—O. E. Robinson. 

D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. 

T. Read JOHN J. HATTSTAEDT, President. 
Organ—Wilhelm Middeischulte Catalogue mailed free. 





KRANICH & BACH 


propuce Jf» IAN OS 


OF THE HIGHEST MUSICAL TYPE 


"ACTORY AND WAREROOMS: 
2233 io 245 East 23d Street NEW YORK 


STERLING Eanes 


High Standard of Construction 
DERBY, CONN. 























If you want to make prog- 
ress in musical study, you 
must have a good piano. 


Try the Conover. 


Send for Catalog 


The (able Company 








Manufacturers 


[ucaga 


























Teacher 


M. ELFERT FLORIO oe 


Teacher of a great many 


Grand Opera Tenor Dramatic c re Seale” arith 


STUDIOS: 
104 West 79th St., New York 





itiite GADMAR sn 


chs. L. EWAGNER. Associate 


la a Consent ond Recital ult orld Famed 
Composit! Sone oe Talk 








Commercial Trost Building, 1451 aoe cor. 41st Street. York City 
VIOLINIST 
Concerts, Musicales 


Studio at New York tustitate of Masie, 860 West End Avenue, New York 





WEE 


1428 Greadway » oe lone 
Met. Opera House Belidia 


Ss 


y= hannah C 
Mulf . 
Fert Janne Fernandez, raits Miller. 


Fe ag! 4 ny oy King 


"Katherine Blood- 
Maude 


Trainiag (Including Actien) 








Assistant to Ma. Oscar Sagncen 
TEACHER OF SINGING 
a and Artistic Finish 


"Phone, 488: Lenox 124 East oad St., New York 


KIRK TOWNS batvo 


-JAHN=EE- 


MARRY CULBERTSON, Fine Arts Bidg., Chicage 


STANDARD THOMAS 


Carnegie Hall, New York 
Amertean Representative of the 
KING “CLARK STUDIOS OF BERLIN 


Mme. VET TA-KARST 


Scientific Voice Production. ye “Porward"’ 
Tone Taught by Practical Demonstration 

Nine years abroad with the world’s greatest 

masters. A, woe of Ky > we 
t remost artists; singers o 
pow ) angio her instruction and advice. 
The Wegnen Show of Music Musical Art Building 
. LOUIS, MO. 


MAXIMILIAN 


PILZER 


VIOLINIST 
Direetion: — SAWYER 
1425 Broadway ° New York 
































VON STEIN 
ACADEMY OF MUSIC 
incorp. Nov., 1907 
SEINRICH VON STEIN, President 
Fifteenth Street and ¢ Grand Avenue 
LOS ANGELES, CAL. 


LESCHETIZKY ~:2%.;.. 


HAROLD NASON, Director 
1712-14 Chestnut Street - Philadelphia 








Soprano- 
Concerts 





LOCAL MANAGER 
323.5. Wabash Avenue, Chicago, ill. 








JOINT RECITALS 


SIBYL JAMES 6G, 
SAMMIS-MacDERMID 
CG A + 


Seprano 
AVAILABLE 
Cate Canes 
Oraterte sed Orchestra! Engagements. Flee Arte Bldg, Chicage 


mncireT ME YES 


a CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Persona! Address, 2469 Broadway "Phone, 4848 River 


Me WILD cect: 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
‘NO ORG 


PIANO ORGAN |, 
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BY ARTHUR M. ABELL. 


THE ARTIST COLONY ON LAKE GENEVA. 








Montreux, J 2 ) 
ake Geneva, because f its unique arm, beautifu 
te and mag? s ery is Vavs attracted 
nen and women celebrated in literature and music. Vol 
taire, after leaving tl irt of Frederick the Great, chose 
the hamlet of Fe rney is rt distance from Geneva, as 





the most ideal st hich t 


. ’ 
nic » Pass Nis O1G 


€ pot he could find in 
age. The fine old chateau built by him in 1759 commands 


i beautiful view of Mont has been visited during 





VOLTAIRE 
Who passed his old age n the shores of Lake 


(eneyv 


the last century and a half by every literary man of 
prominence who has traveled in Switzerland 

Rousseau was a native of Geneva and has been immor 
talized in divers ways by the city; the first thing of in- 
terest the tourist sees on arriving by boat is the Rousseau 


Mont 


steamer lands 


close to the Pont Blanc, within a stone's 


Island, 


throw of where the 





This famous Genevan is of particular interest to us of 
the musical cult because of his achievement in our art 
As I recently wrote a special article on Rousseau as a 
musician no further mention of his ac 
complishments in this direction is neces 
sary here 

Madame de Stael, after having been 


Napoleon, 
old chateau at Co 


charm ng 
old vil 


shores ft 


exiled by lived in a 
pet, a quaint 


1 on the 


far from Geneva 


lage prettily situate 
the lake not 


recalls an 
history, for during 


Her home 


interesting page in literary 


her years of banish 


ment Madame de Staé!l gathered around 


her at Coppet many of the most illustri 


ous men of her time, includit 


Schlegel, D« 
and Constant 


ig Byron 


jonstetten, Montmorency 


1 


She later fled to Russia 


and took refuge there for a time, but 
after Waterloo she returned to Coppet 
where she died in 1817. She was burie 
at her own request in a shady corner 
the idyllic old park surrounding ker 


chateau 


For several years past quite a numb r 





of musical celebrities have spent the 
mer along the shores of this wonderful lake 
but tl 
ally large. 


s year the musical cok ny S wunust 
Jeginning with the town of ‘Geneva itself, we find 


Bernhard Stavenhagen surrounded by a class of 








tional young pianists. Although Stavenhagen has virtually 
given up the pianistic career he stil] 


plays occasionally and 
¢ continues to teach both at the Conservatory and private- 
ly. I saw him only four days ago at Geneva when he was 
in the best of health His interests 


and spirits 
centered in conducting and his winter symphony 


are now 
concerts 


given in the beautiful Victoria 


important musical event of the 


At Celigny, about fifteen miles north of Geneva, on the 
left shore of the lake, Mr. and Mrs. Ernest Schelling have 
a magnificent home. The distinguished American nis 
was confined to his bed when Mrs. Abell and | gether 
with Mr. and Mrs. Blumenberg, called on I the 
Schellings showed us over the beautiful and extensive 
grounds. It is an ideal place for an artist's me and the 
view from the chateau takes in a broad expanse of lak 
and the distant Alps on the other side 

At Morges, a few m‘les further on. Paderews s estat 


is the most celebrated of all the musicians’ residences along 


the lake. When the great 


pianist 


place some years ago he was the only artist in this region 
His example has influenced others 

Harold Bauer, too, is spending the summer on the la 
where he conducts a small summer class. The pianists are 
particularly in evidence this season. Josef Hofmann ‘s 
here also; he is one of the favored ones wh e per 
manent homes on thes irmed shores 

At Clarence, quite close to Montreux, Rudolph Gar is 
a villa for the summer. He is here with his family and 
will not return to Berlin till the fall of 1913, for he goes 
from here to America in October, and after his tour of 
the States he will return to Switzerland for the nmer 
Ganz is preparing for his forthcoming tour and also d 
some teaching. His villa is almost at the water's eda 

mn Re 

The members of the Flonzaley Quartet are at the Flon 
zaley villa, from which this superb string organization tool 
its name. It ywned by Mr. de Coppet, of New York 
and is situated near Vevey. On pleasant days the four 
artists often practise in the open air to the delight of their 
neighbors 

At the upper end of the ke Theodore Spiering, t 
gether with his family and a class of advanced pupils 
spending his three m vacation le has take 
chalet at Les Plans, a beautifully located village in th 
mountains above Bex Spiering has found ation 
that is so desirable during the summes nths, for 
place is inaccessible by rail and can be reached only b 
stage coach 

Although the musical colony along the lak« nsists this 
season chiefly of instrumentalists of the male gender, it 
can als vast of one illustrious representative of the fair 


sex, for at Ouchy, the waterfront of Lausanne, that qu 


of song, Marcella Sembrich, has a beautiful summer home 


Tones of enchanting sweetness are often heard floating 
ut from the open windows of her villa. This particular 
part of Lausanne is especially favored by nature, and the 


CEORGES FNESCO FODORE SPIERING 


irt of man has greatly enhanced the natura! beaut rt 








Volpes in Their New YorK Home. 


Mr. and Mrs. Arnold Volpe are now established in their 
new home at 4 West Ninety-fourth street, near Central 


Park West. Because of his engagements to conduct con 
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THE UPPER END OF LAKE GENEVA. 
a view of Chilloran Dents du Midi, the highest 
mountain in this region 





With 


aor 24 


Pia aoe 








lt GENEYN rHE GENEVA CONSERVATORY OF MUSI( 
Whitehill’s Orchestral Repertory. Mfricaine, Fille des R Meyerbee 
loseph in Egypt, Jacob's Awakening Song . Mehul 
ifitone, wil 1 to tour next Iphigenie en Aulide, Noir Pressentiments Giuek 
Wolfsohn Musical Iphigenie en Tauride, Air de Th Gluck 
irkable repertory in French, ledipe 4 Colonne, Antigone me rest Sacchin 
* no it orchestral concerts Pardon de Ploerme! (Hunting Song) Meyerbeer 
Damnation de Faust, Serenade Berlioz 
; Damnation de Faust, Chanson de la Puce Berlioz 
i Damnation de Faust, Voici de Roses Berlior 
ih Le Chalet (Chanson Militaire) dar 
rh Le Jongleur Legende de la Sange Massenet 
1 n 
Delil 
Bizet ITALIAN 
Bi Carlos, Ella giammai M’a Verd 
Massene I in Maschera, Eri Tu Verdi 
Massene Rigoletto, Deh non Parlare al Mise Verdi 
\lasse Rigoletto, Cortigiani, Vil Raz Verd 
Gout Otello, Credo Verdi 
Gour rraviata, Di Provenza ce Mar Verdi 
( Vesperi Siciliani, O tu Palerm Verd 
Favorita, A Tanto Amor Donizettt 
r 
r 
i VOCAL INSTRUCTION wha soe ma yet TEACHER 


For four years the only assisiant of the late G. B. LAMPERTI 
Authorized representative of his a 
BERLIN W., PRAGER ST., 


HARMONY and COUNTERPOINT 


IN VIENNA 


LOLITA D. MASON 


Wien, Vill Buchtieldgasse 6, Tiir 11 
Short and concise courses. Modulation and Analysis 
easily made clear and applicable 


_ 
_ 








LESCHETIZKY 


KUPSTBINER ST. 6 BERLIN W., GERMANY 


MAURICE VERA KAPLUN 


ARONSON 


Planist-Pedagog 
BERLIN W., BOZENER i 








IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters. 
Terms Begin on 10th of September. 


Fee from $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 


Admission also during the year 


Masterschool for Piano: Teacher, Leopold GODOWSKY 


Masterschool for Violin: Teacher, Otte SEVCIK 








Tuition Fee for each Masterschool: $160 per annum 
For further Information apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC 
VIENNA, III, Lothringerstrasse 14 





MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


Distinguished PUPILS of MAESTRO and MME. EMERICH: 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 





Some 
* ALMOR ter Metro tan Opera C and Covent Gar 
yhengrin of Bayre th festiva 
n, bas Metropolitan Opera Co 
' M ENNAN, tenor, Berlin Royal Opera 
x, tenor, Royal Opera, Karlsruhe 
RA Eoenterr, baritone, Berlin Royal Opera 
WICKHAM, mezzo-soprano, Metropolitan Opera Co. 
Kirret, tenor, Vienna Imperial Opera. 


ee Marto SaAMMARCO, baritone, Metropolitan Opera Co. and 


nt Garden 
INSTRUCTION GIVEN 
Emerick 


ed * are those of pupils of Mme 


IN ENGLISH, 


Telephone, Amt Wilmersdorf No 2067 


VOCAL 
INSTRUCTION 


Purwam Gariswotp, basso, Metropolitan Opera Co 


MARGARETH! , MATZENAR ER, mezzo-sopranc, Munich Royal Opera and 
Metro itan Opera, New York. 

*HeLena ean Dresden Royal Opera 

*Davioa Hess, soprano, Stockholm Royal Opera 

*Frances Rose, soprano, Berlin Royal Opera; next season, Metro- 
politan Opera Co 

Marcetta Linpm, the famous concert singer 


FRENCH AND ITALIAN 
BERLIN, W. W. Nicolsburgerplats 


soprano, 


GERMAN, 








Don Giovanni, Serenade ......---0eccecccrecrececee ecb edssos Mozart 
Don Giovanni, Fin ch’ hau val Vino..........++--seeerree . Mozart 
Pagliacc’, Prologue «2. cc cc esc csinnsessccesccresensess Leoncaval!o 
Mefistofele, Ave Signor! Satan ig i .-Boito 
Boris Goudounoff, Aria, Act I]...........--.25 +e eee ee ed ‘thiehisete 
Lucrezia Borgia, Vieni, la Mio Vendetta...........+.-++4 Donizetti 
Paes, ed eae sa cacti ck Wh oho dicks J ieevkcs Peer es sear Gounod 
GERMAN 
Rheingold, Vollend.t das Ewige Werk ose... Wagner 
Rheingold, Abendlicht Strahit der Sonne Auge....-.-++-++- Wagner 
Walkire, Wotan's Abschied ... Wagner 
Parsifal, Charfreitag’s Zauber (Gurnemanz) .. Wagner 
Parsifal, Amfortas (two scenes). ... Wagner 
lannhauser, Kehr zurack *,, Wagner 
lannhauser, Blick ich Wagner 
fannhauser, Wohl wusst ich hier .. Wagner 


Tannhauser, Abend Stern . Wagner 


(Hans Sachs). 


Meistersinger, Was d-ftet doch der Flieder . Wagner 
Meistersinger, Wahn, Wahn (Hans Sachs) Wagner 
Meistersinger, Verachtet mir die Meister nicht (Hans Sachs) .Wagner 
Meistersingers ies hort und versteht mich (Pogner)....... Wagner 
Gétterdammerung, Manner ruf .-- Wagner 
Hollander, Die Frist ist um. ... Wagner 
Hollander, Wie aus der Ferne - .. Wagner 
Euryanthe, Air Re ... Weber 


Mr. Whitehill’s engagements for the season of 1912-1913, 
include the Theodore Thomas Orchestra of Chicago (fourth 
engagement in three seasons), the St. Paul Symphony Or- 
chestra and the Cincinnati Symphony Orchestra. 

With cut 


MARY GARDEN WRITES TO R. E. JOHNSTON. 
Mary Garden, writing from Paris to her American 
concert manager, R. E. Johnston, states: 

“Have you heard that [am to re-enter the Opera Comique 
during the month of September? First I sing in ‘Traviata’ 
and then I shall appear in a number of. roles that I have 
created here.” 

Mr. Johnston reports that Miss 
America, October 29, and she is to appear in concerts dur 

The prima donna opens her 
with the 


Garden will sail for 


ing the month of November 


operatic season, in Boston, soston Opera Com 


pany, December 2. 

To Benefit Hebrew Children. 
Manfred Mal 
Park, 
I lebrew 


Carrie Bridwell-Benedict, cortralto, and 
kin, pianist, will 


for the 


appear at a concert in Rockaway 


\ugust 11, benefit of the Sanitarium for 


Children 


“Tristan and Isolde” at Bar Harbor. 


\my Grant, whose readings on grand opera have helped 
a recital on “Tristan 


Arts on 


to establish her popularity, will give 

and Isolde” at the Bar Harbor (Me.) Building of 

\ugust 14. 

so elated?” “At last I have an 
“And what is this great 

‘Wedding March’ did for 


‘Divorce 


“Why are you looking 


idea that will bring me fame.” 


“You 
Mendelssohn; 


what the 
going to 
"Boston Transcript. 


know 
well, I’m 


idea?” 
write a 
March! 


E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 

method. Certificated and highly endorsed. Pupils a 

pear frequently in public recitals before a musical audi- 

ence. Special attention to Teacher’s Course; also to piano, 

hermeny and theory. Apply, Eisenstuckstr. 16, Dresden, 
vermany 


GEORGE 
FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


VicTOR HEINZE 


PIANIST AND TEACHER 
For many fans a hd well known and successful exponent of 


rinciples of piano playing. 
pt  ~ we Lultpold St. 35 


King Clark 
Studios 


Kurtirstendamm 63, Berlin, W. 
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F. W. Haensel Returns an Inspiring Optimist. 








Fitzhoch W. Haensel of the firm of Haensel & Jones 
the mus.cal managers, who have just moved ito their new 
offices in the new Aeolian Building on West Forty-second 
street, returned from Europe Tuesday of last week 
Bronzed and happy with Mrs. Haensel at his side, Haense 


stepped off the steamship Konig Alb 


nspiring every 


. 
body by his optimism concerning the coming musical sea 
son and what he saw abroad 
“Yes,” answered Mr. Haens« Ww id a delightful trip 
in every way; we were gone about three months, and 
during that time, made tours of England, Scotland, Ire 


land, Wales, France and Germany. Our real vacation was 


passed at Trouville 


“Our coming season promises to eclipse all that we ha 


done since our firm was established; the musical world 1s 


‘f course aware that we have Bonci again and this wi 
be the great tenor’s third concert tour under our manage 
ment. Bonci comes back to America earlier than last sea 
son, since he is under contract to sing in the City of Mexi 
co in October. Americans who have not heard this in 


comparable singer ought not to defer the 
struction this \) 


pleasure and in 


ming season \lmost every day Bon 


receives Offers from the great E pean opera houses 

fees that would surprise those wh magine that opera 
singers are paid so much less in the Old World than in the 
New World. In one day recently Bonci was overwhelmed 
by offers in the same mail, from St. Petersburg, Vienna 


and Berlin. Then he has been importuned by managers 
in Italy to make an extended tour in his (the tenor’s) ow: 
uintry; but we have t ntract with the great artis 





for the season of 1912-1913, and he will come here to fill 


the engagements closed for him and many others for which 


negotiations are now going on 


“Madame Jomelli is under ntract with us for next 


season, and while she has received inducements to remain 


abroad and sing in opera, we shal! 


’ 


have her for a part 


1€ season at least 


‘Other distinguished sopranos under our management 
for next season are: Gertrude Rennyson, Nina Dimitrieff 
Margaret Goetze-Kellner, Edna Blanche Showalter and 
Regina Vicarino, the latter t e the coloratura prima 
donna with Bonci in the Mexican engagement, In pri 
vate life, Madame Vicarino is Mrs. George Guyer; het 
husband is an American in business in the City of Mexico 

“Leo Slezak, celebrated for his dramatic impersonations 


of Otello, Manrico, etc., at the Methopolitan Opera House, 


is under our management for concerts and recitals 


“Jeanne Gerville-Reache f the Philadelphia-Chicago 
and Boston opera companies, is again under our manage 
ment for concerts, and this prima donna ntralto has 
been heavily booked; Maslame Gerville-Reache opens her 
Pacific Coast tour in | Angeles, January 13, 1913; no, 
no,” exclaimed Mr. Haensel, laughing, “we are not afraid 
f the ‘13’ hoodoo; Verdi and Wagner were born in 1813, 
ind we are to celebrate their centennial next year, so it will 
surely be a banner year for opera singers. Luck,” said 
Mr. Haensel, touching upon the occult, “all depends; count- 
ing up the figures in 1913 totals 14, and that is a magic 
number; if there is any such thing as ‘bad luck’ in numbers, 
1912, which totals 13, ought to be the terror Sut,” said 


the patient manager “let us return to 
“Another 


Hoose of the 


music 
Van 


Philadelphia-Chicago Opera Company; as 


tenor under our management is Ellison 


you know he American with a fine record in Europe 


is at 
in Wagnerian and other dramatic roles 
“Our galaxy of pianists is headed by Germaine Schnitzer 


the brilliant 


Austrian who has had phenomenal success 
Mile. Schnitzer 


with the Boston Symphony, the Cincinnati Symphony, the 


the musical capitals; is already booked 


Philadelphia Symphony and the Theodore Thomas Orches 
i ym} ) 


tras of Chicago; she is also engaged for a number of re- 
itals and will, of course, give recitals in the principal 
cities 

“But we are rich ir ther respects when it comes t 
pianists, as we have again under our management thx 
gifted Roman anist, Adriano Ariani; Herma Menth 
gifted young Hungarian pianist, and the graceful ar 
talented New York favorite, Isabelle Hauser 

Paulo Gruppe, the great Dutch-American cellist, wl 


is having success in Europe now, will return in January 


and play in America under our management 
‘Arthur Hartmann, the great v inist. is to tour under 
ur management extensively ail season; Hartmann’s Paci 


Victoria, B. ¢ l 
to have the usual number of 

“Contraltos for whom making 
clude Christine Miller, Mulford 
McCue; Miss Miller has a large number of appearances in 


+) 


Coast tour opens in lecember 2; he is 


ippearances with orchestra 


we are contracts m 


Florence and Beatrice 
Eastern cities 
“Other tenors on our list are J. H 
Kitchell 

“Horatio Connell heads the baritones, and we also have 
Marcus Kellerman, and the basso, Arthur Middleton. 


Campbell and Charles 


New Y 


nagement in 


rk Symphony Orchestra will t 


Jan 


uary nad again the 
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FITZHUGH W. HAENSI 
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Personal Representative: HOWARD E. POTTER 
1451 Broadway, New York 
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Address, 339 West 236 Street 
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Tel. 2992 Chelses 


DAN BEDDGE reno 


Season 1912-1913 in America 





THE RENOWNED FRENCH TENOR, 





(Now in England) 
QUINLAN MUSICAL BUREAU . . 318 Regent Street, London 
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MASTER-SINGER 


HENSC 


Please apply to M. H. HANSON, 437 Pifth Ave., New Vork 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio Recital 


MABAGEMENT, CONCERT DIRECTION, M. H. HANSON, 43) Filth Ave 


Dr. 
George 














a. 1, City 








‘HAMBOURG 


Famous Russian ‘Cellist 
Returns to America tor Seasen 
of 1912-1913 
Banagemoni, DIRECTION 

a8. 


Eerepeen Manegers, The Ovlales 
laternet'sna! Musical Ageacy. Londes 








HARRIS, 


———- TENOR 

RECITAL, CONCERT, ORATORIO 
Management: M. H. HANSON 

437 Fifth Avenue. New York 
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IN AMERICA SEASON 


Associate: FRANKLIN CANNON, Pianist 


Address; J. M. PRIAULX, § East 34th Street, New York 


BEACH 


WORLD’S TOUR 
1912-13 


Cable Address ; ‘"Yawbeach 
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ndon critics, several papers even printing cellent prospects for her coming season’s tour. Beginning 





editorials about the work, but the public refuses to be with an appearance at the Worcester Festival, October 4, 
ed. Mr. Hammerstein told me that the receipts for the Madame Méré follows that up by an engagement with the 
erformance were '£78 and for the third Chicago Orchestra in Chicago and Detroit, and later with 
£7 \s this is not enough to pay for the orchestra an appearance in Philadelphia under Stokowski, and again 
ne easily see that Mr. Hammerstein is not as soloist with the Kansas City Symphony Orchestra. Re- 
; P elf h his opera scheme. What he intends  cital appearances include the Pacific Coast tour after 
in the future no one knows, | don’t believe he knows Christmas, while preceding that comes a short tour .of 

os vel New York State oo at Kingston 


Mherwise, musi nditions in Europe seem en saveaeriennencammssnamns 


em before; genera! 


Clement in Paris. 
like father.” 


ne ' Les and lahor disputes. seems e , : 
iness, I strikes and labor Pures, Secs SS Like son, This reversal of the old adage 


lent we are to judge by the fact that Europeans have ’ . ’ iki 
ellent, if we a uds h act tha Europeans _ applies very aptly to Clement’s son, who bears a striking 
oney to spend than formerly; this was particularly resemblance to his noted father. A lover of his home and 
' d Fran it those countries ¢ . . : : 
( nd France; th th © « ries art family, Mr, Clement is never so happy as when, surround- 
. ving ’ erit t he denied when pe ple spend 


Haensel & 


’ i i f Pas their Luropean 


tated that the rm of 


Yolando Méro in the White Mountains 





FIVE 


EDMON!) CLEMENT 


Taken in Clement's garden in 


YEAR-OLD SON Ol 


Paris. 


ed by his friends, he can live the charming domestic life of 
thought of 
But his well earned reputation forbids that, since the de- 


a retired gentleman without his profession. 


mand for his services is such, that he has but scant time 


for rest even during the summer. Thus his concert en- 





gagements for the next two months will take him over the 
greater part of Continental Europe, 


YOLANDO MERO AND HER HUSBAND, MR. IRWIN, AT , . 
CRAWFORD NOTCH. N. H as Don Jose, August 4, at the Arena in Bayonne, France, 

» overtook them, { er ee was one of the noteworthy features of that performance 

game of tens Anticipating his coming season in this country with great 








Concert 


ISABEL HAUSE Pianist 


Address: THE APTHORP, Broadway and 79th Street, New York 
SEASON 1912-13 Direction: HAENSEL & JONES, Aeolian Hall, 29 West 42d St., New York 
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ay) West 424 ‘street, New York 
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NEW YORK 


BASS-BARITONE 


Fermerty Metrepolitaa Opera 


MANAGEMENT: 


THE WOLFSOHN MUSICAL BUREAU 
1 West 96th Street, How York 


PIANIST 


Maeasagement: 
ANTONIA SAWYER 
Season 1912-13 


Sai _ west 


WHITERIL 
CECILE AYRES 


WILLIAM POMEROY FROST «== 
Mme. de VARR ENE-STOGK Soprano 


Touring Under Management 
ANTONIA SAWYER, 1425 Broadway, - - 


EC LY Ye 


KIMBALL PIANO USED 














TENOR 
251 West End Avenue 








New York 


In America 1912-1913 
Por Terms, etc., Address: 


EDGAR SMITH 


KIMBALL HALL, CHICAGO 





Mran<<| 


while his appearance 


pleasure, Mr. Clement sends greetings to his numerous 
friends through Howard E. Potter, his personal repre- 
sentative, who reports an excellent season in prospect, with 
operatic engagements and recital appearances both public 
and private. 





The Secret of the Sphinx. 


C. T. Currelly, the Egyptian explorer who lectured to 
the Achzological Society of Winnipeg a few months ago, 
tells of the keen sense of rhythm possessed by the Egyp- 
tians. It is due to this that their soldiers are the best 
drilled in the world. In fact there is only one thing lack- 
ing in them as soldiers; they are afraid of fighting. Mr. 
Currelly accounts for the building of the pyramids by 
human labor and singing. To this day a long line of 
Egyptians will take hold of. a cable and pull while they 
sing. Their extraordiiary rhythm produces 
the pull all together that is necessary for the maximum of 
effect. The gigantic 
gone into place in this way 


feeling for 


stones of the pyramids must have 
a Town Topics 


Felix Fox at Rothenburg. 

“Verily a bit of the old world,” is Felix Fox's version 
of old Rothenburg, where he and Mrs 
selves following a delightful trip down the 


found them- 
Rhine. “Saw 
eing with 


lox 
a good deal of Phillipp in Paris, and anticipate | 


writes Mr. Fox 


him some little time again as we return,” 
A close intimacy such as this implies is not often the case 





VISUAL RESULT OF MR. FOX'S RECENT VISIT WITH 
JOHN McCORMACK AND HIS FAMILY IN LONDON, 
AS “SNAPPED” BY MRS ee 


lix Fox, Mrs. McCormack, John Me 
McCormack’'s sister 


Reading from left to right: F 
Cormack and Miss Foley, Mrs 


but the connection here deals 
following which the 


between master and artist, 
men of like ideals primarily, 
juxtaposition of musical tastes brings the rest as a matter 


with 


of course. 





Cincinnati Conservatory News. 
Cincinnwatt, Ohio, August 1, 1912 

The teachers attending the summer sessions at the Cin- 

Clara Baur, director, have 


lectures and have further- 


cinnati Conservatory of Music, 
heard a number of remarkable 
more enjoyed the concerts given by members of the faculty 
and advanced students. Last Tuesday evening, Adelaide 
Hewett, soprano, a pupil of Miss Baur, and Edwin Ideler, 
violinist, a pupil of Pier Adolfo Tirindelli, united in the 
following program: 
Aria, I! Re Pastore 
Tentazione 

Love's 
Souvenir 
Nocturne 

Aria, Ombra bedeiene (Dinorah). 
Joy with Sorrow 


..Mozart 
Tirindeili 
usesnee Tirindelli 
.Drdla 

.. Chopin 
Meyerbee: 
Tirindelli 

. Kreisler 

Puccini 


Lyre 


Caprice Viennois 
Aria, Vissi d'Arte (Tosca) 


Love Symphony Tirindelli 
Berceuse, Jocelyn Godard? 
Serenade ; ; Schubert 

Virginia Read played admirable accompaniments. Miss 


Hewett’s well trained voice and finesse assured immediate 
recognition. Mr. Ideler’s ability has for some years com- 
manded special attention. Both were cordially received on 
this occasion. 

Thursday evening, George A. Leighton, pianist and com 
poser, and Edwin Ideler collaborated in presenting the 
appended program before the summer school: 


Sonata in G minor, op. 13 rec 
Sonata in D minor... George A. Leighton 
Suite, op. 44 Schutt 





Carl in Switzerland. 

William C. Carl, the American organist and director of 
the Guilmant Organ School, in New York, was touring 
Switzerland last week. In a letter to a friend, Carl writes 
that he sees the Musica, Courter in every city where he 
has traveled. The distinguished artist has spent parts of 
many summer holidays in the Alpine regions, and he is en- 
joying it as much as ever this summer. Carl returns to 
New York about the middle of September; the Guilmant 
Organ School reopens for the fall term, the second Tues- 
day in October. 

Kitty—So Edith is learning to play the harp. 
know she liked that instrument especially. 

Marie—Oh, she doesn’t; but Jack told her she had pretty 
arms.—Boston Transcript. 





I didn’t 


peepee went 
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MINNEAPOLIS SCHOOL OF MUSIC, | * 2" seinen! ue ase 
ORATORY AND DRAMATIC ART. rece 








The 
Music, 
rectors to engage additional instructors for ‘te 
in all the departments 


growth otf the permenant School rt 


Dramatic Art has 


marvelous 
Oratory and compelled the di 
season of 
Ihe increased attendance 


residents of the fine N 


QI 2-1913. 


has interested the rthwestern city, 


for the growth of such a school indicates that the higher 
culture is advancing in that vicinity 

rhe directors, William H. Pontius and Charles M. Holt 
are progressives in artistic education; they have secured 
the best men and women possible for each division of the 
school and the results have been highly gratifying The 
many concerts reported from week t 
week in THe Musicat Courter attest t 
the scholarsh'p of the large student body 


Forty-eight instructors are engaged in the 
various departments 
Mr. Pontius 


teachers in the 


; 


himself heads the list 


voice department; he is 


recognized as one of the highly trained 


musicians and pedagogues who has made 


the scientific study of the voice hs sp 


cialty. Mrs. G. W. Critten, Mrs. Sumter 
Calvert and Stella Spears are other suc 
essful teachers in the vocal department 

Distinguished artists head the piano de 


brini (of the 
Anderson 
Harrison Wall 
Signa ( 


Giuseppe Fal 
mservatory), W 
Mork 


Birkenhauer and 


partment 
Naples Ce 
Kate M 
Oda 


ilma 
Gilman, 


Johnson, 


Olsen are the leading teachers of piano 
and to this formidable list of instructors 
must be added: Blanche Kendall, Ger 


Hortense Pontius-Camp, Edna 
Hazel Hetley, Kath 
Alma Ek 
arpenter and 


trude Hull, 
Brunius Funk, Joyce 
Pearson, Stella 
Ethel! Hoff, Hel 


Gertrude Reeves 


erine pears, 


strom, en ( 


Among the new teachers, Harrison 
Wall Johnson is a 


has just completed a 


brilliant pianist, w 
ourse of study 1 
| 


Europe with Ferruccio Busoni. Gertrucds 


former teacher, returns to the Minneapolis 


after four years’ study at the Leipsic Con- 


Reeves, a 
schoo! this year, 
servatory of Music, under Teichmiller 

The Public School Music 
L. Coffin; she 
University of 

Jean Koch, of the = 
one of the leading teact 


Mary 


similar course at the 


Course is in charge of 
1as had charge of a 
Minnesota 

Orchestra, is 
Rut! 
concert violinist, has 


Norma Willams 


will continue 


Symphony 
violin department ; 


ineapolis 
ers in the 
Anderson, who has won fame as a 
been recently added to the 
Mabel Jackson, two members of the 
their successful work with the students of 

Mr. and Mrs. Charles M. Holt direct the department of 
oratory and acting; Mr. Holt is a graduate of the Emerson 
College in Boston and also of the University and he is con 


faculty and 
faculty, 


violin 


sidered one of the best teachers in the country today. In 
the Northwest he is 
coaches in 
the Emerson College 
an instructor in the 
O'Connell, who is with: the 

mer months, will return to her duties in Minneapolis under 


rated as one of the most successful 
Mary G. Kellert, another graduate of 
in Boston, has recently been appointed 


Alice Ruth 


sum 


acting 


Minneapolis school 


Emerson College in the 


the direction of Mr. Holt; Harriet Hetland is another i 
structor in the dramatic department 

Ethel Malcolm, who has taught fancy dancing and physi 
cal culture, has been re-engaged for the new term 

The courses of study at the Minneapolis School of 


Music, { Dramatic Art are comprehensive and 


the standards equal those 


Oratory an 
prevailing in the n 


At the recent June com 


10st prominent 


schools of Europe and America 











was we rate nt ers a ft i 
L.18zt \ c ngagemer Yar N » v 
ade 5 
nne 
Op sis , K Square ev 
mencement, sixty-nine students were graduated from th “ > fies sags ” poles 
various departments. All of the concerted numbers were — ; ers ‘ .. "aetecabeaibe 
companied by a special orchestra under the directior we ~~ sre ot : eG : — 
Mr. Pontius. During the season IQII-1912 seventy en A ; a mee :, 
eight concerts and recitals were givel inh ill students a , ‘ - ord. . 
the school were « ged to attend the concerts, many gees th ed . 
hem given by the artistic faculty The enrollment ; \ 
year reached 750 students, a ncreas¢ 30 pe nt “ 
the previous year Muscles and Music 
The summer school, which was opene June \ | ‘ , \ seasot 
closed Monday of this week \ugus ta te ) un and 














WILLIAM H. PONTIUS CHARLES M. HOLT 
Department of Musi lirect Department of Orat y i at ‘ 
| 1) n 
begins September 2 The new catalogue, just issued, is a tude Che Military ert g 
volume of sixty-four pages, handsomely printed and illu é t ar t noff wer rye Y 
trated The portraits of the forty-eight instructors ad 
to the attractiveness of the book The school building 
recital halls, etc., are among the other interesting phot W. H. Overcash in New York 
graphs Phe catalogue is mailed n application y ! vey ‘ver rganist r ot Mar Lut ral 
_— a f { e, N. ¢ New Y suing 
MUSIC IN ST. JOHN, N. B. ; S. y, vows wih W. J. Fat a 
N. B . ws , 
Louise Knight pran tw tet Rut 
inezzo-soprano, and Jessic t with Pauline Beider \ibert Ver enkte Frau” had friend!v” recep 
mann, pianist ave just returne 4 from a successful week's min Halle s the local papers report 
=o EMINENT SWVWVISS PIASIST 


Tour Opens September 24th — In America Entire Season 


Management: CHAS. L. WAGNER 
Associate Manager with R. E. JOHNSTON 


1451 Broadway . - + New York 





The American Contralto 
Imperial Royal Opera, Vienna; Royal Bavarian Opera, Munich; Metropolitan Opera House, New York 
Concert Tour tn America, October, 1912, to January, 19123 


LOUDON CHARLTON, Carnegie Hall . - ° - New York 


June 29 and alter at the 
Arcade, Asbury Park, N. J. 


Management: 


Carl EDOUARDE’S BAN 














SANTO Baritone 


Concert, Oratorio, Recitals 
Management: F. 0. RENARD 
oe West 42d Street 7 - - 


M s he ab RAN O 
A Oratorio 
R Weloh Pathe Sones 
Y mead ~* ~ peed 


JOHNSON SCHOOL OF MUSIC 


Oratory and Dramatic Art 
GUSTAVUS JOHNSON, Director Minneapolis 


JEAN B.GRIFFEE =i 


New York 














VIOLINIST 


January 1913 


o:rmecrion 


MARC LAGEN 
NEW YORK 


MARIE US 


Geeectee Department of Oratory and Dramatk rt 





Bassam H. PONTIUS, Digester Department of Music; CHARLES M, HOLT, 


IINNEAPOL otis. Complete Organization and Comprehensive Courses, AND 
MI OOL OF MUSIC, ORATORY AND ‘DRAMATIC ART, Minneapolis, Minn. 
The erenioes ro School of the Northwest. Only school in the Northwest occupying its owr 


All branches. Faculty of 45 
Fall term opens Sept. 4th, sg1t liiustrated 
Catalog” a x” 


HALL seating s00 and fully equipped stage for acting and opera. 





Exciosive Management 


MRS. PAUL SUTORIUS 
1 West 34th Street, Hew Tork 


me>o> 











10 





THE MUSICAL COURIER 








at WEBER 


Season 1912-13 Now Booking MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Building 


1425 Broadway - - - New York City 


Concert Pianist and Teacher 
1224 South 20th Street - - Birmingham, Alabama 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 673 


FREDERICK WEMPLE, Baritone 


108 West 73d Street, New York. 











siittttoon NEWVKIRK 
SHERWOOD Ee 
CULTURE, ITALIAN METHOD 
Special attention to tone production 
troadway, N. Y., Metropolitan Opera House Bidg 
Mail address, Norwalk, Conn 


NAMARA-TOYE 'scresso'" 


VOICE 


1425 





Philharmonn 





gage Ne \ h 
x Mozart S za Musicale Vhiladelphia Sym 
0 estra Minnea phot Orchestra, Ritz-Carltor 
r ( imbia Thea ngton, ID, ¢ matinee musicales 
M Cl ( Ohio ilso at Appleton, Cedar 
1 L Oshkos! Iowa ¢ Omaha, Kansas City 
t, M trea Cttawa 
Management: R. E. JOHNSTON Chas. LL. Wagner, associate manage: 
( I t Building, B’way and gist St., New Yor 





R.G. KNOWLES 





EVENING OF TRAVELAUGHIS 
With moving pictures and slides 
' at Carnegie Ha nd Sunday evenings 
l ‘ New York; five S y evenings at the 
W Dd. ¢ and in all large cities includ 


Management: BR. E. JOHNSTON 
Building, B 


( ‘ | way nd 41st St “ 


York 


YVONNE DE TREVILLE 


COLORATURA SOPRANO 
| Indianapolis, Lafayette, Columbus 


Ottaw Buffalo 





Washing 


Om Keokuk Detroit, ete 


Management; R. E. JOHNSTON Chas. L.. Wagner 
ercial 7 t Building, B'way and qrst St New York 


in GENE E 


WORLD-FAMED DANCER 


sssociate manager 





ED BY VOLININ ar SYMPHONY ORCHESTRA 
Atlantic the Pacific with nearly every musi 
reat sition t rtance in America 
Met itan Opera Howse Tuesday, Dex id 
Management: R. E. JOHNSTON Chas. L. Wagner, associate manage 
' i t Bu ne, | sist St., New York 
H 
E 
Pa aa 
8B 
t RRILLIANT YOUNG PIANIS1 
- \merican Tour 
Fall and S$ g tours \ 
M Gar » ¢ ert Company 
Management: R. EF. JOHNSTON Chas. | Wagner, associate manager 
‘ j t Building, B'w ut grat St... New York 


ZKA 


INNA CONTRALTO 


e- OLIT 


PRIMA D¢ 








( ‘ ( Metropolitan, Boston and 
Chicago Opera 
M Society of New York, Cx bia Theatr 
‘ r Washington, D. ¢ 
Management: R. E. JOHNSTON < L.. Wagner, ass te manager 
I I g, Bway 1 gist St., New York 
IRENE SCHARRER ""\..0""" 
PIANIST! 
\ \lre engaged by the Boston Symphor 
Ope iH P Sunday Concerts—Boat 
ay erts New York Mozart Socicty—and 
‘ e—-I 1 Musicales. Booked at Ritz-Caritor 
M ( ( mbus, Ohio Minneapoli 
iow Oshkosh saginaw chmor 
Management: R. E. JOHNSTON « W agne ussociate manager 
! B g. Doway an srst St ew Y ~ 








iliam HINSHAW 


EMINENT BARITONE 


the Metropolitan Opera House 
Ora ios—Concerts—Recitals 
R New York by N art Society, Ritz-Carlton musicale, 
H Feb. 16th; Chicago, February and, Orchestra Hall 
Vanagement: R. E. JOHNSTON Chas. L. Wagner. associate manager 
I t Rui g. B’way and 4grst St.. New York 





PHILIP LORING SPOONER’S ARTISTIC IDEALS. 











doubts the future artistic supremacy ol 
will be found by studying the 
lives a@f a number of rich men’s sons who have forsaken 


The operatic stage 


lf ny cone 
\merica, encouragement 
mmmerce and jurisprudence for art 
ind the concert world have some shining illustrations of 
young artists born amid luxurious surroundings, instead of 
following the beaten roads to advance the material rich- 
ness of their families, these young men turned into the 


more ethereal paths of music and painting. The artistic 











“BILLY.” 


SPOONER ON HIS FAVORITE HORSE, 


nt exacted from them infinitely more patience, harder 


udy and greater self-denial than either banking or law 


\merica is richer today for the artistic ideals of its young 


men. 
Philip Loring Spooner, youngest son of Ex-Senator 
John C. Spooner of Wisconsin, belongs to the noble army 


of young artistic Americans. Mr. Spooner has already 


made his debut in concert and has won the regard of 


serious musicians and music critics in several cities. Mr 


Spooner is a graduats of the University of Wisconsin 
His standing at college was excellent and in addition to the 
regular studies he devoted many hours to 
Inheriting a voice from his mother, 
son’s earliest en 


become a 


collegiate 

music and painting. 
whose sweet soprano was among the 
joyments now recalled, Spooner decided to 
singer; his father expected the youngest son to take up law 
as the elder brothers did, but when young Philip declared 
to his father that he wished to study singing with the 
intention of entering upon a professional career, the father 
did not oppose him, but urged the son to prepare himself 
thoroughly; there must be no haste said the wise statesman. 

As a boy, in Washington, Philip Spooner sang for the 
elite and the elect in the social and official worlds of the 
national capital, He had a rarely beautiful soprano as a 
lad and when the voice changed as he reached man’s estate, 
it was found that he possessed a pure lyric tenor of a 
naturally fine quality. For over five years Philip Spooner 
has studied singing faithfully with A. Carbone of Carnegie 
Hall, New York. Signor Carbone was formerly one of the 
baritones connected with the Metropolitan Opera Company 
This master of singing is one of the few trained in the 
school of bel canto, knowing the traditions of the old 
Italian masters. With Signor Carbone, the training of 
Philip Spooner has been something of a labor of love. A 
voung man so intelligent, so sensitive, so gifted musically 
and with such capacity for study, the 
maestro found the greatest delight, and the progress has 
been commensurate with the material at hand 

Schooled in the old method Mr 
been referred to as, “the American bel canto tenor”; his 
love for the old Italian style of singing is deeply rooted in 
his nature, so deeply, that the quality of the voice seems 
more Italian than American. 

Philip Spooner studied languages abroad; while in Paris, 
Jean de Reszke heard Spooner, and the veteran singer 
and teacher declared that the young American's voice was 
“perfectly placed.” 


extraordinary 


Spooner has frequently 


The Spooners have a permanent home in New York, 
where they reside in the winter; the greater part of the 
summers are passed up on the 800 acre Spooner farm in 
the mountains of Northern New Hampshire, where the 
The town is called Pittsburg 
Guests who have been entertained in this wonderful place, 
have called it “Paradise,” since there are so many natural 
beauties to be seen. The young tenor has his own studio 
on the farm, formerly a neglected house, which he has had 
transformed into an artistic “holy of holies.” 
this hidden retreat, the 
plans for the future. 
Like other wholesome young Americans, Philip Spooner 
goes in for healthy sports; he takes frequent rides on his 
favorite horse, “Billy”; tennis, automobiling, and walks 
Spooner farm are other 
veloping muscle as well as mind and soul 


Connecticut River rises. 


Here, m 


tenor practises and studies and 


about the great means of de 








THE MacDOWELL CLUB, OF BAKER CITY ORE. 

The MacDowell Club of Baker City, Ore., organized re 
cently by Striegel Burke, vice-president of the 
Northwestern Music Teachers Association, has a member 


Frances 


The monthly programs show that the musical 
taste of the advancing. Such artists as 
Madame Schumann-Heink, Paulo Gruppe and Helen 
Waldo, and also the New York Symphony Orchestra, have 
appeared in Baker City under the auspices of the Mac- 
Dowell Club, of which Mrs. Burke is the musical director 


ship of 100 
community is 


Mrs. Burke arranges excellent musicales, and Baker City, 
Ore, has reason to be grateful that such a progressive 
musician resides there 


Some programs given by the MacDowell Club this year 


follow 
APRIL o 
ations 1 Hayda 
Leila Gardin 
I Lass With the Delicate \tr Dr. Arne 
Like the Rosebud. La Forge 
\ Maid Sings Light Mac Dowell 
Caroline Lowengart 

Nocturne, E flat . Chopin 
Waltz, C sharp minor . Chopin 
Grillen Schumann 


Miss Garcdinic 


Arabesque in G . Debussy 


Intermezzo in octaves Leschetizky 


Miss Gardinier 


Song cycle, Sayonara .Cadman 
Thee First When Cherries Bloomed 

At the Feast of the Dead 

\ll My Heart Is Ashes 

The Wild Dove Cries on Fleeting Wing 

Miss Lowengart 

Rurke at the piano 


I Saw 


Mrs 


MAY 20 
Largo from the New World Symphony ; Ly 
Mrs. Burke, Miss Gardinier 
The Robin Sings in the Apple Tree 
When Love Is Kind 


MacDowell 
= Old melody 

Marie Churchill 
Rerceuse Iijinsky 
Humoresque 
(Sleighride) 


Ischaikowsky 
November . a. I'schaikowsky 
Edna Blake 

Reading from Myrtle Reed's “ Letters of a 
The Blind Spinner (Mendelssohn's Spinning Song) 
\pril's Lady (Mendelssohn's Spring Song) 

sunset on the Marsh (Seeling’s Song of the Rushes) 
Mrs. Woodson Patterson 
Mrs. Burke at the piano 


Love Musician” 


On Wings of Song 
Wedding Day 


Mendelssohn-Liszt 
ie we'd eat i Grieg 
Miss Blake. 
TUNE 24 
Sonata in F major ‘ piney de Morart 
Blanche Potter. 
With second piano part by Grieg played by Mrs 
QO, Rest in the Lord (from Elijah, ........ 
Mrs. D. M. Willard 
Musical setting by 
MacDougall, Mrs. Tre 


Rarke 
Mendelssoh: 


The Raven (Poe) 
Mrs. Alexander 

Semmer Rain 

A Necklace of Love 

Sunset 


Max Heinric 
omas Carrick Burke. 
Willeby 
Ethelbert Nevin 
Dudley Buck 
Mande V. White 


Charles 


The Spring Has Come 
Mrs. Willard 

Last autumn, the MacDowell Club presented Shakes- 
peare’s “Midsummer Night's Dream,” with the Mendels 
sohn musical setting. The members of the chorus are: 

First sopranos—Mesdames Stuller, Beirdneaux, Evans, 
Swan, Malone, Miss Churchill; second sopranos—Mesdames 
Godwin, Small, Clifford, Dodson, Miss Sheridan; first con- 
traltos—Mrs. Albert Geiser, Misses Grabner Christensen, 
Parsons; second contraltos—Mesdames Moore, Parker, 
Miss Bement 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 
This department is devoted to a review of old and new 


, 
music publications, musical works, musical literary werks 





md anything pertaining to the publishing of matters 
US Te 

Only such publications and Compositions Wall be re- 
wtewed as are deemed worthy of notice, and Tue Mv- 
SICAL Courter reserves to itself the privilege of rejection 
/t 1s also understood that any work or composition or 
00k reviewed in this column relinquishes its copyright to 
my part or all of its parts SO far as a rewew of the same 
an be applied. This does not mean that Tue Musicau 
Courier assumes or claims any interest in the copyrights ; 
tt merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
w works in this department 

Particular attention given to works of American com 


posers and their products 


G. Schirmer, New York. 


THe Orcan Works or J. S. Bacn. 

\ critico-practical edition in eight volumes. Provided 
with a preface containing general observations on the man 
ner of performing the preludes and fugues, and suggestions 
for the interpretation of the compositions contained in each 

olume, by Charles M. Widor, professor in the Conserva 
toire at Paris and orgamist at the Church of St. Sulpice, 


ind Dr. Albert Schweitzer, Privatdozent at Strassburg 


University and organist for the Bach Concerts at Strass 
hurg 
Volume | mtaining seventeen youthful works, mostly 


preludes and fugues 

The musical text of this edition is taken, untouched 
from the great Bachgesellschaft edition of 1850, brought 
about by the exertions of Robert Schumann 

rhe edition of the Bachgesellschaft has provided a trust 
worthy musical text of Bach’s works—a task of peculiar 
difficulty in cases where only copies existed, from which 
Phat edition 
will never be more than a work of reference, for it is too 


copies the best reading had to be selected 


costly, inconvenient in size and shape, and the various 
compositions are not classified in a satisfactory manner 
This present edition, published by G. Schirmer, is an at 
tempt to satisfy the demands of organists for Bach’s works 
inadorned, but preceded with critical and practical sug 
gestions by men of recognized authority. The preface says 
that this edition “is based on the text of the great Bach 
edition, which it presents without additions of any kind 
The player has the piece, in its traditional form, before his 
eyes. It is not meant that he should receive it laden with 
the details of an interpretation which, by being incor 
porated with the musical text itself, advances a claim t 
be authentic and universally approved. Editions for prac 
tical use, having the musical text overladen with fingering 
and pedaling, marks for dynamics and phrasing, directions 
for registration and alternation of the manuals, do not 
promote art in a desirable way They either engender 
habitual unthoughtfulness, or they irritate the player by 
mtinually holding before his gaze a conception not in 
harmony with his own. In any case they tend to prevent 
him from entering his own experiments and experiences in 
his music book. The era of these practical editions, which 
indertake the player's guardianship, is past. On the other 
hand, the organist will certainly desire to become acquaint 
ed with the traditions, with the experiments and experi- 
ences of others, for the purpose of stimulation and sug- 
gestion. Whoever traces the development in the repro 
duction of Bach’s organ works will arrive at the conviction 
that the way ts preparing for a certain general agreement 
Schools and interpreters who took their departure from 
wholly divergent conceptions are drawing nearer to each 
other. Eccentricities and mere tricks of virtuosity, where 
with vogue for the master’s works was formerly sought, 
at a time when the art of organ playing was under the 
spell of the pianistic and orchestral virtuoso, are more and 
more forsaken. We have grown weary of ‘conceptions 
wherein the player flaunts his personality by obscuring 
Bach. The editors of this edition have left the musical 
text untouched, so as not to violate the principles of a 
true critico-practical edition, and have recorded their con 
eption in prefatory general disquisitions on tempo, phras 
ing, registration, and alternation of manuals. These latter 
are followed by special observations on the execution of 
the several pieces included in each volume.” We have 
juoted somewhat extensively from the preface because we 
ould not find words that gave a better description of this 
new Schirmer edition. It is, of course, the edition that 
mcerns us now; not the music of Bach. We are not at 
present on a voyage of discovery to find new mountain 
ranges. The mountain is already discovered; it is the 
stupendous works of J. S. Bach. Al! that we ask for now 
ire a guide and an easier path to the summit of the peak 
among the clouds. We are glad, therefore, to add our 
voice to the chorus of praise with which such a masterly 


edition of these master works will be greeted by the mu 
sical world. 

As to the editors themselves, no men more fitted for the 
task could be found. Charles-Marie Widor, the composer 
of the organ symphonies, is unquestionably the foremost 
organist of our time. Dr. Schweitzer, author of the mor 
umental work on Bach, published in French, English and 
German, is probably the highest living authority on Bach's 
compositions, and as an organist ranks among the best tn 
terpreters of the master 

These two artists, who for years have been on friendly 
relations, seem as if predestined to be mutually comple 
mentary. Widor represents the French viewpoint, Schweit 
er the German. The latter, as an expert in matters mu 
sical of the eighteenth century, is also in a position to 
interpret the traditions of that period 

Che prospectus distributed by the publisher says that 
“The complete edition will consist of eight volumes, each 
containing upward of 100 pages of music, besides the volu- 
minous prefatory matter. The preludes and fugues fill 
four volumes; those of the Youthful Period will be found 
in Vol. |; those of the First Master Period, in Vol. LI; 
and in Vols, III and lV, those of the Mature Master 
Period. The organ concertos and organ sonatas constitute 
the fifth volume; the sixth, seventh and eighth comprise 
the chorale preludes and chorale fantasies, All volumes 
are in the convenient oblong shape, clearly and accurately 
engraved, and adequately spaced without being so need 
lessly spread as to necessitate too frequent turning ot 
leaves; the turning places are located in the most practical 
manner possible, Beginning with measure 5, every fifth 
measure in each piece is numbered, and also as many of 
the intermediate measures as the editors deemed necessary 
for facilitating reference. Vol. I is now ready for dis 
tribution. The first five volumes will be issued within six 
months; the remaining three will appear within a year of 
the present date.’ 


A Musician's Sense of Humor. 


C. A. Graninger of Pittsburgh recently recovered from 
a very severe illness which almost proved fatal. He had 
five doctors before he was cured of a combined attack of 
gastritis, bronchitis and double pneumonia. Mr. Graninger 
lost fifty pounds during his illness, but he seems to have 
retained all his customary cheerfulness and his comical out 
look upon life—even in its serious aspects—as the attached 
letter proves, which he has been reading with much success 
to his friends. It is an epistle addressed to a fictitious 
chum whom he names “Chimmie” 

My Deak Cuim™tt I take my pen in hands to let you know 
that I've been awful sick since my last 

We sent for a lot of M. D.’s, but none of ‘em seemed to sabe 
what was the matter At last they seen they had to make some 
kind of a bluff, so they 
being, according to the highbrows, my medulla oblongarter had 


puts their heads together and for the time 


got tangled up with my prestissimo causing 4 syncopation of the 


pneumogastric apparatus ane 


nothing but wireless treatment would 
effect a cure 


Well, you may know | was purty bad after that if I wasn't be 





fore so the old lady says, “Nix! That's too much for him to have 
all at one time and me having nothing The absent trestment f 
youse,” and she calls in a specialist, an optimist ptepath 
something 1 didn’t care, for I was geared up to go in the ring 
with anyone, but when a big guy named Goehring showed up, take 
it from me, it was no joke 

Chimminy, Chimmie, he tackled me for fair and 1 lost the first 
two rounds hands down, but I had some hopes in the third for h 
seemed kind o' blowed and I was feeling casier 

You know them fellers’ business is to kind o' take you apart 
and then put you together again all new 

Say! He had me flattened out like a map so I could pick out 
the geography points on my upper crust I was sure the Rocky 


Mountains was over near Asheville, N. C., and little old New York 
Statue of Liberty included, was down at Galveston, Tex More 
i 


yer all the forest land of Michigan, Wisconsin, et was down im 


my lumbar region 

Honest, Chim, my spinal colyum felt like a string of wiene:s 

After he got through with one side he made a map of the other 
and I was glad of the change, for I could make faces at him »« 
he couldn't see, and as I was thinking, always in the map way, 
that he was wiping out city after city of this glorious country, 
found myself grunting sadly “Oo” for Kalamazoo and “Kosh” 
for Oshkosh, et with all the breath I had left 


I tell you that treatment is great and I wouldn't be bere to write 


but for it It puts me in mind of something | learmed down at 
the Sixth | P. Sunday School when 1 was there once at Christ 
mas time “If a feller does you up on one side, turn over ana 
let him do you up on the other. for many are called but few are 
chosen y ours, 

Cc A. G 


Sustained or Restrained? 


If there is anything about the average piano that has a 
right to complain of abuse and 1l-use, it is the sustaining 
pedal. Confusion worse confounded is so often the re- 
ult of its use that one is sometimes tempted to wish it 
had never been invented. A knowledge of harmony is 
necessary to any one who wishes to use it with complete 
effectiveness, but a player with genuinely musical instincts 
may be guided largely by his taste. In the case of others 
the rule should be to exercise a great deal of restraint, but 
unfortunately it is the unmusical who use it the most 
Winnipeg Town Topics 








hickering 
Progress 


N 1823, nearly 90 
years ago, when 
Jonas Chickering 
made his first Piano, 
it instantly took its 
place asthe foremost 
instrument of its time. 


Pee 





today is the supreme 
accomplishment of 
the artistic piano 
world. Unlimited 
capital, scientific 
knowledge and re- 
search, musicianship, 
and a determination 
to be first because 
of unrivalled and 
unapproachable 
merit,are the domi- 
nating influences 
that characterize 
the present progress 
of this superb instru~ 
ment. 


Sold Everywhere. Write for 
Catalog and full information. 


Chickering & Sons 


Div.—American Piano Co. 


PIANOFORTE MAKERS 
Boston, U.S. A. 
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JULIA 





CULP LIEDER PROGRAMS. 





distinguished Dutch lieder singer who 


tn to America early in January, 1913, for her first tour 
this country, will repeat here the wonderful programs 
e presented in Germany last season. The art of 
th nterpreter of classical and modern songs has aroused 
e critics, without a single exception, have de 
ulp is endowed with greater magnetism than 

N singer e Lilli Lehmann in her prime.” 
Sawyer, J 1 Culy \merican manager, closes 


week; the list when pub 


yrmidable Some of the Culp pro 


ind winter are appended 


Schubert 
I “chubert 
Schubert 
Schubert 
Schubert 
Schubert 
Brahms 
Brahms 
Brahms 
Brahms 
Brahms 
Brahms 
Brahms 
Brahm 
Brahms 
Brahms 


Hugo Wolf 
Hugo Wolf 
Hugo Wolf 
Hugo Wolf 
Hugo Wolt 
Hugo Wolf 


monis, 


R. Sch 


R. Schumann 


imann 


R. Schumann 
Schumann 
R, Schumann 
R. Schumann 

FEBRUARY BEETHOVEN SAAT 
Schubert 
Schubert 





Suleika II Schubert 

Das Lied im Griinen. - Schubert 

Klinge, klinge mein Pandero Adolf Jensen 

Lehn’ deine Wang’ Adolf Jensen 

Waldesgespract -Adolf Jensen 
JULIA CULP 

\m Ufer des Flusses Adolf Jensen 


Old French chansons (eighteenth century) 

Ah voyez-vous que je suis malheureuse 
Te bien aimer 
Le baiser refuse 


ll est des amusements 


Traum durch die Dammerung Richard Strauss 

Zefreit Richard Strauss 

Morgen oes Richa'd Strauss 

Hleimliche Aufforderung Richard Strauss 
MARCH 29, 191 BEETHOVEN SAAI 

Wie bist du, meine Kénigin trah ns 


An eine Aecolsharfe Brahms 











WOLFSOHN MUS 


Management : 


ERNEST SCHELLING 


PIANIST 


IN AMERICA ENTIRE SEASON 


SICAL BUREAU, 1 West 34th St., New York 
STEINWAY PIANO USED 














Isa Deremeaur 


Concert Piani 
SEASON ie@!12a-13 
Management: Antonia Sawyer 
1425 Broadway, New York 





PauLco GRUPPE 


**“One of the World’s Greatest *Cellists”’ 


Exclusive Management: 


HAENSEL & JONES, Aeolian Hall, 29 West 42d Street - . 


New York 





Roya 


and 


aZare 


Method 


Zovyal Kammersingerin of Saxony Mme. 
H 
Bavaria. Concertized through- 
out Germany, in Austria, England, 
France, Russia and Italy Old It 


School of Singing in Dresden, Johann 
Georgen Alleé a7. Prepares for con- 
cert and opera, German Lied. High- 
est advantages. English spoken. 





4n>tO-e 





ALICE MERRITT-COCHRAN soprano 


442 Macon Street, Brooklyn, New York 


*Phone,2925 ! Bedford 


Var: Gah is hig da be Ak cic 63 io bs oe cas nee canaebenta 
Immer leiser wird mein Schlummer 
BREE “rcs bh Sco bck oe bio be wan ncetivicdeved cheaae Paul Schwers 
Sins Delis “TSS hon 5 <5 soo atewa Swibo Wii nhac bas baioens ae eee 
DERCCROMROORROR. «oc s 600 ndn soos posenedetocecatsecns oss Paul Schwers 
Leuchtende Tage ...... esse erscccecsrecsenutecenes Paul Schwers 
Gomme IGS: ook nds ds sihawesndectsnvdepsaeesyecewe Hugo Wolf 
In dem Schatten meiner Locken............6.6eececeseee Hugo Wolt 
Du denkst mit einem Fiadchen...........-...-2.-c00005 Hugo Wolf 
GDI in hokS dice t wit nckhivbe spss ckadveshustetee sean Hugo Wolf 
Wee | oc aiike wR ba RAE CD b Rewkd bodes ved tndcivedecngascnsetan Brahms 

In stiller Nacht. 

Schwesterlein. 


Feinsliebchen, du solist mir nicht barfuss geh'n 

Es steht eine Lind’. 

Erlaube mir, fein’s Madchen. 

Wie komm’ ich denn zur Tir hercin 

On the coming American tour, Madame Culp will have 

the assistance of Coenraad V. Bos, at the piano. Her tour 
will extend to the Pacific Coast. Several recitals will be 
given in San Francisco and the Dutch residents in that 
city are planning a number of fetes in honor of the re- 
nowned singer. 


Cincinnati Conservatory News. 
CINCINNATI, Aurusi a, 

The recital last Tuesday evening by Adelaide Seats, 
soprano, pupil of Clara Baur, and Edwin Ideler, violinist. 
pupil of Signor Pier Adolfo Tirindelli, in connection with 
the Conservatory special series of summer concerts was 
one of the important musical events of the week, presenting 
two highly gifted young musicians. Miss Hewett, a post- 
graduate from Miss Baur’s class and who has been teach- 
ing with excellent success during the past season, has been 
pursuing a summer course in repertory work preparatory to 
concert work. With the natural resources of a beautiful 
lyric and stage supplemented by a wel! 
grounded method of singing and a thorough knowledge of 
diction, Miss Hewett holds her audience in absorbed in- 
terest. She showed a special disposition for the Italian 
Aria displaying splendid finesse in the coleratura passages, 
in a number of favorite concert pieces in this style. She 
also gave delightful satisfaction in a group of Tirindelli 
songs, with the distinguished composer at the piano. Edwin 
Ideler in his individual intime manner played a group of 
Drdla and Chopin and later gave free reign to his tempera- 
mental capacity in a twain of violin soli. Virginia Read 
was responsible for the excellent accompaniments 

RnRe 

Earl Keller, baritone, pupil of John A. Hoffman 
Cincinnati Conservatory of Music, is coming into promi 
nence as a singer of splendid capabilities. In his song re- 
cital at the Conservatory last Friday evening he showed 
that he is making steady strides toward the professional 
field and received the warm applause of a large audience 
Assisting him was the well known young violinist, Helen 
Portune, pupil of Pier Adolfo Tirindelli. The achieve- 
ments of Miss Portune, who is only fourteen, have been 
noteworthy. The program was: 





voice presence, 


at the 


Program 


Caro mio ben Giordano 


At Parting ...... sea . Roger 
Let Miss Lindy Poss Rogers 
ROGUIGM 6 vs csdccedcncvdecrcscrcrtevcece .Home; 
Sie EON ev rkidscrctce ‘ Thayer 
nas Tl is ici sae nk aebs cs cedens bax .. Ware 
Heard in the Twilight .............. . Batten 
DE AeA denedeadeaneaedsateeées ene . Harris 
ND. oie 6 il dss dbase ee ty . .Rubinstein-Wilhelmj 
SNS iil cou eden a vqathcccbusdeececs hestneheatine sen Godard 
Orientale nbadeckeees Cesar Cur 
Rec. and aria, From My Soul's Depths (Paradise Lost). . Rubinstein 
Forever and a Day..... . Mack 
PROUORER is sisi peivviesenes Mes Murrah 
I, NE So cdin's nda se ibd cba n.d 00s occeus biuckeetbaan Bullard 


Anna Case in Newport and Bar Harbor. 

Anna Case, the young soprano of the Metropolitan Opera 
Company, will sing at the Art Building in Bar Harbor, 
Me., August 10. August 20, Miss Case gives a recital at 
ene of the fine houses in Newport, R. I. Tomorrow, 
August 8, Miss Case is to sing the role of Marguerite in a 
performance of “Faust” at Round Lake, N. Y., music fes- 
tival. 

Miss Case spent the earlier part of the summer at Lake 
Hopatcong, N. J., in order to be near the country home 
of her teacher, Madame Ohrstrom-Renard. During the 
month of September, Miss Case will again be with her 
teacher to continue work upon a number of operatic roles 
Miss Case has concert engagements to fill in October 
She will return to the Metropolitan Opera House at the 
beginning of the season. 





“I have written a funeral march.” 
“Better set it in ragtime if you expect it to be played.” 





In Am oerica Season 19012-1383 
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Management: 
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Cecile Ayres’ Recreation at Home. 

Cetile Ayres, the young American pianist, who is to play 
twice this month at the Art Building, in Bar Harbor, Me., 
is at present enjoying life in her pleasant home at Chiston, 
Pa. Miss Ayres is one of the artists from this country 
who had genuine success in Europe. Germany and Nor- 














CECILE AYRES AT HER HOMI 


way were two countries where the gifted pianist achieved 
the kind of receptions that indicate that the musical pe 
ple were truly impressed by her performances 

The music critics of Berlin, Frankfort-on-the-Main and 
Christiania were particularly appreciative in expressing ad 
miration for the youthful pianist from the United States 


Extracts from newspaper reviews in these cities follow 








Cecile Ayres, U.e young American pianist wl gave a concert last 
ev ning in Hals Brothers’ Hall, seems destined for a brilliant care 
She is already session of a virtuosity which will afford her 

rtunity of competing with greatest technicians But fort 
tely it is not this brilliant technical facility which lends the grea 
st interest to her work She was born with music and for music 


id whenever she dealt wit ositions of poetical content it was 





ain to be seen that she is gifte with poetic conception and great 


refore at her best in Grieg’s 





armth of feeling The artist was 
allade, and the Chopin group, the little prelude, No, 8, being given 
with an absolutely perfect interpretatior Sne aroused tremendous 
und well deserved enthus 


mumbers.—Otto Winter-Hjem, in Aftenposten, March 28, 191 





was obliged to give several extra 








Cecile Ayres, the young American pianist, was heard here f the 
first time by a audience In the Chopin group especially, she 
eld the close attention of her listeners, and the ;reludes were ex 
tremely well played Her poetic conception of the Grieg ballade is 
also worthy of special m« At the close of the concert she 
received an enthusiastic and was obliged to add two extra 
numbers Tidens Teyn, Christiania, Norway, March 28, 19 


The third rival attraction Wednesday evening was Cecile Ayres, 
who without doubt is a very talented young lady Her thoroughly 


lisciplined touch should bri her into prominence in the first rank 





Everything technical prospered well —Paul Ertel in Berliner Lokal 
Anzeiger, December 8, 191 

The pianist, Cecile Ayres, played with pleasing attack and dis 
layed a technic which is exceedingly fluent and sure That she ‘s 


also musically gifted was not to be mistaken in her interpretation of 
he E major sonata of Beethoven.—Paul Ertel, in Berliner Borscn 
Courier, December 7, 1911. 
Cecile Ayres in her piano con *t at Scharwenka Hal) brought me 
1 pleasing surprise Her interpr tation of the Beethoven sonata 
i 9, places this artist in the front rank of a1 our concert pian 
sts Die Glocke, December 12, 1911 
A young and certainly gifted pianist, Cecile Ayres, played in Kliind 
worth Hall, among other things, the E major sonata of Beethoven 
roo. Her performance was notable for clear technic, a well 

rained touch and original feeling Allgemeine Musik Zeitung, De 
ember 15, 1911 
Miss Ayres made her American debut in New York last 
winter with the New York Symphony Orchestra. Concern 
ing that appearance three New York critics stated 


She display:d many comme ¢ qualities, among them a ¢ 


singing tone.—New York Times, March 2, 1912 
There was a concert of the Symphony Society yesterday after- 
son, which brought forward young pianist who will probably be 


i often in the future Miss Ayres disclosed unusual talent in 
‘ 


a very creditable performance f the Grieg concert The Globe. 
March 2, 1912 
The soloist, Miss Ayres, introduced herself t. the audience by 


playing the A minor Grieg concert In the matter of ssicianship 
she is an artist of distinction, while her technic is also remarkable 
Her conceptions are well defined and thoroughly work<d cut, and 


every detail is carefully attended te She net only has at her com 


THE MUSICAL COURIER 


mand an esp.cially powerful! fort ut also a beautiful pianissim 
The artist played also a gavotte of Gluck-Brahms in which her rhythm 
was subtle and her staccato clear and cris In the Liszt F min 
etude and the Saint-Saéns toccata she again revealed her brilliant 
’ 


technic and musical temperament The audience applauded her sx 


persistently that she was obliged to play an encore.—Frankfort Get 


eral Anzeiger, November 24, 1911. 





} 


She played the gloriously stirring and melodious Grieg concert 


with beautiful tone, a good techni erry and musical feeling S 
was received with warmth—New York Evening Post, Ma 
1912. 





FOSTER @ DAVID'S ATTRACTIONS. 

Foster & David, the New York musical managers, an 
nounce a fine array of attractions for the season of 1912 
1913 hey have among their singers, Olive Fremstad 
of the Metropolitan Opera Company; Eleanora de Cis 
Philadelphia-Chicago 
of the Philadelphia-Chicage 


neros, of the Opera Company; 


Marguerite Starell, formerly 


Opera Company; Lucia Dunham, dramatic soprano; Ruth 
Harris, lyric soprano; Corinne Welsh, contralto; Joh 
Barnes Wells, tenor; Frank Ormsby, tenor; Arthur Phil 
lips, baritone of the London Opera Company; Clayto 
Robbins, baritone, and Frederic Martin, bass Mr. Well 
is to make some joint recital appearances with Harriet 


Ware, the composer-pianist. 


Bonarios Grimson, a new violinist, is to make t 
under the management of Foster & David. Another violin 
t under the direction f{ the firm is Marie Nichols 
Monica Dailey, pianist; Annie Louise David, harpist; Hans 
Kronold, ‘cellist; the Olive Mead String Quartet and th« 
Volpe Symphony Orchestra, Arnold Volpe sical dire 
tor, are all under the Foster & David management. It’s a 


strong list 


A Garcia-Malibran Morning in Brooklyn. 


hairman of the 





Mrs. Philip Kun program committ 
of the Contemporary Clu f Brooklyn, has announce 
that the musical morning of the club next season will | 
devoted to “Garcia and Malibran.” Mrs. Kunz is at pres 
ent at Fort Montgomery with her yor t ) Robert 
Kunz 


Frederic Gerard's Success in Paris. 














The Monde Musicale of Paris, of July 15, published th 
following notice of Frederic Gerard’s recent success the 
city: 

Frederic Gerard, a puy f Jacques Thil 1, is young v s 

ssessing the qualities which, without as t Pe 

| 

| 

' 

| 

} 

i 

FREDERIC GERAR 
\ ady tect 
k , r He w ft 
i nee : ‘ M ( 
‘ ( " 
y Henri S ‘ 








= ARMSTRONG 


SOPRANO 
Recital Programs 


Meneg cement: 


ANTONIA SAWYER 


1425. BROADWAY 





Leading Opera and Musical Agency of Italy. 


CAV. GIUSEPPE LUSARDI 





Under the Management of 


Via San Pietro all’orto 16, MILAN, ITALY 
Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and Sout! 


America and other countries. Engagements made and debutante placed 


style instructors. 


Advice and suggestions as to vocal teachers and operat 

















WILLIAM C. CARL 


NOW IN EUROPE 
Returns for Fourteenth Season 


Guilmant Organ School 


OCTOBER, 1912 

Por Pull Particulars, Address 
Secretary: GUILMANT ORGAN SCHOOIL 

44 West 12th Street, New York 




















SCHUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


“STEINWAY PIANO USED" 


Pacific Coast Tour, February-March. America until June 


Dates Now Booking, Season 1912-1913 
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Vara 


TENOR 
The American Exponent of 
a “Bel Canto’’ 
S OONER 205 Weet 57th St., New York City 
Phone, 6510 Columbus 


LESLEY MARTIN, bei canto 


STUDIO: 1425 Broadway, New York 


SINGERS—Susanne Baker Watson, Cora Cross, 
Pauline Fredericks, Andrew a. Nellie seat, 
Marion Stanley, Estelle Ward, Gera Hutehe 

son, Geor a mus, George “Gillet, John Hend- 
ricks, Dr. ene Walton reball, e O'Hara, 
Horace Wrig t, Mabel Wilbur, John H. Stubbs, 
E4werd Foley, Albert Wallerstedt, Umberto Sae- 
chett! and many other singers now before the pubd- 
lic in opera and church work. 


RATCLIFFE CAPERTON 


SuccESSOR TO THE gee 


GIOVANNI BATTIST. 
LAMPERTI SUMMER SCHOOL OF vocara use 
Bexter Building, Portland, Maine 
Until Jane 15th Address, THE GLADSTONE, . Philadelphia 


siermat @ LARK 


PRIMA DONNA CONTRALTO 
Formerly Metropolttan Opera Direction, MARC LAGER, 500 Fifth Ave., Sew York 


MAUD POWELL 


**The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman"”’ 


Mer. H, GODFREY TURNER, 1402 Broadway, New York 


COMPOSER PIANIST 
c R 
JOHN oncert and Recital 
h 
AD AM 51 = ere ‘oom 


REINALD WERRENRATH ~ 


BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street - - New York 


|GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
ihold von Warlich, ario Sammarco, 
i iena Mason, Tarquinia Tarquini_ and 
j other well-known singers of Grand Opera 
of Concerts. 


VOCAL STUDIO: 1425 Broadway. 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils 
Write for Circulars 
HARDMAN PIANO EXCLUSIVELY USED 


THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. wii 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 


THE VOICE 


Its Production, Care and 
Preservation 


By 


FRANK E. MILLER, M. D. 


With @® note by 
GUSTAV KOBBE 





























Pp. Vill and 196. Price, Cloth, $1.25 Net 


write with authority and 

levelopment and use 

throat specialist, to whose 

sults of his own expert- 

The ability to consider his 

fering points of view is what 

te of the ordinary, 

and rational physio- 

> making full allow 

such as mentality, 

m the part of 

to be produced 

of its a thor’ s scien 

the outcome of 

singer; an ideal 

sich h lucidate the natural 

the eal ns in lear, convincing and 
{ ly reac jab! 


G. SCHIRMER 


3 East 43d Street New York 











L. E. BEHYMER VISITS MUSICAL STRONGHOLDS. 





Bayreutu, Bavaria, July 15, 1912. 
To The Musical Courier: 

I am now really “sitting at the feet of the Muse” in the 
tront row—and taking in the Bayreuth rehearsals before 
the grand opera, and they are to me a revelation of splen- 
did work, both the orchestra, principals, stagecraft, elec- 
tric effects and atmosphere—furnished as much by the au- 
diences at the rehearsals as the artists on the stage. Of 
course it is all an old story with you and I suppose your 
correspondent is on the ground and already cabling you, 
but I think you can understand my position, The first 
time I have enjoyed a European trip and I am enjoying 
every moment of it; to be privileged to attend the re- 
hearsals and meet all the artists and discuss the many 
phases of the situation surely is a privilege 

When I reached Europe I was invited to visit Hamburg, 
the home of Madame Schumann-Heink for seventeen 
years, with my daughter, and we had a most enjoyable 
time and an opportunity not offered often to strangers to 





GUESTS AT THE GADSKI DINNER 


see the city “personally conducted.” The same good for- 
tune favored us when we reached Berlin, for our old 
friends Madame Gadski and her lovely daughter Lottie 
gave us a reception and showed us genuine Berlin hospi- 
tality—a dinner at their beautiful home, where we met 
many of the Berlin musicians. I am sending you a couple 
of photo-snapshots taken by Miss Tauscher in the drawing 
room of the house. The three ladies in the standing 
group from left to right are Elsie Behymer, Madame Gad- 
ski and Gertrude Beseirck of Los Angeles. In the dinner 
party from left to right, Arline Gadski, Madame Gadski’s 
niece from Stettin; Herr Berg, the leading comedian in 
the Hofburg Theater; Elsie Behymer, Madame Gadski, 
L. E. Behymer, Gertrude Beseirck, George Anderson, 
baritone from Chicago; Reginald Deming, organist from 
Pasadena, Cal., and Edwin Schneider, Madame Gadski’'s 
accompanist. on her American tour. I glanced over the 
programs of Madame Gadski for this winter; you see | 
am to manage her Patific Coast tour. She opens her sea- 
son in the far West “and also opens our season. She has 
three splendid recital programs built in the very excellent 
Gadski manner with a lot of new and attractive numbers 
She has a big special Wagner program wherever she can 
secure a good orchestra to play for her in the larger cities, 
and a number of grand opera numbers and compositions 
to give with symphony orchestras. I have never known 
any of the artists going West better prepared, and we 
shall look forward with anticipation of the Gadski tournée 
in the West 


I had a “bully” time in Vienna; reached there just in 
time for the Wiener Musikfestwoche, June 21 to July 1. 
and heard some of these marvelous programs, at the 
Hofoper: Mozart’s “Figaro” and the Philharmonic con- 
cert with Arthur Nikisch as director, Bruckner’s ninth 
symphony and Brahms’ fourth, with Beethoven's overture 
to “Lenore,” and then the Bruno Walter night with the 
Philharmonic giving Mahler’s ninth symphony, and th 
splendid recognition his work is getting now; how on 
earth the people in the United States overlooked him and 
his splendid musicianship I cannot see. Felix Weingart- 
ner also as director gave us something to take home witb 
us in Mozart, Gluck and Beethoven. I am sending you a 
book of the programs. I am sure you have already had 
your own reports, but they do things so completely over 
here a novice like me cannot help but get inspired. 

I heard so many good things in Vienna and was for- 
tunate to have an “open sesame” at all places. I dined at 
the home of Mr. and Mrs. Andreas Dippel at Kaltenleut- 
gaben and learned of his plans for his Western tour—at 
the close of the Philadelphia engagement—and completed 
my arrangements for seven performances at Los Angeles, 
two in San Diego and a big open air performance in Santa 
Barbara of “Natoma” with Mary Garden singing the title 
role and Joseph Redding, the author of the book, as stage 
director, all within a few yards of the spot around which 
the text is written. Have seen much of the musical life 
of Gratz, Prague, Budapest, and have visited all the mu- 
seums where the history of music may be found. Here I 
am meeting everybody who happens to be anybody in the 
musical world. My daughter is Madame Schumann- 
Heink’s house guest and will go with her to Munich for 
the Munich festival. L. E. Benymer. 





Midsummer Concert in Walpole. 

Laura Louise Combs, soprano; Edith Milligan King, 
pianist, and William Grafing King, violinist, united in the 
appended program Wednesday evening, July 31, at the 
Walpole (N. H.) Town Hall: 


Sonata for Violin and Pian®, op. 21. ...-......5-ec eens .»» Gad 
Mr. and Mrs, King. 

Phyllis Hath Such Charming Graces. .......... 0.600600 eceeuee Lane 

PONE akc iv eat esha 0n vs ches biscduciannesa Weneehesbanvavent eed Lane 

CO, GEE TINE. 6. o's oc creda Veo wts ccoscncsccewuprccceseced A. L. 
Miss Combs. 

es OE Deva in i dadandecss Habmhe Cbs coudeedicrboere Chopin 

eae and eeebaenietanneesinn +. «++Chopin 

EE ac PGieigewh buns ian bed in idbebbecaks bist cad enewurenes Chopin 
Mrs. King 

PRE se Chnaeeteneens ban sSNA Rakeb bc bbs os kdevddbabicuenen Bizet 

SOMO. occa ce cVdens tobe sheer ceedecdewess rghnbeandeseeses Bemberg 

RE Ac ea Wes Muth bees derebaeaes chaveced shes bcenae Jacobi 
Miss Combs 

Ge OE ibs shan cnsccesesacess ceeniteanbaurcaens Godard 

RMD Fees Cl nh o nc hG 5205.0 cegdeRdS Kd ee be bube npeabeectuante’ Cui 

Ae NS oe Kip we'd bs Muedn eds Vepkadacabvedbenss Saint-Saéns 
Mr. King. 

ENED asc cab Obes Ch Ke hada NkO One p Os Ade veetieckKaaesan Ronalds 

ee OO ONE, BIE Sana in kno ) cheGehes Cow dccwibcbbbwras Cadman 

Se Ci in 6 PEEL soe th ns chaeanbidind dchavibesenelexttiuveda Parker 
Miss Combs 

NE os cacdea vin bhes'es pened eh Oe Venvede ct senses en Barnes 

Cee CEL OR. Di cicwchancedudeceatur dus cocsadatsuss Kreisler 

ORR, | ans Wik 445s osc go 1 WARN NAC Rein 6es0Nedeeebbee bee Zarzycki 
Mr. King 





What Is Classical Music? 

The question is often asked, What is the meaning of the 
word “classical” as applied to music? It is commonly re- 
garded as the antithesis to “popular.” Used in this sense, 
“classical” means having the qualities that make a work 
endure for ages, whereas popular music, as it is heard on 
the vaudeville stage and in the ordinary musical comedy, 
is evanescent. Technically the term “classical” is opposed 
to “romantic.” When a composer seeks. to produce a work 
of beauty without regard to any underlying meaning, mak- 
ing form the chief consideration, the composition is classi- 
cal. When, however, the music is intended to produce 
definite pictures or thoughts, it is romantic. Beethoven's 
“Pastoral Symphony” belongs to the latter class, being in- 
tended to depict the scenes and events of a day in the 
country. Most of his other symphonies have no such pur- 
pose and are therefore classical. His sonata entitled 
“L’Adieu, l'Absence et la Retour” is of course romantic, 
and so is his rondo, “The Search for a Lost Groschen.” 
Even the classical Bach is sometimes romantic. He wrote 
a “Caprice on the Absence of My Brother.” The more 
modern composers are almost invariably romantic, but the 
work of Brahms tends to the classical—Winnipeg Town 
Topics. 





Dresden’s Royal Conservatory will reopen September 1 
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Echoes of Xaver Scharwenka in New York. 








Xaver Scharwenka, the renowned composer-pianist, who 
is to return to America for a tour, under the management 
of R. E. 
fortunate artists on 
Scharwenka played in 


f 1912-1913, is one of those 
whom critics seldom disagree. When 
New York he did not 
both in recital and when he played 


Johnston, the season 


last time, 


receive an adverse line; 





XAVER SCHARWENKA 


with orchestra, this magnetic performer carried all before 


him 


The following extracts from reviews in the New York 





























laily papers refer to Scharwenka’s last visit to America 
rHE PHILHARMONIC CONCERT 
Xaver ScHAs K I PLAN CONCERI Wett Recetvep 
The Philha Socie gave the second of its Sunday afte 
nm serie eC a r ay Carnegie Hall The aud 
ence vi was lare ste ne wit enthusiasti demonstration 
: gra mewhat and wholly of modern con 
sitions Xa Sct k r ser and pianist, was the sol 
erf r he laye ¢ ew f rth concerto in F minor 
Mr. Scharwenka’s co t previously been heard in New 
Y ork t been yed a number of times in Europe 
It is an t { writing in t ee movements, 
whic 1sica and are connected by a goo! 
symphonic both solo and orchestral parts. The 
omposer ert ance good taste, march elegance of 
style and a tone of musical beauty, in all of which the orchestra 
gave him an able support New York Sun, November 28, 1910 
SCHARWENKA REAPPEARS 
Composer-Pranist Piays His Own ({ . RTO WITH 
PuUILBARMONIC ORCHESTRA 
Gustav Mahler had t ed a brilliant program for yesterday's 
ilharmonic concert Carnegie Ha and as a result the hal 
was crowded with an audience which expressed its enthusiasm on 
ssible occasions Between tw yrchestral compositions Mr. Mahler 
placed the soloist, Xave Scharwenka, the pianist-composer who 
sved his fourth concert ‘ h was ayed on this occasion for 
e first time in New York and performed by the com r the 
st tt anywhere, althoug? the jianists have be in it 
in | 
Mr. Scha 
Sor to est ' 
and he remained 
for seven years 
i nas . aire 
mis Sixtiels year 
3 teacher and a 
Aja ty 
The A ert se > sa ng ar ae A x 
Mr. Scharwenka played the P , ¢ most de : 
In fact, it is im tone color and t this pranist 
ng.—New York Times, November 28 
SCHARWENKA PLAYS WITH PHILHARMONIK( 
Evrorsan Ptantst-Composta Rewpers H i atu CoNncER 
CaARyNe Hat 
at F ¢ < st appea Ne York yest 
in the t f perf 
has see hea | > al ne 4 the 
é his ' Paderewsk: as solois 
ewski < rto; Rachmaninoff as s ist f a Rac! 





esterday aftern , at Carnegie Hall, Xaver Scharwenk 


oe 
“ 


layed the piano part for one of his great compositions, the or 


estr support being given by the Philharmonic Society 
The Scharwenka numbe the program was his fourth concert 
yally dedicated to “Carmen Sylva,” the Queen of Roumania. Th 


mposer-pianist was seen to be a heavily built man together un 


like the idealized long-haired, poetic usician, and was heard to be 








a pianist of vigor, combined with poetic temperame: He played 
with fire and tenderness, energy and gentleness, wit a touch that 
was firm and accurate, technic that was altogether satisfying 
Hearp Here ror First Time 
The concerto was written three vears ag but was hea i ' 
first time in New York yesterday afternoon. It is a work of uct 
gnity ut any striking ginality abour elody a 
ghtt harmonization 
The first and third movements : somewhat sericus t act 
i especially is this the t the begins x f the tl | \ 
nent whic h S mm the te id yth tf t ! ra mar h I 8 
ads, howeve into a happy, sci g tarante which te nates 
concerto it lashing manne 
At its conclusion Mr. Scharwenka was recalled f liad 
mes, the audience showing its a ition by ‘ ge pplause 
New York American, Novem! 8 
SCHARWENKA PLAYS HIS OWN CONCERTO AT 
PHILHARMONIC 
Xaver S arwenka’s ert s rather t Ituous a pid, w 
elightf oore ’ movement. distinguished b saint ar 
neful t Th npose “ was heart s>plauded, 1 
with that clear and classic style appreciate y r s J 
us the first appearance f the anist $ y f ‘ n 
" New Y k Evening World, Novembe s 
It was a delight t ek back a t ‘ 1 th . 
1 in New York that Xaver S wenk welve yea 





THE REDPATH MUSICAL BUREAU 


HARRY P. HARRISON, Pres. FRED PELHAM, Manager 
Presents for the Season 1912-13 


A Superb Production of Parelli’s Brilliant One Act Crera 


“A LOVER’S QUARREL” 


IN ENGLISH 
Excetient Cast, Special Orchestra, Costumes, Scenery 


THREE DISTINGUISHED ARTISTS, ?o*t jopsarance Dorins 

EDMOND WARNERY, WILLY LAMPING 

and THEO. STURKOW RYDER 
CAROLINA WHITE, Soprano of the Chicago Crand Opera Co 
FANNIE BLOOMFIELD ZEISLER, tresccu'sietsce 
EDMOND WARNERY, Tenor of the Chicage Crand Opera Co 
GRACE HALL-RIHELDAFFER, Soprano of Pittsburg 
VIOLET CLARENCE, The brilliant young English pi 
THEODORA STURKOW RYDER, fo!s Pispis\ «»: 
DELLA TAAL, Pianist Extraordinary 
CHICAGO STRING QUARTET, ts: oxic. 
Bruno Steindel, ‘Cellist 


BRUNO STEINDEL TRIO} Eswert 5 Freund, Violiaist 


Clarence Eidam, Pianist 
MAXIMILIAN DICK TRIO { Faith Adame, Cellet. ste ; 
Por terms, dates, etc., address : 
REDPATH MUSICAL BUREAU 


CABLE BUILDING, CHICAGO, U. S. A. 


FRANCIS MACMILLEN will Tour the United States and 
Canada, Season 1913-14, under Redpath Management. 





























which time he has not been here Yester © acte 
as soloist with the Philharmonic Orchestra, playing hi owr 
erto, and again revealing his brilliant qualities as a anist 
lignity, with a lovely warm tone » delight shifting tone 
and impeccable scales and runs 
His presence and his work lent much dignity to the offering of 
the Philharmonic under Mahler, who supplied an admirable acc 


reception at the ose proved that the audience doc 


paniment, and his 


not need to be pampered with singers, but is able t appreciate what 
cally belongs to a symphony concert 

The mterto i« | t ove long, it cw f the fact that 
* interesting A\lth it was written as late as it is singu 








devoid f new « esembles in 





ws that the writer un 


New York Mail, N 


vernber 28, 10 


THE PHILHARMONIC CONCERT 








It is seldom that such a br mnt prograr a rresente ne Su 
ay afternoor any ther afterr mn as Mr. Mahler flered at th 
second Sunday of the Philharmonic Societ esterday after . 
Carnegie Hall. The orchestral pieces were two of the t gorge 
pecimens of modern tone painting 

Betw ern the tw came ; new piar f s t , x er “<F 
wenka (his fourth, in F minor). played here f the fret time 
by the composer—also an effective work. but enough a ‘ tha 
the purely orchestral pieces to be agreeable ntrast The andi 
ence, wh large. left n foubt f ite ex ymer ft 
erto by wuency and fe { its @ se 

Mr. Scharwenka’s concerto essed ite hearers & tocided 
meritorious work rather archaic ' ‘ 
slew introduction to the finale. in the f f funera arch 
were especially admired. The finale, 1 wa f ntrast, is a ma 
tarantella Mr. Scharwenka, who had not been hear ere f 
jozen years, was curiously enough playing his owr neerto for th 
first time There was much to admire in « ying. —New York 
Globe, Nowember 28, :910 

Xaver Scharwenka came back yesterday afte a shae nce f 
teen years and played to the owded Philharmon audience xt 





Carnegie Ha his “ f t a 
th this was firat time at t st ha 
k mm concert a t was the f : t 
this Mr. Scharwenka , , K 
1! beauty tha s hea s re . 
I eg S N emt 8 
Hinshaw and Soomer in Bayreuth. 
The ac inying snapshot of William Hins 
tone f the Metropolitan Opera Company rd 
» ier e German iritone was take ) 








WALTER SOOMER N Vi IAM HINSHAW IN 
4 ] ; , 

where | A I ins iw ir¢ en ng 
ner n tor VU i \ ; re 
mer WW tiie Wa Ie er 

ie tr _ ' 4 re linshaw 
ached 3 t " norta ‘ Liag 





\ charming neert was given n aturday alttet 
August 3, at “Music in t Pin t farm of 
Franklin W. Hooper, near h wmer re ‘ t 
pole, N. H., by Laura Louise Combs, sopra 
York, Edith Milligan King, piano, of Brooklyn, a 

n Grafing King, violin, in honor of Mr. and Mr 
Mackaye, of Cornish, N H and e Re P 
Moxom, D ) f Springheld, Mass at which were 
ent about 120 guests from Cort Dubli Monadt! 
Keene, Bellows | nad rt y places, wit! 
following progran 
Prelude Ye 

j 
Mie ( 
Fe Ist 
P , 
WA 
aio 
ne 
“ 4 

M e Pines urge, dense | 
Ww h there is a roa mphitheater where i 
been erected with a very large n y f 
before which the r ians g and play The 

very beautifu mie The aw 
hundred feet from the players and tl 
come from the pines rather than from t 4 
selves. The numbers were renders 
their usual fine temperament 

The } I tS t A 


musk 


CONCERT AT ‘*MUSIC IN THE PINE 


festival 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, om such as contemplate a visit to 
France, may be addressed to Frank Patterson, 1 
Square de iz Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals or concerts to be attended.| 


Square de La Tour Maubourg, } 
Paris, July 23, 1912 


vorld famous violin virtuoso and 
arrived in Paris and expects to make this city 

















RikMSER DUCASSI 
Paris compose! 





nt he mains in Paris' for a few days 
rangements for the winter work 
n Switzerland at his favorite 


eturn again to Paris 








® DELMA-HEIDE 


(ROMA-MILANO) 
Otficier de I’ Instruction Publique 


Teacher of Italian “Bel Canto” 
30 Roe Marbeut (Champs-Elysées), Paris 
Pupils prepared for Opera, Oratorio, Concert 


rect communication with opera impresarii for engagement of singers 


(For 14 years European correspondent Musical Courier) 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
5 Square Saint Ferdinand - - - Paris 


VIOLIN 


‘SSEBALD Ww 


PARIS, 1 Square de Latour-Maubourg 








tz 


~~ VOICE, PERFECT FRENCH, 
SHEA 
The first American man to 
sing in opera in France 


Write for Treatise 
PARIS. S&S. Rue GOUNOD (Ave. Wagram) 














| have had the pleasure recently of looking over Sé- 
bald’s arrangement of the “Meistersinger’ overture for 
violin alone, without accompaniment, which seemed an im- 
possibility. But, once the music was before me, | ismmedi- 
ately realized how it had been done, yet, even then I did 
not cease to wonder at it, for a more completely successful 
work could not be imagined, nor a more difficult one. 
rhere are few violinists, even among the great virtuosi, 
who would care to attempt this piece. Its endless wealth 
of double stopping, its contrapuntal difficulties, and the 
no less important matters of proper and effective expres- 
sion and phrasing, would prove effective bars to any but 
the greatest of masters. Sébald is a faithful arranger. 
He has a reverence for Wagner and for this composition, 
of which he knows every note of the orchestra score. And 
he has introduced it all into his beautiful arrangement. It 
is a genuine masterpiece, one that will always stand alone, 
not only as a perfectly faithful transcription but also as a 
model of violin technic 


The marriage is announced of Walter Morse Rummel, 
son of Franz Rummel, to Therese Chaigneau, one of the 
irganizers and principal performers of the successful 
chamber music Concerts Chaigneau 


eee 


The “Auditions Lyriques du Jardin des Tuileries” on 
July 18 gave the third act of “La Glaneuse” (“The 
Gleaner”), by Felix Fourdrain, an opera which has been 
played in many parts of France, but not in Paris, and has 
been an undeniable success. The composer, who conducted 
the work himself, seems to be a young man and to have the 
routine of a conductor. He certainly has a thorough 
knowledge of the modern orchestra, for the instrumenta- 
tion is the best part of this work. What is lacking in the 
matter of invention is firmness of style and proper balance 
in the development, which may be a result of a faulty 
libretto. The work is full of the most modern harmonies 
and full also of good, flowing melody, and from this state 
ment one might think that the great modern composer had 
at last arrived. For that, after all, is what all the world 
is Striving to attain—modern harmony combined with mel- 
ody. But although this work certainly contains both of 
these things they are, unfortunately, not combined, so that, 
instead of being a strength it is a weakness. The com- 
poser bounds right over from advanced Debussyism to a 
manner which suggests sometimes Massenet, sometimes 
the modern Italians, sometimes Gounod. Each of these 
styles is good in itself, but they become bad when used 
ntiphonally. But this is a fault that would be noticeable 
As for the public, the real ar 
hiters of operatic suceess, [ should say that this work 


perhaps only to the critic 


would win favor in their eyes. One cannot judge of the li 
CONSERVATOIRE des Violinistes 


ALBERTO BACHMANN 


203 Boulevard Pereire _ PARIS 


L. d AUBIGNE “= 


11 rue de Magdebourg, Paris 


Frederic PONSOT 
TEACHER OF SINGING 
For fourteen years assistant to Mme. Marchesi 
Only teacher in Paris authorized to teach the Marchesi 
m ; 
isi Rue de Rome 


REGINA DE SALES “Sncix-" 
Puplis Prepared for Opera, Oratorio, Concert 


40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 
Will Teach in Paris all Summer 


SHEET MUSIC IN PARIS 


Americans and others residin or visiting Paris will find 
a large assortment of shoice Sheet Musis of all kinds —vocal 
and instrumental—at MAX ESCHIG'S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 


Telephone, 108-14 





























AMERICAN TOUR 
SEASON 1913-14 


HARLESW  GLARK : 


BARITO 


Permanent Address: 12 Rue Leonard de 
Vinci, Paris 





bretto after seeing only one act, but the synopsis printed 
on the programs gives a good idea of the whole and it 
seems to be just the sort of sentimental stuff the public 
likes. It tells of an old beggar woman who, years before. 
had been cast out of her home by her husband for disre- 
garding the marriage vows. This old beggar is befriende 
by her own son, who does not recognize her. The play 
ends in mutual recognition and forgiveness on the part 
of the injured husband. The mother incidentally aids her 
son to marry the girl he loves. 
nee 

While writing of this it may not be out of place to 
say a word about these “Auditions Lyriques,”’ which are 
given every evening in the Tuileries Gardens. Here is 
opera at very little expense. There is simply a platform for 








CHARLES LECOCQ, COMPOSER 
(From Comoedia Mlustré.) 





the orchestra, a stage a little higher for the singers, a 
simple screen of lattice work by way of background. There 
is no scenery, but the singers are in costume. The con 
certs were organized by Camille Servat and are subven 
tioned by the state. The orchestra has about forty musi 
cians and the singers are some of them very good indeed, 
being selected from the various national and municipal 


OSCAR SEAGLE 


BARITONE. Master of Bel Canto 

In America FEBRUARY to JUNE, 1913 
Managements PS E. JOHNSTON, Commercial Trust 
Cor: Broadway and tist Street, New York 


17 Ree Mozart 


Charles BOWES... 


Studio: 10 Rue Herran, Paris 


CHARLES 
PARIS STUDIO: - 











LAMPERTI-VALDA | 


SCHOOL OF SINGING 
160 Boulevard Malesherbes 


(Place Wagram) Paris, France 
All Communications to be Addressed to 


Mme. GIULIA VALDA 
THUEL BURNHAM 


TEACHER OF PIANO 
ee ae ee Mason 
119 Rue de la Tour (XVie) : . - PARIS 


<LIDDLE SINGER aa TEACHER 
Karfursten Str. 54, (corner 
Georgen Str.) Munich, Germany 
Pianists Prepared 
= Public 


3° Rue de Prony (Perc Menceau,) Peris 
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Photo by Aimé Dupont 








TRANS-CONTINENTAL TOUR SEASON 1912-1913 
VIME. MARCELLA 


OE BnIO 


In Conjunction with the Celebrated Pianist 


MR. FRANK LA FORGE 


THE BALDWIN PIANO USED 





MANAGEMENT : 


WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York City 




















Operas. The entrance is 20 cents for the front seats, 10 
cents for the others. I am told that the enterprise pays a 
large profit. It is a good idea and one that we would d 
well to copy 

Rn Re 


Charles W 


after the most successful season of his career 


Clark, the celebrated American baritone 
returned ¢ 
Paris early in July with his family and now is at home 
in his residence at No. t2 Rue Leonardo de Vinci. On 
July 7 the first informal Sunday musicale was held in 
Mr. Clark's atelier Many prominent musicians wet 
Although 


1f pupils—several of whom 


present and took part in an interesting program 
Mr. Clark has a large number 
came to Paris with him to continue work—and is teaching 
constantly, the demand for his services in concert and re 
cital is greater than ever and many engagements have be 
booked for the fall and winter in England, Spain and 
Portuga! 
| a 

The last of a series of pupils recitals rred at the 
Goodrich Studio, 4 Square St. Ferdinand, July 20. Mar 
garet Ada‘r was the soloist, and she won many encomiums 
for herself and her teacher, Madame Goodrich. Miss Adair 
performed several solos, read a duct at sight, memorized 
an etude by Wieck in five minutes, transposed pieces int 
several keys as called for and named several musical char 


acteristics by ear. Measure, rhythm, mode, number of 


periods, coda, stretto, lyric, thematic and canonic styles 
were some of the features which she recognized after a 
single hearing. The last numer on the program was a 
composed by t 


“Bagatelle,” e little pianist, and this evi 


denced some melodic gift as wel! as practical application 
of the Goodrich harmony method Particular mention 
should be made of the musical tou this young miss 
and also of all the Goodrich pupils. This is not altogether 
the result of special drill on tone quality, but results from 
a broad system of instruction which includes analysis, ear 


training, history in story form, keyboard harmony am 
transposition, as well as technical etudes, memorizing, etc 
Goodrich studio Miss 


ich difficulty in trying to mem 


Previous to this first term at the 


Adair had experienced m 


oTize her solos This di I { 





culty w has disappeared, and 
a hard musical touch has also been overcome. Mr. and 
Mrs. Goodrich leave Paris July 29 for rest and recreation 
They go first to Aunecy for three or four weeks, then 
to Chamounix and the Swiss-Italian lakes, Maggiore, Lu- 
gano and Como, returning to Paris about September 28 





The Queen of Bayreuth. 


This is the very latest snapshot of Cosima Wagner, the 
wondertul old lady of Bayreuth. Her features, with their 
nist ble resemblance to those of her father, Fran 
Li w the same fine sensibility and denote the sam 








COSIMA WAGNER 








From the Berlin [lustrirte Zeit x 
et ntellwence and mdomitable energy that ways have 
stinguished e wife of Wagener. Her ‘ t Bay 
‘ ' potent a ve 
Thomas Egan Returns to America. 

Thomas Egan, the American tenor. arrived n the 
steamship Cedric last Saturday after a two years’ sojourn 
in. Europe: Mr. Egan sang with pronounced success at 
the opera houses in some of the larger cities abroad. He 
omes back to America for a tour of sixty concerts in all 


sections of the country 


Mr. Egan, who received his training for opera under the 








well known New York coach, M. Elfert | as i 
naking great strides ir is career rt Contin 
and Great [ritain Following are t res niment 
from Corl ntly Mr. Fea \ ear ldya 


0 « : 
which possesac : 4 the € 
elightfu ende w f fi } ] } I 
h se was t tak era : 
4 led of ing : f t 
erit mnd ’ : a 
eflorts of the M 
voice f excelient nt I 
{ tray I he a 
tinctive “ cleg at 
fina ‘ € > : 
enced the < { 
\fte the ta f : \ Z 
Mis el Koy t 
ace fé« sia ‘ 
eca agait ga 
be ar is 
® fe | . ( k } ! 
The 5 } 
he leading t Edg 
Egat a rising erat f 
scene with Lucia, and cape 
revealed himeeli what he ‘ ge 
At the conclusior ft ! 
strel Boy He was 
the spirit f th 
at ‘ k Free Pre | 


Recitals at lastitate of Applied Music. 


During the interesting summer ‘ Ti re ' ‘ 
Institute of Applied M m Centr Pa 
ire given Dy member i the ta 
ents Leslie H “les ylay the ; a 
Wednesday aftern , 
Etude, N 
Ballade ) x 
 cossaise post 
Scherz 19 


Prelude, op. 33, N 
Old English dance, Ir 
Romance 


Finale of Symphonic } 


Encouragement for Prima Dennas. 


At Bethichem, N. H., a singer og 
recently with orchestra and render: 
the S'wanee River New York 
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Tuese are the dog days. Bow-wow! Woof, 
woof! 
NEY Se eee 

SCHOPENHAUER tried to tell us that we can get 
along without others. How can music teachers get 
along without pupils? 

a 

THERE is keen competition among several of the 
Neo-Italian composers for the operatic rights of the 
Peru rubber growing atrocities. 

ae 

Ir is certain now that Frieda Hempel will take 
the place of Emmy Destinn in the leading role of 
Strauss’ “Ariadne auf Naxos,” which is to be done 
at Stuttgart, October 25, 26, and 27. 

Mr. Hticeins, head of the Covent Garden Op-ra 
Syndicate, London, virtual the 
Opera, is ill and may relinquish the work in con- 
Certain interests are 


and manager of 
nection with that institution. 
engaged in estimating the possibilities of a combina- 
tion that would enlarge the scope of opera in Lon- 
don and place Covent Garden opera on a broader 
basis, even beyond London local phases. 
a en 

P; Vi R. Key; critic the New York 

World, points out, in last Sunday’s issue, how much 


music of 
money is earned by successful public singers and 
players, and gives their names and the amounts 
they earn. If Mr. Key would have or could have 
added the names of those who are not successful 
and who earn nothing or very little, the presentment 
would have been a fair one and might have proved 
something to aspiring young artists and their ac- 
quiescent parents. 

+ 
‘The programme,’ we read, ‘also contained 
three songs by Hugo Wolfff.’ With a little luck, 
maybe, the programme next time will contain four 
Hugo Wolffti!’ (London Daily Tele- 
graph). That is all very well, but why does the 
Daily Telegraph not spell it “programme,” or 
“programmmme”’? Tue Musicat Courter was 
one of the first newspapers to use only one “m” in 
the word program, a sensible and modern custom 
that is being generally followed now in the United 


States. 


songs by 


a Teen 


Leirste’s Gewandhaus concerts are to beein Oc 
tober 3, and end March 13, 1913. The Wagner 
centenary is to be celebrated February 13, 1913, the 
date of his death. Among the works to be heard at 
the Gewandhaus are Brahms’ “Requiem,” all of 
Beethoven's symphonies, Wagner excerpts, Bruck- 
ner’s fourth and sixth symphonies, Brahms’ sym- 
phonies, Nos. 1, 2, and 4, Mahler’s fourth sym- 
phony, Berlioz’s “Symphonie Fantastique,” Strauss’ 
“Aus Italien,” “Till Eulenspiegel,” Sgambati’s 
D major symphony. 


and 


* 


Somenopy or other has discovered the reason for 
the neglect of Mascagni’s “Ratcliff” at the Berlin 
Royal Opera, which was announced there for pro- 
duction seven years ago, rehearsed, and then never 
heard of again. It appears that the libretto is based 
on the Heine “Ratcliff” version, and as soon as the 
fact became known to court circles, an officious bu- 
reaucratic adviser pointed out to the Kaiser the im- 
possibility of patronizing anything connected with 
the poet who mocked at kings and jeered at Teu- 
tonism. Strange as it may appear, the senseless 
German official boycott of Heine prevailed again in 
the case of “Ratcliff,” and Mascagni’s opera was 
quietly withdrawn from the Berlin Roval Opera 
confines. 

Sees ie lbek | 

Wittiam J. Burns, the able and fearless detec- 
tive chief who helped San Francisco send its cor- 
rupt officials to prison or exile, exposed the political 
rottenness of half a dozen other American cities, 
and assisted in running down the perpetrators of 
the Los Angeles labor outrage, is an ardent lover 


of classical music, and the modern Vidocq finds his 
chief respite from hard and sometimes almost su- 
perhuman activity by attending concerts and per- 
formances of gravd opera. He is more proud ‘of 
his ability to detect the good in music than the bad 
in men. Apropos, does Chief Burns know that 
Richard Wagner, composer and revolution'st, was 
the son of a policeman, Carl Friedrich Wilhelm 
Wagner, later appointed chief of the police at Leip- 
sic during the French occupation of that city? Wag- 
ner, senior, was elevated to the higher rank by 
Davoust, The composer, baptized, Wilhelm Rich- 
ard, was_born in Leipsic, May 22, 1813. 


Ix the New York World of last Sunday there 
was an extract from a record, compiled by a Euro- 
pean diplomat, giving an account of the musical 
accomplishments of living monarchs. According to 
this authority, Emperor William, of Germany, is a 
baritone, “who sings well, but would rather officiate 
as musical director over a large chorus”; Albert, 
King of Belgium, is a tenor, who “sings Wagner 
by heart and plays as well as he sings”; King Vic- 
tor Emanuel, of Italy, sings and is an “excellent 
sight reader”; Abdul Hamid, ex-Sultan of Turkey, 
“skilled organist and accompanist”; King 
George, of England, “doesn’t sing, but he can lead 
a chorus”: King Alfonso, of Spain, “whistles and 
dances gracefully”; Ferdinand, of Bulgaria, has a 
“deep basso profundo voice.” President Taft plays 
politics. 


is a 


Ix connection with some passages in “Reflec- 
tions,” referring to Oscar Hammerstein as a coin- 
poser, it is interesting to record that the impresario 
returned to New York last week, and among other 
things he told the reporters was this: “I revived 
‘The Chimes of Normandy,’ rewriting the entire 
last act myself, with good results. People came 
to hear that.” Mr. Hammerstein probably intended 
his revision as a compliment to Planquette, com- 
poser of the “Chimes,” who was born in 1850 and 
died in 1903. It is a pity that the benighted mu- 
sician had to go so soon, for if he had been spared 
until 1912 he would have been able to see how he 
should have written his last act and how much more 
Mr. Hammerstein knew about the Planquette opera 
than did Planquette himself. Having made a good 
beginning with “The Chimes of Normandy,” Mr. 
Hammerstein should not stop there; he should re- 
write some other faulty masterpieces, like “aust,” 
“Carmen,” “Rigoletto,” and “Gétterdammerung.” 
In the last named, it would be-a good idea for him 
to rewrite not only the last act, but the entire work. 
Surely, people would go to hear that. 


AccorDING to Doctor Damrosch, ninety-nine per 
cent. of the musicians in our country are incompe- 
tent. Where are the one per cent. of competents ? 
If the pupils of the Damrosch Institute of Music 
were added to the one per cent. of competents that 
number would increase the ratio of incompetents 
more and more. Say there are 1,000 competents; 
that would mean 99,000 incompetents as against that 
1,000 of competents. If Damrosch’s institute this 
year adds 100 competents, the incompetents are in- 
creased to 99,900, because 900 incompetents must 
be added to that list to maintain the ratio. The 
other 900 came from the institutions that are not 
Dainrosch’s—naturally. But suppose Damrosch’s 
institute cannot show any competents, does not 
graduate any of that class. Well, then, they are 
added. to the incompetents, and by increasing them 
on a 100,000 basis, as above, it would make 100,100 
incompetents less one per cent., which is 100,100, 
less 1,001, leaving gg per cent. or 99,099; in other 
words, the only increase would be the one eompe- 
tent coming out of the roo of the Damrosch insti- 
tute. Our columns are open to any revision of the 
percentage whenever the authority that announced 
the dictum is prepared to modify or amplify its 
estimate, 
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BY AE So OR. 


Paris, July 24, 1912 


Che operatic movement is occasionally stirred into 


agitation by the statements of Oscar Hammerstein 
or the actions of Raoul Gunsbourg, the one of Lon 
don and the other of Monte Carlo. Both men are 
interesting personalities and both are composers as 
they view that profession—of which more later 
Mr. Hammerstein closed his London season, and jn 
doing so yielded to the universal, unanimous desire 
of Great Britain to hear his voice, by making a 
speech, which I herewith reproduce, taken from onc 
of the daily papers of the city that now enjoys the 


presence of the impresario, who refuses to accept as 

















RAOUL GUNSBOURG 


a b>sis of opera the inevitable necessity upon which 
opera depends. Here is Mr. Hammerstein’s peri 
odical operatic joke, for no one who credits hin 
with any sense could possibly believe that Mr. Ham 
merstein does not treat the case he is handling as a 


joke, for such it reads to others 


Mr. Hammerstein said he was expected to say 
something, the members and many of the publi 
having asked him to recite a few of his past inci 
dents during the past season, and he thought, in 
justice to himself and to the public he would have 
to comply. One of his artists some weeks ago 
sued him—(laughter)—and he brought his books 
to the court, and they showed the receipts of the 
establishment during the opera season They 
showed that during the last seven months in which 
he had produced grand opera his losses had been 
over £45,000. (“Shame.”) Every line was ex 
amined, every item gone through, and the Court 
was satisfied—“I am not,” said Mr. Hammerstein 
“Some two months ago,” he proceeded, “T produced 


a new opera here, ‘Don Quixote,’ Massenet’s latest 
and one of his most popular creations. The first 
night the public assembled here in great multitudes 
and the box office receipts showed an income of 
£85. From then it dwindled during the eight pet 
formances to the magnificent sum of 451 
(‘Shame.’) Well, to anybody else, who had not 
been armed in adversity as I have, such blows 
would have been sufficient to have, well, to have 
laid him at rest financially, anyhow. (Laughter.) 


‘The question here arises whether it is my fault 


or the fault of the public. (‘It is not your fault.’ 


1 did the best I knew how and the public did the 


best it knew how—and it was very little. (Laugh 
er.) Instead of coming before you wincing and 
whining I will only tell you there is mo cause for 
t. I knew long before I started here | was to pre 
sent grand opera to an operatically absolutely un 
educated public 
vinced that I was coming before a public that de 


served all my efforts, but, | repeat, operatically it 


Musically, though, | was con 


is my tault The love for grand opera must be 
inherited. It must come from generation to gen 
eration That is why governments on the Con 
tinent and everywhere, with the exception of 
\merica, municipalities, kings, and emperors, build 


houses for the inhabitants of the various cities 
They consider grand opera is the most educationa 


institution of the town. (Applause.) They su 


sidize opera, build houses, subsidize it to an ex 
penditure of thousands of pounds, francs, dollars, 
r roubles, and it has always been a mystery to me 


why London, the intelligence of London, the peopk 
f London, allow themselves to be without it 
Why did they 


ask the County Council or the Ministers, whoever 


Why do they not insist upon it 


may be, to build the house, to maintain it? They 
have a right to it. Why did not you (A voice 
We have enough taxes already.) You subsidize 
hospitals, infirmaries, and every sort of institutio 
but toward grand opera they turn their backs 
(‘Let them buy this house.) Well, I built t 
house with my own limited means. I am not sucl 
a rich man as to continually go on with this pros 
perity | have just mentioned. (Laughter.) I have 


a mortgage on this building amounting to s 


forty odd thousands of pounds. It is a questi 
of how continuance of an « peration of that kind 
is possible Any other man would have said good 
bye to the ity 


Proceeding, Mr. Hammerstein said that after hi 
twenty-seven years’ connection with the operatic 
stage, he had created un organization there Every 
me, with the exception of a few of the principal 
irtists, were English. He did not believe anywhere 
else in the world they had so much inborn love of 
music as in this country. Now, to disband an or 
ganization of that kind, so say the least, brought 
with it a considerable wrench. It pained him to 
do so What was he to do, then? “Do you want 


this house for music hall purposes?” asked Mr 
Hammerstein. (A voice: “No.”) “Why it would 
be a crime. (Applause.) I have tried to solve the 


problem. I am all alone in this. I have no part 


ner. | have not a single soul that is interested 
to the amount of one penny in this building or in 
the operatic performances. Whatam Ito do? (A 
voice: ‘Stick to it.") To again look disaster arid 
ruin in the face? Y am speaking to a good many 
business men here and I repeat if it was not for 
my inborn love for my profession and not the 
desire to attain wealth, or what you commonly call 
money making—I am an enthusiast on this sub 
ject—I am a musician, a creator of great and small 
things, and to withdraw now is to me an absolute 
horror. I cannot tell you how much I have 
struggled against it. It is to me something terrible 

the thought of giving up this beautiful edifice in 





London and slinking away almost. I cannot do it 
1 am going to begin ag: (loud cheers)—I!I will 
begin again in the middle of November and end 
when you don't come gal Laught nd 
cheers } 
Composers. 
Both Mr. Hammerstein and Mr. Gunsbourg 


claim to be musicians and they fervently believe that 


they are musicians because they feel that they are 
Neither of these impresarios could analyze a chord 
progresston and would not hesitate to admit that 
they are not interested in chord progressions: vet 
both are musicians according to themselves, and 
figure with themselves as such. ‘To give a reply to 
any questions regarding the scale of instruments or 
the Pythagorean string subdivisions or the tuning 


plan of instruments or the rang if the human 
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OSCAR HAMMERSTI 
voice Or other rudiment mere rudiments of the 
musical science, is obviously unnecessary when men 
can figure publicl as composel of operas without 
knowing such things, and hence Mr. Hammerstein 


ind Mr. Gunsbourg can calmly afford to leave these 
inatters to the unfortunate creatures, not opera im 
presarios, who must prove that they are musicians 
if they wish the world to know it or believe it 
Physiognomy has a charm as a study or mere 
passing reflection, and Mr. Hammerstein's face and 
features are so thoroughly impressed upon the pub 
lic mind from the oft repeated publication of the 
same, that memory can readily supply the absence 
of his picture here* to compare it vith the picture 
of Gunsbourg—the two expressions being the same 
they are the faces of the opera impresario typ 
the future of opera. Both are also ideal faces 


the composer of the future, the pure idealist A 


are in for art alone and never for mone \ 

strange as it may seem, notwithstanding the severit 
* Having an excellent sketct f Oscar Hamer 

hand, Tue Musicat Coverer could not resist the 

tion to publish it in juxtaposition to the picture of the 


other operatic impresario spoken of enberg 
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of the practical materialism of the day, both Ham- 
merstein and Gunsbourg are felt to be doing their 
work for the sake of art, although they must pay 
their employees with money, as the lattet cannot af- 
ford to work for art for art’s sake; their families 
need the money, if only to pay rent with, leaving 
aside the usual necessaries of life. 

| should say that faces such as the two under 
discussion are types of public philanthropy by 
means of sacrifice for the sake of music. The faces 
of Schubert, Schumann, Verdi, Wagner, Beethoven, 
or even Strauss, betray an ideal also; so do the 
strong lined features of Hector Berlioz and so does 
the earnest profile of Brahms; yet all these were 
compelled to adhere to certain well defined laws of 
form and of construction in their compositions, 
whereas Hammerstein and Gunsbourg are com- 
posers whose ideals have taken them far beyond the 
necessity of any constructive musical law; they are 
peerless in their class and are doing their compos- 
ing for art’s sake and giving opera with this differ- 
ence: Gunsbourg is operating under the usual sub- 
sidy plan, the government furnishing a part of the 
money, whereas Hammerstein conducts opera alto- 
gether on his own responsibility, the only man who 
does so with the exception of those deluded man- 
agers of opera in English, sung in English speaking 
countries 

\lr. Hammerstein has received more free advice 
from all sources that are unwilling or unable to 
share any of the responsibility with him, as to how 
to run grand opera than any other impresario, first, 
because he is a renowned composer and people nat- 
urally conclude that a musician must be warned on 
practical business matters ; and secondly, because he 
believes that opera should not have money as a mo- 
tive, but fame and poverty. Although it is not 
necessary for Hammerstein and Gunsbourg to state 
that they are musicians, their facial expressions be- 
ing sufficient to prove it, yet the one produces 
operas himself to show that he is a musician, al- 
though their title pages say who wrote the score 
we know—and the other repeats 
This is done so that the 

jut this exhibition of 


a mere trifle, as 
publicly that he ts one. 
public should not forget. 
elf declared musicianship creates apprehension, 
because opera needs a business man and not a mu- 
sician for its successful exploitation and floatation, 
Gunsbourg knew this and secured himself by man- 
aging a subsidized house, demonstrating that  be- 
fore declaring himself a composer he must be in 
safety as a business man first; Hammerstein tak s 
the other course, and insists upon being a musician 
and giving that as his reason for requesting finan- 
cial support from the London people. 

In this the whole trouble may be seated. If he 
would tell the people that he does not care for their 
money, but that he is in the opera business and that 
he will get out of it unless he can make money in 
it, they might go to his support on the basis of a 
business propositi m—so much opera for so much 
money. But how can he, as a musician, expect 
them to pay for opera when he tells them that he 
Chat is equivalent to say- 
ing that he does not need it. He says he is in art 
an elevated claim; the public replies 


not after the money? 


for art’s sake 
by saying the same; 


mit that it is sordid, that Hammerstein is a pure 


otherwise the public would ad- 


musical nature, willing to sacrifice himself for art 
and that the public is inartistic, as it is willing to 
pay for something he enjoys without paying for it 
lf the giving of opera is such a delight, such a soul 
ful enjoyment as Hammerstein tells the public it is 
to him, why should he not be willing to pay for it 
when he asks the public to pay for it to enable him 
to enjoy it at the public expense? 

It seems to me, having been in this field for “‘nizh 
onto” forty years, that the public is not a tangib'e 
element that can sustain such a concrete appeal as 
a mere statement of any one of its units that he is 
impelled by his motives to acts of an unselfish aim ; 
such a statement. confesses the implication that the 
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public belongs to a less susceptible contingent of 
life than the appellant considers himself a part of ; 
there is an insidious, if unconscious, declaration of 
contempt, if not insult, in such a thought, whether 
uttered or not; but when uttered it shocks and re- 
pels the public, as it always did and as it necessari'y 
always must. If London is not an operatic city, 
but a city that with seven million people refuses to 
support grand opera, if that be so, then Mr. Ham- 
merstein did not know it, and not knowing this he 
cannot find fault with the public. He tried the ex- 
periment. 

Now he tells these unoperatic people that he is 
a musician, loves the opera, the art, as he calls it, 
and because he loves it the London public should 
change its unoperatic tendency and pay him to give 
opera because he loves it. Evidently there is dif- 
ficulty in assimilating the conflicting elements; evi- 
dently London is unoperatic; evidently London is 
not even conscious of this tempest in a teapot, for, 
after all, with due regard to the whole speculat‘on 
in opera—for, to be plain, that is all it possibly can 
be—is a mere microcosm in the great question of 
music. No one can be interested in Hammerstein’s 
feelings about opera or his motives in giving it; 
the question is whether he can make his specula- 
tion a permanent income producing business, and 
as that is what he is after he should receive the 
support of every lover of grand opera. There is 
no other issue before the public ; there was no other, 
no personal issue before the New York public 
either. The public does not care how.a prime min- 
ister feels; it wants results. It certainly is not in- 
terested in the feelings of any one who states that 
he is a musician, running opera because he s*ys he 
loves it; no public can possibly grasp such a para- 
dox. 


Some Advice. 

A few days ago the London Daily Mail published 
the following excellent articles, containing adv'ce 
to Mr. Hammerstein. The impresario, no doubt, 
would like to comply with it, but how is he to suc- 
ceed if he acts on the advice of others who do not 
share the responsibility with him? It will cost Mr. 
Hammerstein much money to do as these gentle 
folk suggest, and the public of London has never 
given sufficient support to any opera impresario 
who followed the advice of others or who followed 
his own to justify the investment. Please read 
these well written communications, the one by a 
distinguished musical observer, the other by a 
writer not known to us. 


THE CASE OF MR. HAMMERSTEIN. 
By Richard Capell. 

When the winter season of the London Opera 
House was wound up last February the annoufice- 
ment was made that “Mr. Hammerstein was leav- 
ing for the Continent to recruit new singers for his 
summer season.” The whole fallacious method 
and aim of the celebrated impresario were summed 
up in that sentence. For what did it suggest? 

That those few precious, all-important weeks 
were to be devoted to the collection of heterogen- 
eous performers instead of the improvement and 
unifying of the company of singers already in 
hand. That the impresario was still solely inter- 
ested in mere singers, irrespective of what they 
should sing. That—falsest mistake of all—the op- 
cratic singer must in London as necessarily be an 
imported article as champagne or caviare. Ah, 
if it were only realized how weary we are of the 
succession of the Signori, the Messieurs, yes, and 
of the Herren who stamp and vibrate and shout 
close to the footlights, full of a vast assurance and 
velf-satisfaction in the mere fact of being Herren, 
Messieurs or Signori! 

I wish that instead of wandering southward to 
Toulouse and Milan—for all the world like a tour- 
ist expecting to pick up Aldinis on the quay-side 
bookstalls in Paris—Mr. Hammerstein had taken 
a train to the north and witnessed a few perform- 
ances by a touring operatic company which was to 
be seen about that time in various Lancashire and 
Yorkshire towns, Mr. Hammerstein, who ever 
since he came to London has received the greatest 
sympathy, the extremest indulgence from all, with- 
out exception, who have discussed its doings in 


print will know that sarcasm was never further 
from me. But the music critic of this journal 
humbly subscribes to Brunetiére’s formula about 
“Cette rude franchise qui est la probité du 
critique,” and ventures to say that Mr. Hammer- 
stein, whose astuteness is legendary, could not have 
failed to draw conclusions from the performances 
of that provincial company that should have revo- 
lutionized his methods, projects and his ideals. 

The present writer, returning to London after a 
week in Yorkshire, was present at the final per- 
formance of the first Hammerstein season, and be- 
tween the singing of snippets from “Norma” and 
“La Traviata” he took refuge in memories of five 
operas he had heard on the previous five days in a 
rather dingy and extremely incommodious pro- 
vincial theater. And he wove a pleasant daydream 
in which Mr. Hammerstein's comfortable opera 
house and his own fascinating and picturesque 
presence in the foyer took part, while all the rest 
of the ingredients came from Yorkshire. 

The provincial repertory dreamily invaded and 
expelled the Hammerstein operas. The egregious 
“Quo Vadis?" was washed clean away by the 
ripples of love and laughter of “The Mastersing- 
ers.” The battering of Cornish seas and the 
queenly Isolde of Madame Gleeson-White, with 
anguish worn features, quite effaced La Traviata’s 
supper party. Electra howled for Agamemnon to 
be revenged, and Clytemnestra staggered to the 
wall. Senta offered her sweet soul for the accursed 
Dutchman’s redemption. And in a grove of elegiac 
cypresses the strange contralto plaint of Orpheus 
went up for Eurydice. 

For the provincial touring company’s music was 
that of Gluck, Richard Wagner, and Richard 
Strauss—all names unknown at the London Opera 
House. The touring singers were unknown at 
Toulouse and Milan. They were “Misters” and 
“Missises” and “Misses’—they were Mr. Frederic 
Austin, Mr. Francis MacLennan, Mrs. Kirkby- 
Lunn, Miss Florence Easton, Miss Perceval Allen, 
Mr. Frederick Ranalow. And—breathe it low !— 
the language used was one unknown in the polite 
London opera houses and concert halls. It was the 
language of Milton and Shakespeare, a language 
that Handel did not scorn to set to music. 

One was just musing on details of stage-scenery 
and dresses, on the unutterable tawdriness af “Quo 
Vadis?” and “Herodias,” and the bright charm 
and beauty of the Yorkshire “Mastersingers” when 
the “gala” came to an end and one was informed 
that “Mr. Hammerstein was leaving for the Con- 
tinent to recruit,” etc. So the dream was as fruitless 
as dreams are, and the summer at the London 
Opera House has been like the winter, only more 
so. What of the autumn? 

Without asking too much, one may reasonably 
request more music. Gounod and Massenet are 
not the only French composers—there are twenty 
living Frenchmen besides whom they are talentless. 
Some weak works of Verdi may be inevitable—a 
bad habit on the part of singers. But why should 
not Mozart be a habit too? Why should “Rigolet- 
to” be sung thirty times a year in London and 
“Lohengrin” never? There is “Fidelio,” there are 
Weber and Gluck, there are the Russians, names 
worth mentioning since Mr. Hammerstein regards 
himself as fettered by the thrice blessed Puccini 
monopoly at Covent Garden. 

Mr. Hammerstein has already a useful nucleus 
of half a dozen singers who can sing in English 
and sing well—let us name Madame Jomelli, Miss 
Lyne, Alan Turner, Mr. Harrold, Mr. Weldon. 
He has a good conductor. He has used the work 
of a scene painter of rare talent—Mr. Sime. Who 
else is wanted for the London Opera House to be 
raised from mere impresarioship to a plane of ar- 
tistic effort? A man such as London has never yet 
seen—a man who would be here as nearly as possible 
what Liszt was at Weimar, Wagener at Dresden, 
Mahler at Vienna. What Mr. Hammerstein wants 
is an artistic administrator. 

Meanwhile the critic looks forward to the au- 


“tumn with sincerest hopes of being able unreserv- 


edly to praise the Third Kingsway season. As for 
the day dreamer, he is incorrigible. He is thinking 
all the time of that provincial touring company 
which is now planning to sing “The Ring” and 
“Tristan” all over Northern England before the 
year ends. 





To the Editor of the Daily Mail: 

Str—In your article of Monday, “Why Mr. 
Hammerstein is Losing Money,” you strike very 
near the root of the evil. 

The building in Kingsway was opened with a 
flourish of trumpets and a very elaborate reper- 
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tory, of which we have had the most threadbare 
works, while the “plums” are still awaiting the 
thumb of Jack Horner. 

With a fine orchestra, good, young, and fresh 
voices, we have been taken through the old stock 
of early Verdi and Gounod, and a few bowdlerized 
operas of Massenet; “Louise,” cut beyond recog- 
nition, and the “miss-fire” of Josef Holbrooke. 

I wonder if Mr. Hammerstein ever heard of 
Wolfgang Amadeus Mozart, or whether he thinks 
the works of this great master too musical for the 
opera going public in England? 

In Paris at the Opéra Comique both “Die Zau- 
berfléte” and “Figaro” fill the house whenever they 
are played, as does “Don Giovanni’’ at the Opera 
Are these operas beneath the notice of Mr. Ham- 
merstein? Then, again, the incomparable beauties 
of “Die Entfihrung aus dem Serail,” are they not 
worth rehearing? I really think so, and there are 
many that think with me. In these operas there is 
room for spectacular effect, and the music, I am 
sure, would be delightfully sung by the artists (of 
both sexes) of the “ensemble” of the London Op- 
era House. W. R. Warts. 

NorTHAMPTON, 

These ideas offered to Mr. Hammerstein may be 
acceptable and practicable, but he must necessarily 
act as he deems proper in his effort to adapt a non- 
musical public to his musical scheme. Mozart! 
How can any public that refuses to accept the pres- 
ent class of operas, the Hammerstein repertory, be 
expected to patronize the abstruse, classical music 
of a Mozart? Where are the Mozart singers; the 
singers and artists? Outside of German speaking 
countries Mozart is an incident and not a culture. 
To produce Mozart with any but artistic singers 
and actors makes it intolerable. Where is the 
Donna Anna, for instance? If there is one, the 
public has not supported her and hence she is not 
known; she has had no support because Mozart, 
outside of Germany, is not a culture. To produce 
Mozart in the usual shiftless manner, with the usual 
few rehearsals and with two or three capable sing- 
ers and a lot of second and third raters and with- 
out an authoritative composer, would mean oper- 
atic suicide ; that is exactly what it has been; hence 
no Mozart culture. 

Mr. Hammerstein is risking his own; he has the 
courage of his convictions and no one should as- 
sume the responsibility of advising him. Besides, 
as he claims to be a musician, he must know who 
Mozart is and what Mozart accomplished in music, 
and if one does not believe that a musician like 
Hammerstein knows this, one should ask him. 


Customs Officials Send Flowers. 


An artist who is now stirring the musical world, 
who is very lively and witty in conversation, and 
has a very real sense of humor, which some people 
will tell you is a rare thing in a musician, enlivens 
many fashionable gatherings with his side splitting 
anecdotes of adventures in foreign lands with rail- 
way men and custom house officials. 

Every one knows by now how Ernest Schelling, 
for it is he I am referring to, was taken for an 
anarchist in Spain, but the story of his concert in a 
custom house of Rio, Brazil, is not so well known. 
He arrived from Marseilles with his piano as usual 
with him. He wished, of course, to take it at once 
to his hotel for practice, but the official refused to 
give it up without an enormous sum as duty. After 
arguing with them in vain, the artist’s secretary and 
interpreter came to him in despair. The officials, 
he declared, said they had nothing to prove to them 
that the piano belonged to a genuine artist. So at 
last Mr. Schelling had to go down to the custom 
house, where his piano was deposited, and give an 
impromptu concert to this rather novel audience, 
who listened in rapt attention. To make assurance 
doubly sure he promised them free tickets for his 
concerts, and these were all duly attended by the of- 
ficials of the customs. And at the end they all com- 
bined to send a huge wreath of flowers in grateful 
acknowledgment of the pleasure he had given them. 
Here is a chance for the New York custom house 
officials when Schelling next September steps onto 


the dock! Let them seize the piano anyway ; it can- 

not be an old art work and duty ought to be paid. 

But hold, that cannot work ; it is of American man- 

ufacture—or not? BLUMENBERG, 
aay ween 


LEARNING TO PLEASE. 


In those halcyon days of youth,—at least they are 
usually called halcyon by writers of a poetic turn 
of mind,—-we sometimes wondered why grammari 
ans and lexicographers always went to the best and 
most famous writers for their illustrations of what 
not to do. 
not extricate ourselves. 


It was a quandary from which we could 
Why should the dwarf 
rhetorician always set himself in opposition to the 
giant poet? For it always seemed to us that the 
poor little dwarf must have an uncommonly good 
opinion of himself to point out the weak parts of 
the giants who are revered by the world. The 
weak part of our judgment in those departed days 
was that we had no clear perception of what an 
author's reputation is founded on. We thought 
that a great poet must necessarily be a great gram- 
marian, and that a famous author was, of course, 
We now know 
We have come to understand that, val- 
uable as the art of writing is, it is of far greater 
value to have something important and interesting 
to say. 


infallible in the choice of words. 
otherwise. 


Now, there are many men who know the 
graminar and rhetoric of our language more per- 
fectly than Byron and Dickens knew those subjects, 
but who could no more add a stanza to “Don Juan” 
or a chapter to “Edwin Drood” than they can de- 
stroy the reputation of these immortals by their 
criticisms. These authors live because their works 
delight the reader. Their pages throb with life 
and glow with light. There is a fragrance in those 
flowers, wild and unpruned though many of them 
are, which makes us keep them, even though the 
gardener points out to us their botanical defects. 
The only value that good writing has is that it 
enables the writer to reveal himself clearly. There 
is no great merit in good grammar ; but good gram- 
mar is the only means by which the writer can re- 
veal his thoughts to the world. 
scures the author’s meaning. 


Bad grammar ob- 


All that we have said here applies equally well 
to music, though music is a less definite and a more 
changeable language. 

We often speak of Bach's forty-eight preludes 
and fugues as marvels of counterpoint, forgetting 
that these works live not because of their counter- 
point, which is an accessory, but because of their mu 
sical interest, which is an essential. If fine writing 
was the supreme test then Klengel’s “Forty-eight 
Canons and Fugues” would have superseded Bach's 
simpler works. If structural balance and formal 
perfection were more important thay musical charm 
and poetical revery then Hummel’s sonatas would 
rank above Chopin’s. All this has been said be- 
fore—a twice told tale. 

Sut are the teachers of our young composers 
doing anything to develop that sense of beauty and 
that feeling of sympathy in their pupils? For with 
out these qualities, and imagination, a knowledge 
of harmony is worthless and skill in counterpoint 
a mockery. 

We do not despise these arts; far from it. It 
is our constant cry that so many of our young com- 
posers are not sufficiently grounded in the technic 
of musical composition. And yet there are so many 
musicians who are musicians only, whose minds 
have been filled with all that pertains to their art 
but who have neglected all other arts and sciences. 

We cannot believe that the personalities of these 
one-sided men, as expressed in their compositions, 
will be as broad, as deep, as interesting, or as en- 
during as the great personalities that lurk behind 
the external notes of the master composers’ works. 

And this, also, has been said before. 

But it can do no harm, and may do good, to call 
the attention of composers, young and old, to the 


fact that the only quality that will make a composi- 
tion popular and give it a permanent value is the 
quality of interest. No external art will redeem it 
if it is dull, monotonous, or unpleasant. And we 
think it would be worth while for composers to try 
to learn what is the nature of attractiveness instead 
of giving so much undivided attention to the tech 
nical part of their works. 

Of course it is impossible to make a plant grow 
without a germ of life to start with, and no amount 
of culture could make any impression on some na 
tures. Yet where there is a musical nature and a 
mind capable of expansion it will be of the greatest 
benefit to turn frequently from the study of har- 
mony, counterpoint, form, and orchestration, and 
consider not only the problems of life, but also the 
fundamental emotions of the human heart, which 
are the source of the life that is in all great works 
of art—music, painting, or poetry. 


——-« ---—— 


From Chicago comes the good news that the ad 
vance opera subscriptions there for next season now 
are $20,000 in excess of last year’s figures at this pe 
riod of the summer. Practically all the artists fa- 
miliar to Chicago have been retained by Andreas 
Dippel, while new to be heard are Cecilie 
Gagliardi, Helen Stanley, Edna Darch, Helen War- 
rum, Julia Claussen, Maria Gay, Giovanni Zena 
tello, Icilio Calleja, Aristodemo Giorgini, Anafesto 
Rossi and Georges Maseal. 
clude “Herodiade,” 


ones 


The repertory will in- 


“Thais,” “Le Jongleur de No- 


tre Dame,” “Carmen,” “Louise,” “Cendrillon,” 
“Lucia,” “Rigoletto,” “Traviata,” “Tristan and 
Isolde,” “Walkiire,” “Haensel and Gretel,” “Secret 


of Suzanne,” “Quarreling Lovers,” “Faust,” “Tales 
of Hoffmann,” “Jewels of the Madonna,” “Mig- 
non,” “Norma,” “Cricket on the Hearth,” “Aida,” 


“Samson et Dalila,” “Ysobel,” ete 
—_—-—~<e- —_— 

Music shows many strange kinks, but none more 
charactertistic than the one exhibited at Los An- 
geles not long ago during the convention of the 
Music Teachers’ Association. Among the numbers 
to be sung at one of the concerts was Dr, H. J. 
Stewart's “Yosemite Legends.” The committee in 
charge of the program decided, however, that inas- 
much as Dr. Stewart was not a member of the asso- 
ciation, his composition could not be performed. 
Commenting on the occurrence, the Pacific Coast 
Musical Review says very aptly: “Now please note, 
Messrs. Beethoven, Schumann, Schubert, Liszt, 
Brahms, Bach, Strauss and other composers, who 
are not members of the Music Teachers’ Association 
of California, that your compositions cannot be 
played or sung until you become members in good 
standing. Oh, Lord! Oh, Lord!” 

oe, Loos _ 

Wak is over, not in Mexico or in Tripoli, but be- 
tween the orchestral players and the theatrical man- 
agers of our well known city of New York. We 
have no doubt that the managers, appalled, suc- 
cumbed after reading in “Variations” last week the 
added list of demands contemplated by the down- 
trodden scrapers, tooters and blowers. 

_——-oe—_—_ 

WASHINGTON statistics prophesy that the coun- 
trys 1912 crop of hay, cereals, and potatoes prom 
ises to break all records. This is a bit of political 
economy with direct bearing on music and we leave 
it to our intelligent readers to figure out the con 
nection. 

—_— >--—--- 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 1911. ; 
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Only a few short weeks left of vacation, and then a’ sub- mit of diversity of style.” Should the concert giver be 
missive return to the musical life, with its talk of technic possessed of very quick fingers, it is necessary to remark: 
and interpretation, its adoration of personality, and its “Soul was sacrificed to speed.” If the phrase be spun out 
craping, of catgut; smiting of cymbals, pounding ef keys, and more attention paid to tone than to technic, the proper 
nd twanging of the vocal chords. It will all be an old, comment is: “A belated romanticist, who has not kept pace 
ld story, but those of us in the mystic circle will pretend with the mechanical requirements of the twentieth cen- 
that it is new. “Enjoy yourself or I'll smack you,” said tury and defers to the ideals which inspired the pallid pian- 


the angry London mother to one of her young hopefuls ism of Thalberg and his school.” If the victim makes up a 
vhen she had the badly behaved band out for a Bank Hol- program perfectly balanced and representative of all styles 
iday airing. We must enjoy ourselves or get smacked, and and periods, but plays the modern works better than Bee- 


we enjoy ourselves. Ye gods, how we enjoy ourselves!  thoven, tell him that he “failed to penetrate the serious 
ane spirit of the Bonn master’; but should the Beethoven be 
And with the virgin season will come the fresh batch of better done than the moderns, comment wisely: “He is evi- 
riticisms in the papers, as luminous, brilliant, instructive dently a didacticist who burns the midnight oil, and lives 
riginal as of yore. Why read them all? Why not the righteous musical life, but knows not the joys of ex- 
wil them down to a simple digest, memorize the formula  altation in tone, of attuning his heartstrings to the sweet 
iow, atid enjoy the music next winter without seeing it songs of the lyricist and of steeping his senses in the pas 
macked in the newspaper next day? It was Daniel Froh sionate measures of the moderns.” 
man who once said at a dinner attended by some New nae 
York music criti “Often we laymen go to a concert or As to singers, if the recitalist be from the Opera, al 
pera and enjoy it very much. Next morning we read what ways point out that “opera technic is not conducive to a 
you fellows wrote and find out that we made a mistake. thorough mastery of the lied, which requires qualities 
We should not have enjoyed ourselves at all.” different from those necessary in opera, where gestures, 
mre makeup, costume, orchestra and scenic background com- 
Let regard the molds in which music criticism is bine to cloak the singer's deficiency in those finer vocal 
made, and if you will peruse them carefully you will see essentials which constitute concert art.” If a concert sing 
how simple it is for every man to be his own music critic. er makes a debut in opera, of course “those finer vocal 


or instance, if the performer be a pianist, the occasion a essentials which constitute concert art were lost through 
tal, and the program one consisting of Bach, Haydn, the scenic background, costume, orchestra, makeup and 


Mozart, Searlatti, Schubert, Schumann, Weber, Chopin, gestures, the qualities required for the mastery of opera 
Field, Hummel, Mendelssohn, Brahms, Liszt, Moszkowski, being different from those of the lied which is not condu- 
MacDowell, Debussy, Saint-Saéns, Tschaikowsky, Grieg, cive to a thorough mastery of opera technic.” When 
Rubinstein, Henselt, and half a dozen Russian composers, Brahms, Schumann, Franz, Schubert, Wolf and Strauss 
a We cannot judge this young pianist until we have form the program ask why there is no place for American 
veard him (her, or it) play Beethoven.” If on the other composers. When American composers appear in the list, 
hand, the performer should essay an exclusive Beethoven explain that their place is not with the immortal masters 
program, counter with this: “It is impossible to judge of and that the works of the natives suffer from such com- 


the player's real capabilities in a program that did not per- parison and contact. If a singer has a large voice, accuse 
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Mamma Hippe—Rollo, see that strange animal. 

Baby Hivpo—May I throw it a peanut 

wecoes Monko (severely)—-On ne account! It is not used to being 
fe re than once a week 


him of shouting and “lacking in artistic discrimination.” 
If he has a small voice, announce that his “vocal resources 
are limited and make it impossible for him to rise to great 
dramatic heights.” If his diction is muddled, protest in- 
dignantly. If it is perfect complain that he “overempha- 
sizes his vowels and consonants and lays more stress on 
the manner than on the matter of the song.” If a young 
opera singer acts badly, it is your duty to bring out the 
fact that she has had no experience and is painfully ama- 
teurish, If she acts with great finish and intelligence, re- 
proach her for being sophisticated and knowing all the 
tricks of her trade. Should there be absolutely nothing 
to disparage about the opera singer, you can always save 
your reputation as a critic by saying that “the interpreta- 
tion lacked breadth.” 
Ree 
In reviewing the work of conductors confine yourself 
mostly to discussion of “tempi” and “readings,” and, 
general, follow the rules laid down for pianists. It is well 
to attack violinists principally on the ground of repertory. 
If they do not play Brahms and Beethoven, say that they 
are not thorough. If they play Brahms and Beethoven, 
make clear to them that ““Wieniawski, Paganini and Vieux- 
temps represent the most idiomatic writers for the violin 
and a virtuoso who does not perform their music fails to 
enter into the very soul and spirit of the instrument.” 
Tell cellists always that the cello literature is extremely 
limited and that there are few great players on the knee 
fiddle. Don’t forget to speak of the Saint-Saéns con- 
certo as “facile and engaging.” 
nRre 
And then, the composers—but that is another movement. 
mnRre 
In the Nazione, Caterina Pigorini-Beri, the Italian au- 
thoress, publishes some recollections of Verdi and his wife, 
Giuseppa Strepponi: “When Lombroso declared that Verdi 
could not be regarded as a genius, because he was thorough- 
ly normal and settled his own affairs in sensible fashion, 
I sent the composer an article of mine about the anthropolo- 
gist and entitled ‘The Evils of the System.’ Verdi there- 
upon sent me an answer from Monte Catini, in which he 
wrote: ‘I owe you a reply, but do you know, worthy Ma- 
dame Caterina, that it is a great piece of good fortune for 
an artist, who is dependent on the good will of the public, 
to have the press work against him? It enables the artist 
to remain independent. He does not have to lose time 
thanking this or that person; does not have to heed the ad- 
vice of others; and is enabled to write freely, as his heart 
and fancy suggest, and if he has the stuff in him to do it, 
he creates—and creates well.’” Verdi's wife wrote to 
Madame Pigorini-Beri: “After I am assured that our house 
is clean, that no buttons are missing on Verdi's garments, 
and that the meal is well on its way toward successful 
cooking, I devote myself either to some good book in order 
to try to learn therefrom some of the thousand things I 
do not know, or else I walk in our garden and ponder on 
the inexpressible wonders of creation, and reflecting and 
thinking, I wander on until it seems almost a miracle that 
I do not catch my foot in the vegetation and fall headlong 
to the ground.” Verdi told the authoress on one occasion 
how he had listened from behind a hedge in his garden to 
the conversation of two peasants returning from market at 
Cremona. Peasant No. 1 asked Peasant No. 2 how that man 
who owned the garden had acquired his wealth. Peasant 
No. 2 answered: “Faith, I don’t know. All I've ever seen 
him do is to make dots on paper and then buy estates.” 
Rane 
Now that everything else is being investigated by the 
Federal Government, why not appoint a committee to find 
out who keeps down the price of music lessons? 
nee 
An English exchange comments: “Franz Lehar is writing 
too much, This season the composer of “The Merry 
Widow’ has written three new operas. Too bad!” Two 
bad ? 
Rene 
Today, August 7, marks a musical anniversary. Exactly 
1600 years ago, Blob Dhu, a young Assyrian who bungled 
a Bach fugue at the piano class, was the first student to tell 
his teacher that “it went perfectly, at home.” Blob’s grate- 
ful fellow pupils erected a monument to perpetuate his 
fame, but during the sanguinary revolt of the piano teach- 
ers, in 49 B. C., the statue was torn down by them and 
subjected to the most cruel indignities. 
Leonarp Ligsiine. 
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have also a first one), a thorough artist in every way. She 
appears frequently with Mordkin. Her dances are pas 
sionate, fiery, but always subordinated to the commands 
of style. Diaguolew has engaged her many times to take 











part in the “Saison Russe” at Paris. She has also danced 





at Berlin, Rome, London and always with great success 








\rbatte, Deneshny 32, } it is worth mentioning that each one of the pieces was 
Moscow, July 15, 1912. mp 5 : . . 

lhe musical world likes novelties of value, and that is ™ounted superbly, as Mr. Zimin himself is very progressiv 
why as soon as Strauss and Debussy offer new composi and spares no expense to make lavish and tasteful produc 
tions He 1s ably seconded by Peter Olenin, a clever and 
experienced manager, who is exceedingly up to date in all 
his ideas. They have splendid actors and singers, and con 
ductors of great ability and talent, like Plotnikow, Palitzin 
ind Max Cooper he people on the stage really have t 


task is splendidly fulfilled by 


n Russian Operas, and t 








the well trained chorus at the Private Opera. The dancers 





























also display great talent. Foreigners would be agreeably 
, surprised at Russian operatic art if they could attend opera 
performances in Moscow, St. Petersburg, Kiew and other 
great towns in Russia a ee 
\lthough I have spoken only abom the Russian operas 
given at Zimin’s, | by no means wish to imply that the 
repertory there is limited to such, for quite the reverse ts 
the case. D'Albert's “Tiefland” had a great run with us 
Damaew scoring another resounding success in that work 
ably seconded by Madame Drouziakina, who sang and 
cted splendidly \s for Sebastiano, the proud owner ot 
the rich plant ition, the role was rendered artistically by 
Botsharow, a fine baritone During this last season 204 
performances of thirty different operas were given a 
Zimin’s Private Oper 
a 
Let us pass to the Imperial Opera House, which d 
played great energy last season; many operas were put on 
for the first time, with good singers and splendid scenery 
Its greatest achievement was the performance of the 
“Ring” cycle hese music dramas were not given in or 
der, one after the other, but appeared as novelties at 
tervals. “Rheingold” and “Siegtried” were the last The SOFIA ;OROW 
PETER OLENIN, tenor Altshewski proved himself to be a real W gn 
Mensmer of Zicsin’s Ove singer. Madame Balanowska was a delightful Brunnhilde Here at home there : gle spectator able to re 
ind Ernst was the very type of the cunning Mime. The t} nchantress ELLEN von TIDERON 
tions such works awaken general interest and discussion whole staff of actors and singers was well chosen, and the 
It seems strange, therefore, that musical mankind does not conductors, Suek and Emil Cooper, wvered themselve 
pay the attention one might expect to new Russian operas with glory Ree Gamble Concert Party Tour. 
and to our old ones with which other countries are un In speaking of the Imperial Opera House | must not for Karn Ga neert party is been spending 
familiar. On account of their dramatic construction, the get to mention the ballet, which in Moscow is in every way fortnight betwee t Green | Wi They ar 
picturesqueness of their scores isy rehearsing new prog 
and their beautiful musi r a very busy winter season 
Russian stage works ought to ening early in October and 
be better known across our tending as usual to the Pa 
borders and should be given Coast and the Canadian 
frequent foreign performance ‘orthwest 
Our composers are accepted The Gambk rty has a 
and have won admiration er 8 n of ver fifty 
abroad for their orchestral ncerts It will appear i 
? compositions, but the Russian St. Louis next October 
operas remain practically un Char! Gamble has a 
known! The reason for this unique and effective system of 
lies perhaps in the difficulty for appointments d 
foreigners of grasping the 4 t at a slight ex 
spirit and character of the | 
typical national coloring wit! ” nai 
which these operas are fi 
Many such works require a Bertha Antoinette Hall Weds 
deep insight into the history of Closel ifiliated w t 
Russia to be able to catch th nusica f of Providence 
spirit of the period connected DAMAEW DROUZIAKINA BOTSHAROW R. 1, in the threefold capacity 
with the text and which i rHREE RUSSIAN OPERA SINGER f organist, teacher ; loca 
thoroughly characteristic rf rresponden uring the past 
the Russian people It is absolutely necessary to have equal to that of St. Petersburg. The ballet “Corsar” was ‘our year for Tue Musi f ek, Bertha Antoinette 
: Russian actors to act and sing in our native works, so that a novelty this season The neers were admirable repre Hall's marriage to D Par Whyt August 4, and 
H full justice may be done them nsequent rer al to Dayton, Ohi N ¢ regretted in 
; 2eRe ier home city Mr. Why } t nter w w bu 
f When Diaghilew undertook the enterprise yf the ness man, nnecte with the Remington [I ypewriter | 
“Saison Russe” at Paris French people were amazed at pany, goes West to assu the tion of manager f 
fe such striking things as Moussorgsky’s “Boris Godounow,’ fice in Daytor Mrs. Whytock will ntinue her n i 
Borodin’s “Knias Igor” and Rimsky-Korsakow’s “Snow rk in her new 
Maiden” (given with unpardonable “cuts”) and several 
i other operas, which were only a few from the rich Russian ‘ 
repertory. The only real way for foreigners to becomes Namara-Toye to Sing at Newport. 
thoroughly acquainted with our operas, however, would be Madame Namara-Toye, the soprano, returned from het 
: to see performances of them at St. Petersburg or Moscow European trip Monday of this week on the steamsh t 
q or (equally satisfactory) to hear and see them done by The singer is engaged to appe ita mbert 
company of Russian artists, if arrangements could be made mi les in Newport during remainde f the me 
for such a company to undertake a foreign tour Her ming neert t nder the no gem f R 
zee EF. Johnston 
Zimin's Private Opera in Moscow has gone in for na 
tional music from its very start as a company. It has a 
rich repertory of about twenty Russian operas. Such en : 7 aree Saee by the euahete. 
couragement given to national art is more than welcome Paulo Gruppe eo h-A oe ee, Sou 
Last season abounded in performances of native operas engagements in Holland, will include the Pe 
, One of the most interesting was Tschaikowsky'’s “Dam servatory of Music, in Baltimore, amor ef ent 
Pique.” V. Damaew, a Cossack by birth, with an admir roy season. Mr. Gruppe re és ; 
able tenor voice of brilliant quality, acted and sang splen ose He is under the management of Haer & ‘ 
didly in the Tschaikowsky opera, as well as in “Opritshnik,” 
“Snow Maiden,” “Mazeppa,” “May Night,” etc. Space sentatives of the terpsichorean art, but the one who de Wilhelm Bruch is the conductor f Nuremberg Phil 


does not permit my entering into details about them, but serves special notice is Sofia Fedorowa, the second (as we harmonic Orchestra 
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HERBERT WILBER GREENE’S TEN TENORS. 








rce, but in Brookfield Center, Conn., 
field Sumr Si 1 of Music is located, 
‘ utr | the basses or baritones 
‘ dent body this summer was 
= s led the list and since then two 
i enrolle 
eld County, of the Nutmeg State, 
es th many riding through 
ty t themselves in the mountains 
e forty music students and musi 
ul tate n t Union are again enjoy 
ire 
nd 
1 
iti 
\ar ) 
lom 
} 
su eT 
) t t 
() t 1 
now 
' 
f nd 
I y t 
t vn pa ir name Views of two of the 
‘Rise ttage and Ihe Back Log,” ac 
e Back Log” is a landmark of the 
eplace in one of the rear rooms, 
, interests all who love the antique The 
( n the place, where the students live and 
nset Cottage” and the newly acquired 
rmerly the summer home of Sheriff Haw 
eld | nty Then there is the “Homestead’ 
the houses. where the Greenes make their 
Brookfield Center 
ite |e s in singing by Mr. Greene, pri 
Mr Greene, Sara Mesick, the con 
Greene's luable assistant (just returned 
ly in Europe) is assigned the beginners 
epartment, Normal classes are held every 
F per h n from 11 to noon; recitals 
t ry evening 
} wil os the 
witl pertorm 


Redemption 


f r amphitheater 
place 
| hool make 
I t Echo 
ince t th 
he Greene farm 
ible t tal t 
Man 
their \ ices 
‘ elve 
et } aT 
ntly 
1 hos earad 
\ tT Tee ‘ 
( tchi 
‘ if | mt if 
W t 
w stationed at Fort Hamil 
\ nonths’ furlough, at Brook 
vite f the lovely sopranos), 
department at Fiske 
| n Spangler, of Gam 
p and Emma L. Trapper 
Captain Smith's discourse 
‘ nd H hins on “Sing 
\ Spangler subject was, “American 
Writer t Miss Trapper spoke on 
| ‘ Frank T. Johnson of 
Miller of New York are among the 
dl r Augus Mr. Johnson is one of the 
| his fourth summer at Brookfield 
idents it ‘ S nos—Mrs. Bonnie 
W Capt. Frederick H. Smith of. th 
Mrs Frank | x, choir soloist of Harr's 


GREENE'S 


burg, Pa.; Helen Chance of Philadelphia; Miriam Gilbert, 
West Hope Presbyterian Church, Philadelphia; 
Margaret Nelson. Jacksonville, Florida; Mary A. Sanders, 
of Tennessee, has just accepted a position as voice teacher 


soloist 


in Birmingham School for Girls, Birmingham, Pa.; Marion 
Spangler, of Philadelphia, voice teacher in Harcourt Place 
School for Girls, Gambier, Ohio; Berta Oeser, Schenec- 
tady, N. Y.; Helen Sanderson, Scranton, Pa.; Clara Fling, 
soloist of Philadelphia church; Helen Thompson, Gambier, 
Ohio; Lydia Longcope, Philadelphia; Antoinette Daniels, 
soloist in 


Danbury church, has done much professional 





THE 
Dating to the 


“BACK LOG,’ 
Revolutionary period 


work in her specialty of children’s songs; Hazel Beers; 
Louise Meeker; Mrs Johnson, also teacher at Drury Col 
lege, where her husband is head of the vocal department ; 
Mrs. Hart, also teacher at Indiana College, where her hus 
band is head of the vocal department 

Contraltos—Edith Peterson, soloist Main Street Baptist 


Church, Meriden, Conn.; Jennie Robinson, head of music 
department, Fiske University, Nashville, Tenn.; Belle Mid 
daugh, soloist Market Square Presbyterian Church, Harris 
burg, Pa.; Madeleine Glenn, Bryn Athyn, Pa.; Creda Glenn, 
Bryn Athyn, Pa., also clever violinist; Sara Mesick, Mr 
Greene's assistant 

Ralph Tragle, soloist Trinity Lutheran Church, 
Sidney Colborne, soloist First M. E. Church, 


John A. Campbell, soloist St. James Ca 


Tenors 
Reading, Pa.; 
Bridgeport, Conn. ; 
thedral, Toronto, Canada; James S. Bray, soloist First Con 


gregational Church, Milford, Conn.; Harold G. Hutchips, 





TEN “SUN RISE” 
dean of vocal department, Wooster University, Wooster, 
Ohio; Frank T. Johnson, head of vocal department, Drury 
College, Springfield, Mo.; Leroy Hoffmeister, of Reading, 
Pa., tenor soloist, Princeton Presbyterian Church, Phila 
Samuel G 


diana State 


delphia ; Hart, head of voice department, In 
College, Indiana, Pa.; Douglas An 
Jacob F. Gilbert, Pottstown, Pa. ; 


Irvin Arnold, Reading, Pa 


Normal 
drews, Harrisburg, Pa.; 
; and Bernard O'Hara, Danbury, 
Conn 
(brother of tenor), soloist 
St. Paul’s Reformed Church, Reading, Pa.; Everett Bridg- 
man, soloist and choir director First Baptist Church, Bur- 
lington, Vt.; George Emes, Boyertown, Pa.; and Mr. Par- 
cell, New Milford, Conn 

The Greene colony is like a great happy family 
this 


Baritones—Leon Hoffmeister 


; the 
“home” atmosphere is very summer because 
there are seven little children about in the recreation hours. 
Mr. and Mrs 


strong 


Johnson of Drury College have their two 


COTTAGE 


sons with them; Mr. and Mrs. Hutchins, are the proud 
parents of three, two daughters and a son, whose ages 
range from six years to sixteen months. Then there is a 
Master Smith, son of Captain and Mrs. Smith, who would 
rather fight than drink milk, and lastly there is a baby 
Smith, a sturdy infant that promises another brave trooper 
to Uncle Sam’s army. 

Mr. Greene is doing better work than ever, and Mrs 
Greene, who was educated in her native Denmark and in 
Paris, supports her husband in every endeavor. About a 
third of the students this year, have attended former ses- 
sions, and this is the strongest endorsement that an edu- 
cational institution can have. 





Lucille Miller with Pittsburgh Orchestra. 
PirrssuasH, August 3, 1912. 

Carl Bernthaler and the Pittsburgh Festival Orchestra 
are giving a seriés of summer night concerts on the beauti- 
ful Hotel Schenley lawn, be- 
ing the fourth season of this 
popular organization. The 
open air auditorium is one 
of the most pleasant places 
in the city, and the numerous 
musical and dramatic attrac- 
tions offered. by Manager 
Frank W. Rudy are’ respon- 
sible for the large and en- 
thusiastic gatherings. Among 
the most popular soloists at 
the concerts is Lucille Miller, 
the well known soprano of 
Pittsburgh, who coached last 
winter in New York with 
Eleanor McLellan and who 
created such a good impres- 
sion in America’s first city 


through her artistic work 
and her splendid vocal ac- 
omplishments Since her -return to her home city 
she has appeared at many functions and is eagerly 


sought by managers for musical events of pronounced ar- 
tistic calibre, and, as usual, this charming young singer 
delights all who hear her. She has been introducing some 
of the Le Massena songs with success, and on the oc- 
casion of her appearance last month with the Pittsburgh 
Festival Orchestra sang three, together with an aria with 


orchestra. The program was as follows: 


BEG, “Sal SNE Sas bi ua'ds cibecacteGakveduns . Herbert 
Overture, Zampa ecuador’ ‘a oveaepetenbieboueees Herold 
\ria, Ave Maria, from Das Feuer Kreuz................05. Bruch 
Wey eC kA Ol Cech Dick nk ouew td adeak'es cenaced Waldteufel 
Suite, Gitanella .. Lacombe 
Sous le Soleil. 
Valse Boheme 
Fantasy, Lohengrin ......... ahead bi osetia oveuakes Wagner 
\merican sketch, By the Suwance River... «+ ee««»Middleton 


Songs with piano— 
Im Wunderschénen Monat 


| Be Sees .Le Massena 
Mon Amour ...Le Massena 
How Beautiful Are the Days 

et See Le Massena 


(Sung before the Manuscript 
Society of New York.) 
Miss Miller, 
Veil Dance er yee re Frim! 
Gems from The Merry Widow..Lehar 


Koemmenich Accepts 
SchencKk's Work. 


the new 
musical director of the New 
York Oratorio Society, has ac- 
cepted a new choral work by 
Elliott Schenck (manuscript) 
and expects to produce it at the 
first miscellaneous concert given 
under Koemmenich’s direction. 
The work is for chorus, quartet, 
full orchestra and organ. The 
text is taken from the Bible and 
the score is said to be very dramatic. The Cincinnati Sym- 
phony Orchestra has recently played Mr. Schenck’s “In- 
dian” overture with great success. 


Louis Koemmenich, 


Organ Recitals at Colambia University 
Thursday afternoon of last week, William J. Kraft gave 
the fourth in the summer series of free organ recitals at 
St. Paul’s Chapel, Columbia University. Helen Latham, 
contralto, assisted in the program. 





“Have you ever been married before?” asked the license 
clerk. 

“Great heavens, young man!" exclaimed the experienced 
prima donna. “Don't you read the papers?” 

Whereupon she wired immediately instructions to dis- 
charge her press agent.—Washington Star. 
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NATIONAL ASSOCIATION OF 
ORGANISTS IN CONVENTION. 


























y CR N. J., Au ust 5, 19 terest which is being taken in the National Association of to be worrying some people not a little, and certainly the 
rhe fifth annual convention of the National Association 'rganists. Like my friend from the large Western city neert organist has an exceedingly difficult task in trying 
of Organists convened in the Ocean Grove Auditorium te progressive organist wants to belong to something of to adapt himself to the var s systems of construction 
this morning, with President Clarence Eddy in the chair that kind, he wants to feel that he is a mem with their endless nbination of stops, et Each builder 
Delegates are here from all parts of the country and many er of the brotherhood of organists, for he believes that f course thinks that hi wn system is the best, and he 
more are expected during the day and evening Tali ere is much to learn and much to be gained by associat ealously tries to convince the player of its wonderful ad 
P Esen Morgan, the conductor of music at Ocean Grove, has ing with other artists. He craves the stimulus of contact vantages over a thers. In many instances he succeeds 
looked after every detail for the convenience and comfort with those in the profession who have accomplished per especially after the player has familiarized himself thor 
of the delegates. Ample space has been provided for the aps more than he has, and if he is in $s anxious uughly with that particular system, so that it may in ia 
exhibits of the various music publishers, which is larger this to get out of it. Indifference is the yarrier t seem like second nature for him it, but to the 
year than ever before. success, and progress is made only by continual striving traveling concert organist, w i ly obliged 
The meeting was caled to order at 10.30 by President \ friend of mine says “Certainly it grows irksome to play upon organs of radically different construction, th 
Clarence Eddy. A brief address of welcome was delivered ork alone in a field, even though every success attend situation is quite different, and it is only after long ex 
by Rev. A. E. Ballard, D. D the harvesting of one’s crops,” and here let me say that perience wit plicated and complex instruments that 
president of the Ocean Grove our association was organized for just this purpose, of e can do nself justx ny great degree 
Association, after which Mr bringing together those who are in the thick of the However, aside from settling upon scienti reasur 
Eddy responded in a most ex artistic fight for their ideals and hopes ments of the manual and pedal keyboards, the kind i 
cellent address Among other Organists have been called “sky-scrapers in the musica! nd the proper location of swell pedals, the approximate 
things he said: profession.’ This is by no means a poor ympliment ut ation ! e stops i¢ h department ther ip 
LADIES AND GENTLEMEN OF me of which we may all be proud. If some are inclined ers, ete, Id t that we shall ever arrive at an absolute 
rHeE NATIONAI ASSOCIATION Of to live too much “up in the clouds” they should neverthe tandardiza ! rga 1 - ecause the persot 
ORGANISTS—It gives me great ness be able to keep their feet solidly upon the earth equation will alway remait 1 formidable postacke 
pleasure to welcome you here at When the great French organist, Charles Marie Widor Whether w ave draw-st . keys : Iting 
the opening of our fifth annual wrote his remarkable symphonies for the organ, he took lominoes, is really of vet tthe ment, when npared 
convention this for his motto—‘‘Soar Above.” Why then sh to the portance ig me tin $ and of the 
\ few days ago | received a not become sky-scrapers For myself, | am nifor at 
letter from an organist in a large We ve ‘ ea ned { gt vell and 
TALI ESEN MORGAN Western city asking me if our edal stops or e leit sx ind se ort great cn 
ssociation is a “strictly Ameri and rgans on the rig I f the manua and | 
can institution,” is he would like to belong to an see no eat y reason ! ging t I ation 
something like that, if the expense were not too great!” is quite as noying tor ‘ e the pedal stoy n the 
hose of you who have traveled long distances to attend right side as it w e t the swe stops tha 
this convention will be amused at that part of the letter sicte r ¢ great or t n the left of nat 
relating to the expense, for you are all aware that any is inconvenient and : i Ww ire ¢ ave draw 
orgamist can belong to this association and stay at home for tops, let the ample { the engraving ‘ 
i dollar! spective na t not y and awkwarl i 1 fas 
This leads me to say that our present membership fee of ned. d n If tilting noes are used, let the 
one dollar a year 1s, in my opinion, much too small. It is word © engrave ‘ ttom and the word n 
our only means of support, and the fund derived from : ‘ i t p ke ised, it woul e difheult 
this source is insufficient for a proper working capital. It t prove upon those now in use 
is estimated that there are at least ten thousand organists (ne other very iportar em wh neerns the yn 
in the United States who ought to belong to our National ert organist is the n ‘ t g of the stop , 
Association. We are growing indeed very rapidly, and it the combinati i t i f these systems has certain 
is safe to predict that in one year from this time we will idvantages it i nion thos« f the former far 
have five thousand members This would give us at the eclipse the latter. In t st place, whe ¢ stops move 
present fee a fairly good income, but it must be borne in we have befor s alway an exact vis ndition of 
mind that one half of this amount goes to the expense of every nbinat be us and econd pla 
publishing the Musical World, the official organ of our ea ne of t ‘ nbinatior un be m ed at will, by 
\ssociation simply drawing or removing o1 r more stops, and ever 
No one will gainsay that this journal is of the utmost p absolutely unde i of the ition piston 
importance, and it should therefore receive very much great r peda } f ( nost importa n the sitter 
er encouragement and support It should contain not only f rapid and eff ve rewistratior 
a full report of the convention, but special articles and These and other kindred subjects are now open for y 
items of general interest to organists. Its columns should discuss u cave f your most carefu ' 
be open for the discussion of all important subjects per sideratio 
taining to organistic life and literature It w ecided to postpone the busine eting unt 
It is not my intention to outline the policy of this paper Wednesday mornit when all the delegates will be here 
but to show the importance of establish:'ng more thoroughly The annual banquet will be held on Friday night and not 
a magazine devoted entirely to the interests of organists n Wednesday evening as previously announced 
in this country, and to point out that it must be conducted CLARENCE EDDY Only two recitals ll be grven by visiting organists { 
upon sound business principles This magazine derives its the reason that it is almost impossible to secure time for 
; support principally from the membership fees and yearly never have been, in favor of flying machines. | cannot practice, as the Auditoriun n nstant use Then 
} dues, which, as I have here stated, are inadequate for the see very much use in the aeroplane, nor in any other kind again, this wonderful Hope-Jones organ is built on en 
: needs of the Association, and | take this opportunity to f plane except plain truths, and a plain, logical way of tirely new lines and must be 
recommend that the membership fee, which includes the loing things. I have no use for pretenders, so why should “ roughly mastered before any 
annual dues, should be raised at once to two dollars we pretend to be birds, when we are only human beings one would dare to give a 
This would place the Musical World. upon a better lherefore, whenever we try to “soar above” let it be only ta Kate | | 4 G. O 
financial basis, and create a fund for other important pur in flights of the imagination, and in striving to accomplish rganist and choirmaster of 
poses; such as defraying the hotel and traveling expenses ymething more worthy of the great, divine principle of Chur f the Redeemer. w 
of the secretary and other officers of the association, who eauty and perfection play Tuesday afternoon an 
are required to spend much of their valuable time in pre One word regarding the topics for discussion at this Clarence Dickins A. G. O 
paring for and attending the annual convention, etc., also mvention; of the greatest importance to organists at rganist and rmast f 
j for engaging distinguished artists for organ recitals during arge is the subject of music in our churches. This should Brick Presbyterian ‘ ' . 
the Convention week. We should not expect artists of receive very thoughtful attention; for the quality and York, will play We i 
wide reputation and acknowledged ability to give their character of that class of music exert perhaps the | ‘ ifternoon 
time and their services for these occasions without any re nfluence upon the musical taste of the community. 1 The officia it Ocea 
‘ muneration association can do an immense amount of good by point Grove is Cla : 
The program committee has thus far been greatly ng out the necessity of greater care in the selection of his laily and 
hampered by a lack, and I might say a total absence of music, for the organ as well as for the choir, and also of Storm” every afternoon a1 
funds for this purpose, and it is only through the generosity more thorough preparation and adequate rehearsing of J. WARREN ANDREWS evening attract great audier 
and self-sacrifice of those artists whom you will hear at the same. There is apparently an idea in some quarter wo my York City numbering sometime 
. this convention that they have been able to prepare such that anything will do for the church, and that it is useless thousand people I 
attractive programs. A vote of thanks is therefore due to spend very much time upon it anyway, hence the slip on charged § cents and reserved s¢ 
not only those willing artists, but also the patient pro shod, careless and slovenly playing and singing frequently ents. The orgat possibly the large 
gram committee heard. This is by no means confined to small places, but and is under twenty-five to fifty inches of wir ressure 
+. During my tours in various parts of the country last it is, IT think, even more conspicuous in the larger cities All the pipe . meinged ts rr tt ae m 
season it was most gratifying to note the widespread in- The subject of “standardization of the nsole”’ seems ber It is provided wit ae . : s, gous 
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and in fact every 


Band gave a 


‘ t tad rine 
ter n e Uf ed Stat Marine 


y ten thousand people, and 


band comes 


} Auditorium is packed Phe 


irtment, and was 


wh ring 
York Fes 
G e ( ru numbering 
e! nat ri and the 
phony On tra from Ne 
rehearsal 
been doing 
tor ear ind all know that 


oratorio 


run over the 
nnsylvania Railroad on Satur 

i Cone leave Jersey City 
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\nother train 
ill leave Jerse Cry at 1.30, 
k at 1.45 and Elizabeth at 
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ince, leaving Asbury 


R sal Rahwa Elizabeth and Newark 
if music lovers 

planning to 
will be Flor- 
Rosalie Wirthlin ntralto; Hugh 
{ Tile ne ane \nna Ballard 
C} topher Ma t Ne York is prominently 
he p ble new president, and it is certain 

man, For some 
rea t} ead rter f the Association 
Executive 
ery likely that 
either to have the headquarter 
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city and the committee in another. The official program 
of the convention is as follows: 
MONDAY, AUGUST s. 


9.30 a. m.—Addr-ss of welcome. Response and address by th 


General reception 


president Clarence Eddy 





J. J. MeCLELLAN, 
Mormon ‘Tabernacle, Salt 
Lake City 


LOUIS R. DRESSLER, 
New York 


sand. 


Band. 


Concert by the United States Marine 
Marin 


8.00 p. Concert by the United Stat 


rUESDAY, AUGUST 6 


.t0 aon Address: Organ Registration, by H. Brooks Day, or 
ganist and choirmaster St. Luke's Episcopal Church, Brooklyn Ad- 
dress “Adaptation of Pian Accom animents to the Organ, by 
Clifford Demarest, organist and choirmarter Church of the Messiah, 
New York City Story of the Tunes of the Church, by 





Carl F. Price Modes as the Basis for Tru 


Address: The Gregorian 


Church Music, by Walter N. Waters, organist and choirmaster 
Church of the Epiphany New York City Address: The Organ 
Generally, by Scott Brook 
1.30 Dp m Address: Practical Orchestration for the Organist, by 
Raphael Navarro 
Dp. m Organ recital by Kate Elizabeth Fox, F.A.G.O., or 
@anist and choirmast Church of the Redeemer, Morristown, N. }. 
Prograr 
Sonat No. t in D minor, op. 42 Alex. Guilmant 
Meditation Ralph Kinder 
Fugue in G minor 1. S. Bach 
Intermezzo J. Callaerts 


Theme and finale in A flat Johann Ludwig Thiele 


8.00 m Organ concert by Clarence Reynolds 

WEDNESDAY, AUGUST 7 
9.30 a Business meeting Report of the secretary and treas 
er Re t of vice-presidents Appointment of committees Elec 


1.30 p. m.—Address: Practical Improvisation for the Organists, 
by Frederick Schlieder, Mus.Bac, F.A.G.O., organist and choir- 
master Coll:giate Church of St. Nicholas, New York City. 

3.00 p. m.—Organ recital by Clarence Dickinson, M.A., F.A.G.O., 
organist and choirmaster Brick Presbyterian Church, New York City 
WUE <n oats canandacetiokibs «tstuesegons Theodor Bubeck 
SIN WE Wakes ccvanvecees Johann Ludwig Krebs (1713-1780) 

Discant on the chorale, Freut euch ihr lieben Christen, 
Renedict Ducis (1480-1540) 


ee De Gs nis ctv eacers cote descdaae’s Louis Thiele 
WUONRMORON 5 cosdodkstscees os Richard Wagner 
Prelude and fugue on Bach............+00+8. Franz Liszt 


.-Clarence Dickinson 


Berceuse ‘ 
-Le Froid de Mereaux (1791) 





Toccata Cocnewes 
Norwegian War Rha»sody.... ee 


hrietian Sindine 


8.00 p. m.—Popular concert and th 


Storm. Admission 10 cents 


THURSDAY, AUGUST 8. 
9-30 a. m.—Address: The Choir in 
the Small Parish, by R. L. McAll, or- 
ganist and choirmaster Church of th 
Covenant, New York City. Address 
The Enunciation of Singers, by Dr. 


S. N. Penfield. Address: Rev. Eph 
riam Cutter, D.D., LL.D., Falmouth, 
Mass 

1.30 p. m.—Address: Practical Har 


mony for the Organists, by Walter N 

Waters 
3.00 p. m.—Organ recital by Clar 

ence Reynolds 
Soo p m 


Pooular concert an‘! 





the Storm 
FRIDAY, AUGUST o0. 


Business mecting. A*- 


CLARENCE REYNOLDS. 
9-30 a m. . 

dress: The Boy Choir, by Charles S 

Question box: The Mixed Choir, conducted by Tali Esco 

Illustration of the Perfect Use of the Voice, by Anna 

Metropolitan Opera 


Yerbury. 
Morgan. 
Ziegler, member of the staff of teachers of 
Company. 

3.00 p. m.—Organ recital by Clarence Reynolds 
Organ concert by Clarence Reynolds 
Banquet, Hotel Arlington 


SATURDAY, AUGUST 10 
9.30 a. m—Address: Standardization of the Organ Console, by 
Buhrman, F.A.G.O., Waynesboro, Pa Service Playing, by 
Henry S. Fry, F.A.G.O., Philadelphia. Final business meeting and 
adjotirnment. (Meeting held at the Temple or at the Arlington on 


account of orchestra rehearsal in the Auditorium.) 


8.00 p. m 
8.00 p. m 


Scott 


2.30 p. m.—Outing. 

3.00 p. m.—Organ concert by Clarence Reynolds. 

8.00 p. m.—Oratorio, Elijah, by the New York Festival Chorus, 
the Ocean Grove Festival Chorus, Symp!ony Orchestra from New 
York. Florence Hinkle, Rosalie Wirthlin, Heg) Allen 
Gwilym Miles and Anna Ballard-Lewis Clarence Reynolds. 


Cenductor: Tali Esen Morgan 


Soloists 
Organist 











TEACHER ZEISLER AND PUPIL CLEOPHAS. 











y B mfield Zeisler sur 


years 


May. After three or four years of thorough preparation 
with Bloomfield Zeisler, Miss Cleophas was sent by her to 








\ GROUP OF PUPILS INCLUDING GERTRUDE CLEOQPHAS 
Mrs. Zeisler seated 


F ? Among t M seen 1s (re 
< f wi e recent successful 
Musicat Courter during 


at the piano 

lheodor Leschetizky in Vienna for her final work. Bloom- 
one of the first to spread the fame 
America, and none of the many 


held Zeisler was herseif 
etizky through 


pupils who come to the venerable master is better pre- 


Chicago 


pared than those from this splendid  pianist’s 
studio 


CONCERTS AT OSTENDE. 


Ostenve, Belgium, July 26, 1912. 

Joseph Lhévinne met with great success this afternoon 
playing the third concerto of Saint-Saéns at the Theater 
Royal. The occasion was the third concert by the Kursaal 
Orchestra, under the direction of Leon Rinskopf. Lhévinne 
was heard to advantage in Mozart and 
Chopin, 

The orchestra of nearly 100 also played Rimsky-Korsa- 
koff’s “Scheherazade” and Strauss’ “Death and Transfigu- 
ration.” 

The concerts at the theater are given Friday afternoons 


also solos by 


during the season. There are, however, concerts by the 
same orchestra every evening at the Kursaal under Rins 
kopf’s direction, and occasional afternoon and forenoon 
concerts, so there is no dearth of good music in Ostende. 

Victoria Fer, a splendid soprano, sang at the Kursaal 
last night 

Alexander Grosz, the impresario, is staying here for a 
few days. 

Arthur Abell, the Berlin correspondent of Tue Musicat 
Courter, spent a few hours here to hear the Kursaal con- 


cert Skee 





L. E. Behymer Sailing Back August 22. 

L. E. Behymer, the musical manager of Los Angeles, 
Cal., who has been in Europe since early in June, will sail 
from Hamburg for New York August 22 on the steamship 
Cleveland of the Hamburg-American line 


Punishment of Critics. 
Nero fiddled while Rome burned 
“If folks would wet blanket the fire instead of my music 
they might save themselves,” he cried.—New York Sun 





One of the ushers approached a man who appeared to 
be annoying those about him. 

“Don't you like the show?” 

“Yes, indeed!” 

“Then why do you persist in hissing the performers?” 

“Why, m-man alive, I w-wasn't h-hissing! I w-was 
s-s-imply s-s-s-saying to S-s-sammie that the S-S-8-inging 
is s-s-s-superb,”—Judge. 
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Dayrox, Ohio, August 2, 1912 


The most potent factor in the history of the “Gem 
City’s” musical life was unquestionably the Philharmonic 
Society. Organized in 1874, this chorus of mixed voices 


had an almost existence until the 


1910, during which time more than one hundred regular 
subscribers’ concerts 


continuous spring v1 


were given in addition to numerou 


participations in local, charitable and other civic affairs 
and celebrations. An average membership of one hundred 
and twenty voices (frequently augmented for special o¢ 
casions) enabled this | 


to the music lovers of lesser Dayton a whole literature of 


“ly of excellent singers to present 


classic and modern works, such as oratorios, cantatas 


(sacred and secular) and shorter compositions. Many im 
portant works were given with orchestral accompaniment, 
others with grand organ in various churches. Sympho 
nies, overtures and other instrumental selections, also nu 
merous ensemble works, found places in the records of the 
society's accomplishments 

Our greater Dayton, aspiring to a population of 150,000 
does not take kindly to 
Our commercial 


larger forms of choral musk 


their of “mor 
National ¢ 
} 


“boosters,” with slogan 


than one thousand factories” (the ash Register 
Company at the head of the 
every 
cry, but a choral society of high class is not 
these frenetic money makers. What 
money! but work!! Love's labor for the 
music, a sacrifice of 
ward, for 
make money 


procession), boost and 
“Made in 
in the lists of 
Not 


»f great 


any 


commercial enterprise with its Dayton 


is there in it? 
culture 
financial re 


time and effort without 


choral they rarely 


The 
waste (?) of time that a great chorus requires, for witl 


organizations cosf money 


insane desire for riches excludes the 


i 
out men singers such an impossible 
the 


women, the 


organization is 
athletic young 
the latter, the 


cheap shows and continuous vaudeville craze, the automo 


Furthermore, frivolity of our new 


men and suggestive attire of 


bile careless drivers, the recklessness of aeroplanists, the 


our great national game, the 


demoralizing effects of stren 


uosity and restlessness of our population generally, and 
finally the player-piano, arch-propagator of all that is 
low in music, such as ragtime and its perversions of good 
music, coon songs which cause people to sing like them 
with a rank, nasal, flat and skinny voice—all these, and 


other degenerating conditions retard or prevent the study 


of choral as well as instrumental classics 


ficer of the Philharmoni 


Albert B 


The last presiding Dayton 


Society was the late Dr Shauck, noted educator 


and an enthusiast in matters musical 
RRR, 
The chorus-choir of the First Baptist Church, fifty 
voices, and the Christ Episcopal Church choir of approxi 


mately thirty-five singers, are the only near-choral bodies 


in Dayton at present, to the best of my knowledge and 
belief. Ranking next, in veneration and activity, come 
the Mozart Club of ladies, founded in 1888 and devoted 
to the musical culture and advancement of its membership 


1911-1912 was officered as follows 
President—E. Blanche Marot 

Vice President—Harriet S. King 

Secretary—Katherine Shauck 

Treasurer— Marian | 
Executive Committee—Victoria 


This club for the season 


Bierce 

Wood, Sara B 
Thresher, Jessie L. Davisson 

Elsie 


Thirza B 


Committee on Club Programs Davis, 
Fern Coffield, Nelle 
rant. 

Committee on Artists’ 
C. Snyder, Mary Naber 

Examining Board—Edith C. 
Jessie L. Davisson, Mollie 
Frances Hyers, Jeanette F 


Jeanette F 


Davis, Edith C. Crebs, 


Recitals—Belle H. Slagle, Mollie 


Crebs, Mary Goode Royal, 


C. Snyder, Laura T. McCann 


Davis 
Seven club recitals, devoted respectively to Liszt, Amer 
ican composers, English and French church music, Nors« 
composers, Russians, Mendelssohn-Brahms-Strauss, mod 


artists’ recitals 
Ham 
bourg and Mrs. Theodore Worcester) were given between 
the dates October g and April 8 
of forty-four pianists, singers and violinists, and an asso- 
ciate list of 
ter of the club's participants 
nne 

The Chaminade Club of young ladies 
from October, 1902 

President 


ern French and Spanish music, and four 


(Theodore Bohlman, Bernice de Pasquali, Boris 


An active membership 


one hundred and forty-six comprises the ros 


ind students dates 
fficials were 
Georgiana Dye Malone 

Vice President—Katherine Hammond Tizzard 
Secretary— Marguerite Burkhard 

Assistant Secretary—Muriel Frederick. 

Treasurer— Mabel Whallon 
Financial Secretary— Maude 
Editress—Claudia Lindeman 


Last season's 


Dixon 
Kaiser. 


Librarian— Lucretia Bailey Hamilton 
Malone, Mary 


Hammond Tiz 


Executive Committee—Georgiana Dy 
Naber, Marguerite Katherine 
zard, Mabe! Whallon Dixon, Nelle 
Katherine Hammond Ti 


Effie Clark, Ethel Stil 


eo ; 
Burkhard, 


Davis 


Entertainment Committee 


zard, chairman; Thirza Brow: 


Mabel Moran 
Printing ( 


ommittee—Lucretia Bailey Ha chai 


man; Susan Chamberlin Mendenhall. Muriel Frederick 


Sixteen club rectta devoted to: Chaminade, Scandin 


vian music, Grieg (2), church musx public ree:tal, 
rench-Debussy-Massenet, pen meeting, “Nidelungen 


ting 1, 2, 3, 4, violin day, American musi 2), ltahan 


2), a business meeting and an artists’ recital comprised t) 


, 





ib’s musical a ur active and 


twenty-four associate members 


hoth clubs must not be overlooked, since 


itals presented papers on the composers and their works 





The ladies are certainly entitled to a large measure of 
praise for the planning and carrying forward of thet 
ambitious programs 
nne 

The Dutch Club, male voices, gave an excellent neert 
April 23, Margaret Keyes, mtralto, assisting. Among 
selections given was Cadman’s “The Vision of Sir Laun 
fal,” a very beautiful composition (the words by James 
Russell Lowell), sung with much artistic finish. Here is 
the list of singers, among them excellent soloists, choir 
singers at d choir directors 

Grant Odell, conductor irst tenor Walter D. Cre 
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James J. Pocock, J. Winters Thomas; second tenors 
Charles P. Holland, J. Frank Kiefaber; baritones, Harry 
V. Lytle, Jesse C. Trimmer, Ellis P. Legler; basses, Henry 


Stabler; a 


William F 


Loy, Otho J. Emrick, T. Percy ymparists 


Charles Arthur Ridgway (piano), Chamber 


lain (organ), John V. Lytle (trumpet) 
This club had a fine success before a large audience 


for it has given but 
The 


and should be heard more frequently, 


a very few concerts during the years of its existence 





Dut however—as can readily be gleaned from their 
names—are a proverbially slow—but sure—people! 
nne 
\ new club—the Apollo—was the rea! local sensation ot 


the season. About thirty dandy young fellows, many of 


them college graduates, organized last fall under the above 


name and the direction of J. F. Williamson, a voca 


Otterbem ¢ illege Some weeks before the 


their first concert, Mr 


graduate of 


date set for Williamson was forced 


to retire from active duty on account of ill health and th« 


indersigned requisitioned to complete the work, well under 


way. Never, in my years of directorship, was a more agree 


‘ 
} 


me than in leading these splendid and 


able task assigned t 
enthusiastic singers through their fine program of 


last 


young 


well selected songs at their concert February The 


was so charmed and carried away by the club's 
that all 


after the last program umber (“The Sword of 


audience 


ine singing and artistic work, remained seatec 


Ferrara,” 


surdett) applauding with enthusiasm until a repetition was 


granted. What greater compliment could any club wish 
for? Vera Watson, violinist, was the assisting artist 
The Apollo’s second concert, with Julius Sturm, cellist 
was an equally popular success 
The club roster follows: W. L. Blumenschein, director 
First tenors—Samuel T. Fvans, Dr. J. C. George, Walter 
Zwick, Arthur J. Perfler, Ralph Thomas, C. M. McGlaugh 


| 


lin, John Martin, Charles A 
Battelle, 


Stichter. Second 


M xwell Stansell 


tenors 


Gordon Gordon B. Sayre, W 


29 


bass 


First 
rth, J. I 
Pool 


Ibert 


W. Watkins, J. W. Smith, D. W. Mikesell 
Ray M. Griffiths, Charles W. Trydell, J. R. N 
Williamson, Athey. Second bass—John G 
Amor P. Smith, W. P. Kalter, 
Frank M. Armstrong, W. H. S 


Gerald 
Elmer Shoemaker, 


Dixon Ewell, Theodor: 
Janke 


zn ne 


Albert bk. Fis nan the founder and director of a1 
wrchestra bearing his name which has been in the fiek 
since February, 1005, and thus far has given tweniy-fiv 
coneerts to its friends and subscriber “The orchestra 


practically self-sustaining” (!!) writes Mr. Fischman 
fundamental object being | uplift the musica 
i I € ndividua nember esides giving 
i ) eg nsemble work,” Lhe ) 
stra number player I ng a pianist 
Since all are amateurs and students, Mr. Fischman is | 
be congratulated in holding his forces together so long 
nd in doing such commendable work, \ symphomes ly 
Haydn and Beethoven, Grieg’s piano concerto, Weber’ 
Concertstuck esides severa near’ lassic works being 
uthmed for next season 
S 2a 
The Dayton Symp! Orchestra is another body ol 
amateur instrumentalists under the guidance of F. J. G 
Moehring. Lack of details prevent further mention 
nae 
he Holstein String Quartet, not in p from la ‘ 
son, had quit ucces tring the three or tour pre ling 
scasons The er i when € ngin four parted 
mpany and tw nemibe were incorporated Ar 
ranization for 


sional ranks Dayton is quite well provided 


lowing pa 





{ in A. Deg ! rgan, harmony, organist Eamman 
el Churcl ri \ nize an the v nposition 
rganist Lutheran ¢ I >. B. Hurlburt, piano, organ 

\ t rganist St. Pa and Masonic bodies: H. W 
Proctor, piano, harmony, composition; ¢ \. Ridgway 
| n nN \ I il ee 1 Street Presby 
terian Churs L.. W. Sprague, piano, theory, composition 
Mabel | { \ rganist First Baptist Church 
Jessie A. Wilson, ¢, organist Reformed Chur Grat 
) l, bariton Ni Davi assistant | | 
Shenk, baritone Arthur Ler Tebbs, baritone, director 
Christ Church « » mu n . tigh . Mary 
Goode Royal, assistant; Emma Blanche Marot, voice, head 
f music department Howe-Mart school, with Hen: \ 
Ditzel and Clara ©. Lyman, instrumental assistant 
the Alice Becker-Millet f yore, plano, harmon 

n lramat art in i Y I tea eT tiv 

city directory prints the names of 157-—~all more or les 
1 derpaid “ ‘ arrie and aint ror is 
mentioning Our local press columns were filled wit re 


cital programs given by the host of pupils of many teacher 
roses 

nee 

While not strictly local, it we 
presario, A I Thi in moyustice n 


during the month t 


muld be doing our local in 
ment 
the edification of 


frequent importations of talent for 


; 1 





music lovers. ( atest among these, during the last 

seasons, have been the concert ithe ¢ l tt Symph n 
(Orchestra nder the direct t Le p ld Stokowsl Six 
high class concerts were given to large and well ple ised 





audiences Symphomes by Schumann (2), Tscha wsk 
(2), Brahms, and a \ agner evening ill if ! 
roundings, including Hans R rd, Olga Samaroff-St 
kowski and Georgianna Dieffenba pian key Wil 
ams, tenor, and Emil Herrman iolin. a »] ts 


dest Altschuler 


The Russian 


director, gave ne concert, Madame Schumann-Heink 
Madame Hissem-DeMos ind Serger Khbansky wave ng 
recitais under the same directiot Our musical friend 
together wit the fa na ind entertainment loving 
ublic responded 1 st nobly ereby making the Directior 
Thiele’s venture quite succes ful 

Sullivan and Gilbert's Mikad was given December 
4 by local talent under the ire torship of Mr Teb! The 
performance was a pronounced success and gave much e1 


ment to a large audience 
2m 2F 
There are 
have found ment in this general rounding up f the 


season, but since the writer did not keep a record—in fact 


there was no intention of presenting music in Dayt t 
THe Musicat Courier readers unti juite recently, the un 
intentional omissions wi ¢ pardoned for the re 
assigned 

In conclusion, permit me to congratulate the M ‘ 
Courier Company on the magnificent record f the i 
life of the world as presented in the lum f the 
“greatest ever.” 

Tae Musicat Courier is become an absolute n t 
for, to know what is being accomplished a er the m 
cal globe is a great pleasure and profit to me, as i 


readers ever 


less is to thousands of its 


But for a €¢ aro Id ina fantast ! | Ali 
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genuine “dyed in the wool” fun, wit, wisdom, sarcasm and 
inity, commend me to your absolutely unique Donkey- 
! Surely, much learning hath made him mad, never- 
theless, he alone is worth the price of admission to Mu- 
icAL Courrer ranks! W. L. BLUMENSCHEIN, 


utty 


Dayton Symphony Subscribers. 
he following are the subscribers to Dayton’s symphony 
eason, representing the cream of the musical public in 
that city 
Box holders—Mrs. H. E. Talbott, Alice Becker-Miller 
School, Mrs. I, L. Crowl, Mrs. George Dieffenbach. Sub- 
cribers—The N. C. R. Company, E. A. Deeds, Houston 
Lowe, the Rike-Kumler Company, the William F, Oelman 
ompany, Dr. H. Allen Phelps, Mrs. W. B. Kern, S. F. 
Phelps, 'Henry A. Ditzel, Arthur Leroy Tebbs, Adam 
Schantz, Louis Reibold, Dr. George W. Miller, Perry 
hrisler, Milton Matthews, Minnie Dunker, the Heiss 
Floral Company, Jennie G. Van Horne, S. M. Krohn, Jesse 
Gilbert, Lily M. Sharp, Anna F, Martin, Howe and Marot 
School, Blanche Marot, Eloise Huber, Albert E. Fisch- 
nan, Mary Goode Royal, Henrietta Straub, Prof. William 
B. Werthner, A. W. Lowrey, L. May Crowell, O. J. Bard, 
\. O. Freehafer, Charles A. Ridgeway, Charles D. Bidle- 
nan, J. Frank Kiefaber, Margaret Stoppleman, Theresa 
M. Corcoran, Drs. Everhard and Felker, H. L. Orrman, G 
W. Brumbaugh, Joseph H. Bucher, Miss A. M. Lieben- 
lerfer, L. E. Drake, Charles McGee, Marguerite Burk- 


iardt, Walter S. Allen, 1. Yassenoff, Mary Grimm, H. L. 
Newell, Mrs. K Mathiot, Mrs. J. B. Thresher, F. J. 
Blose, the McCormick Manufacturing Company, the John 

m-Shelton Company, Mary FE. Shepherd, M. Lula Car- 

n, Mrs. F. C. Gray, Julia Pagenstecher, Louise B. No- 
lan, Rena Rosenthal, Robert Dexter, Charles Roupf, Mrs. 
P. A, Negley, Harriet Irvin, Lillian Alspach, D. Helen 
Kern, Edward G. Durst, Mrs. A. M. Keenan, Urban De- 


ger, G. C. Hodgson, Walter I. Boltin, Annie Campbell, 
©. D. Buvinger, Theo. H. Janke, Miss Clarke, C. A. Her- 

QO, J, Emrick, the Mearick Cloak Company, Lillian 
ind Florence Graf, C. Sclneider, Louis Traxler, J. A. 
Palmer, M, E. Beck, A. A, Ankeney, W. S. Kirschner, 
Amanda Glaser, Mrs. Charles Lander, 
Mrs. Long, Robert Funkhouser, Dorpthy Gilbert, Mrs. O. 


lossie Cornell, 


I’, Davisson, Dr. F. D. Barker, Elizabeth Johnson, Mary 
Meredith, W. N. Zurfluh, Edna E. Miller, Lindemuth & 
Co,, Dr. M. H, Glossinger, John North, Mrs. Oliver D. 


Bennett, Robert K. Landis, D. H. Morris, 
Clara Lyman, W. D. Chamberlin, Fred W. Fansher, the 
\. F. Diers Sompany. Charles K. Holstein, S, H. Carr, 
H. H, Webster, Miss Corolan, N. W. Kirkpatrick, Arthur 
N. Shank, W. L. Blumenschein, Vina Carroll, Helen 
Arndt, Mae Baker, Laura Flecksteiner, John Schinner, 
Olof Gates, Mrs. A. H. Kemper, Grace H,. Stivers, Louise 
] Mayer, Mrs. Joseph Lowes, Mrs. Charles Shellmar, 
Miss Shoup, Mrs. Harry M. Williams, Mrs. McGervey, 
Stella C. Bishop, E. L. Shuey, G. N. Lingham, Iza Beek- 

Snypp, John F. Ohmer, 
Otto Kehm, Dorris Langley, J. W. Johnson, Florence 
Mowrer, Marguerite Wortman, Mary M., Kemp, Mr. 
Munsch, A, M. Kittredge, C. Irvin Lau, Maude Pritz, H. 
W. Truax, E. J. Bundenthal, Dr. H. J. Christman, Blanche 
Lowe, Clara Winters, Osa Penny, Jeannette Mays, Lewis 
G. Reynolds, C. F. Snyder, Kyle Dunkel, H. M. Kiline, 
Ik. F. Kimmel, Harney E. Dutro, Grace C. Van Horne, 
Charles A. Stichter, Mrs. C. C. Bosler, Elizabeth Tolley, 
Clara Wood, Mary J, Dennison, Liegle Bickett, Dorothy 
lewett, Cora Adamson, Mrs. Harry Stout, Dr. Bowers, 
RK. S. Wilcock, Misses H. and A. Rogers, Olive B, Well- 
n, Stella and Cora Eickman, W. G. Chambers, Ellen 


Houck, C, | 


man, Martha Perrine, Frank E 


lomlinson, Mrs, George McCann, F. A. Funkhouser, W. 
\. Keyes, C. G. Rudy, H. J. Williams, E. F. Kimmel, Susie 
Stover, Mrs. J. H. Rhoades, Alice R. Gilpatrick, George 

Schaeffer, Rev. B. F. Kuhlman, Sarah Van Loan, Prof 
J. R. Fenstermaker, J. T. Williamson, W. H. Darrow, 


\\ i. Kimme Mrs. EK. B. Weston, Mrs. A. W. Wilcox, 
Ned Pease, Mrs. Charles W. Cain, Elizabeth Hippard, 
Emma | Theobold, ( Pr. Folsam, Bessie Lane, T. V. 
Lyon J. J. Gallaher, Mrs. W. B. I umby, M. Ostrow, H. 
G. Carnell, H, Orrin Jones, Corrine Brabect J. R. Griffith, 
Belle. M. Leedom, Louise P. Beck, Mrs. C. A. Snyder, 


Mary Schick, Mary C. Haynes, Cornelia Sommer, Marie 
lammer, Angela Mae O’Brien, Leone Springer, Mrs. G. 
N.-Bierce, Harry Wilson Proctor, Joseph H. Carr, W. H. 
H, kKcki, J. I. Lambert, Ida Kette, C. E. Ritzler, Mrs. 
fred Kohnie, Lou Gray, Bessie Heiser, Mary Ostrow, C. 
J. Buschwoller, Ira Leslie Davis, M. Alice Hunter, Rev. 
Henry F. Colby, Edward Ronicker, Charles L. Lang, 
Helen Wuichet, W. F. Chamberlin, A. J. Conkle, Stephen 
Mayer, Andrew Aman, Mrs. F. J. Parker, Mrs. F. L. 
Fuller, Mrs John B. Green, Mrs Rice, Mrs J. F. Lynch, 
Mima J: Weaver, N. J. Catrow, Mrs. E. L. Ejidemiller, 
Mrs. Albert Thresher, Emma P. Edelman, Elizabeth D., 
“lliott, Hattie R. Mittenderf, C. H. Eisenhart, M. J. Gib- 
bons, the Olt Brewing Company, J. Elliott Pierce, Leopold 
Rauh, E. T. Hail, F. J. Ach, Maurice Costello, John Wes- 
tendorf, Edna C. Lindsay, P. J. Rottermann, Clara Wes- 
tendorf, Fred Carroll, Judge B. F. McCann, Grant O'Dell, 
Bertha Buvinger, W. J. Lukaswitz, Mrs. Bernis Brien, 


Anna L. Hawkes, H. H., Prugh, Kate H. Bristow, John 
M. Foley, Thomas J. Watson, Lucille Sillito, Giele & 
Pilaum, John P. Breene, Mrs. William Makley, Charles 
Schmieding, Charles S. Barkalew, S. W. Davies, A. A. 
Thomas, Mrs. A. S. Knebel, Hon. O. M. Gottschall, Mary 
Riniker, Al M. Childs, E. W. Davies, Shirley Burtanger, 
Mrs. W. H. Johnson, Mrs. E. J. Barney, Mrs. R. J. Kelly, 
Mrs. H. E. Morrill, Charles P Holland, Anna Kabel, C. 
A. Funkhouser, Edna Neidlinger, S. Q. Helfenstein, Wil- 
liam Prinz, Mary Bringman, William Stroop, Frances 
Byrne, Ida Kimmel, Charlotte Kimmel, Grace Proctor, 
Lura Boyer, Jennie Ensey, Dora Allspaugh, Helen Nau- 
erth, Charlotte Nauerth, Ella Kimes, Jay Oneth, H. B. 
Kuhns, Mrs. G. Harries Gorman, J. C. Meredith, W. L. 
Cottom, C. F. Bauer, Allegra E. Hawes, N. M. Stanley, 
A. C, Weismantel, H. V. Lytle, Mrs. F. L. Canby, J. A. 
Oswald, Marie Jefferys, Mrs. E. Morgan Wood, S. Louise 
Boyer, Mr. Frank Huber, Christine Bridge, Jennie Mc- 
Quigg, Lily Cotterill, Alice Ferneding, Glenna Neth, Prof. 
August F. Foerste, Mrs. D. M. Rowe, Dr. Webster S. 
Smith, Mrs. Crowl, G. Athey, Mrs. J. H. Landis, Mrs. R. 
R. Dickey, Mrs. J. Sprigg McMahon, Mrs. Joseph H 
Crane, W. S. Hawthorne, Miss Tiffany, Miss Stetson, 
Mrs. E. S. Kent, W. D. Crebs, Jessie Arnold, Mrs. C. B. 
Ridgway, E. Pearson, Mayme Keyes, John Kalbfus, Dr. 
William Plattfaut, Luther D. Funkhouses, Mrs. Harry B. 
Canby, and many others whose orders were included with 
those of friends. 





SCHOOLS AND MUSICAL EDUCATION. 
CHARLESTON-KANAWHA W. Va., August 3, 1912 

At the present time the universities, colleges and private 
schools of this country are doing more for musical educa- 
tion than our professional music schools. Not that they 
are doing better work, but their activity is widespread. 
The fostering of music, which is a function of the State 
in Europe, has been left with us.to the people. More 
as a consequent necessity than as a conscious develop- 
ment our general schools have gradually added to their 
musical facilities until the result is amazing. 

Many of the universities, among them Harvard, Yale, 
Columbia, Northwestern, Oberlin, University of Wiscon- 
sin, University of Michigan, West Virginia University, 
University of California, University of Nebraska, Ohio 
Wesleyan, Dennison, Indiana University, have departments 
where the theory of music is taught. Some have orches- 
tras, choruses and musical societies, and a few have thor- 
oughly equipped schools where instrumental and vocal 
technic is taught. Colleges, too, are sharing in the move- 
ment, particularly the women’s colleges. Finally, the 
private schools for girls all have teachers of music and 
every public high school in the country has its musical 
director, often with an orchestra and chorus at his call. 

It is most gratifying to note the growing efficiency ix 
the work of these colleges and schools. In ten years the 
change has been marked. Not only has the teaching staff 
been greatly strengthened, the quality of the concerts and 
musicales offered to the students has been revolutionized. 
In a number of schools where ten years ago miscellaneous 
programs, aiming at nothing in particular, were given by 
mediocre lyceum companies, consistent recitals of vocal 
piano and chamber music performed by well known artists 
are now the rule. The courses are better planned and 
cover more definite work each year. The writer knows of 
schools where the students are prepared for a better ap- 
preciation of the recitals of visiting artists through the 
performance of the works by the resident teachers and in 
many cases by analysis and performance combined. As 
instances of what the schools may do for their immediate 
neighborhood, the festivals held yearly at Ann Arbor, 
Mich.; Oberlin, Ohio, and Spartanburg, S. C., will bear 
witness. 

There is still much room for improvement in the work 
done. The good example set by the leaders in the move- 
ment should be followed. Tue Musicat Courter realizes 
the importance of the movement and wishes to lend its 
assistance by reporting and encouraging all good work, 
hence the organization of the department of schools. Give 
us enough of the best music in our educational institutions 
and much of the social unrest will disappear. Good music 
and sane, healthy art will put heart into any struggle for 
better conditions, Witttam S. Mason. 





Manuscript Society Mourns Death of Smith. 


The Manuscript Society took formal action on the death 
of Gerrit Smith, last Thursday, and passed the following 
resolutions of sympathy: 


MANUSCRIPT SOCIETY OF NEW YORK. 
Aveust 1, 1912. 

Wuereas, Gerrit Smith, Mus.Doc., A.G.O., was taken from us 
July 21; and 

Whereas, He was the first president of this society, remainine 
such for a period of seven years; and 

Whereas, His untimely death is sincerely mourned by all members 
as well as the musical world in general; be it 

Resolved, That the directors of the Manuscript Society of New 
York hereby express to Mrs. Gerrit Smith and daughter, Wyntje, 
their heartfelt sorrow, assuring them that his memory will ever be 
treasured. F. X. Arens, President. 

By F. W. Rieseere, Sec.-Treas. 


MUSICIANS FAR AND NEAR. 

Louis Hintze, the pianist, violinist and composer, is 
spending his vacation at Stratford Inn, Avon-by-the-Sea, 
N. J. His playing and his compositions are giving much 
pleasure to those privileged to hear him. 

nme 

Elizabeth Kelso Patterson, soprano and teacher, has 
among her pupils this summer three young ladies with 
exceptional voices. She is now arranging a number of 
recitals for next season, in which her pupils will be heard. 
The Patterson home for young women is open all summer 
at 257 West logth street. 

nrnre 

The Max Jacobs String Quartet, with Mr. Jacobs as 
solo violinist, won honors at a concert at Stony Brook 
Auditorium, L. I. Such important works as Dvorak’s 
“American Quartet,” and a Haydn theme and variations, 
with lighter numbers, formed a portion of their work. 
Mr. Jacobs played some extremely effective numbers, an- 
swering to encores, of course. Marie Stoddart, soprano, 
sang brilliant solos. 

ed 

Mrs. William Nelson Burritt and daughter, Katherine, 
are spending the summer in Aviernore, Scotland, coaching 
with Henschel, who was Mr. Burritt’s lieder and oratorio 
instructor, and remains to this day his dear friend. 

RRR ‘ 

Mr. and Mrs. John W. Nichols, tenor and pianist, have 
Leen spending the past two months in preparing a series 
of programs for various musical clubs for the coming sea- 
son. They are getting out an attractive little leaflet with 
some of the following programs: American composer :, 
women composers, folk music, Debussy and other modern 
French composers, German, miscellaneous, piano recital, 
vocal recital, etc. 

nee 

Eva Emmet Wycoff, the soprano, appeared as soloist at 
the Ludington, Mich., Chautauqua, August 26 and 28. She 
has recently purchased a lot at Musicolony, expecting to 
go there next summer. 

nme 

Dagmar Rubner, the brilliant pianist and composer, is 
booked for a concert at Bar Harbor, Me. August 24, with 
some private engagements also. Mrs. Paul Sutorius is her 
manager, and looks for some prominent appearances for 
Miss Rubner next season. 

nRR 


Christiaan Kriens, the Dutch-American composer and _vio- 
linist, played solos of his own composition at the Baptist 
Church, Ticonderoga, recently; an excerpt from a local 
weekly says pleasant things of him, reproduced below. 
He recently finished the orchestration of his suite, “In 
Brittany,” and is deep in the mazes of a symphony; the 
latter will be played next season in Amsterdam, Berlin and 
elsewhere. The notice: 


Christiaan Kriens, the Holland violinist, and a world renowned 
compos:r, played some of his own compositions at the Baptist Church 
last Sabbath morning. It was a rainy morning, but the church was 
well filled. The service was inspiring. It was a treat long to be 
remembered. Professor Kriens played six selections accompanied by 
Mrs. Henry L. Simpkins. As for the artist he knew his instrument 
and touched it with the greatest delicacy. in his hands it was more 
than an instrument, it was a living thing with a heart that thro bed 
with love and sympathy. When he played the nocturne, by Chopin, 
it was rendered with a master hand, but he excelled when playing 
his own compositions, especially “Sons du Soir.” It was then that 
the instrument became a living soul. The people were entranced 
by the divine harmony which fell upon each hearer like a sweet 
Sabbath benediction. 





Sulli Papils at New YorK Concert. 


Five pupils of Giorgio M. Sulli sang at a concert given 
Saturday evening, August 3, at the Murray Hill Lyceum. 
The Sulli pupils appearing were: Irene Kormann, con- 
tralto; Madame Penn-Parrish, soprano; Madame Sidky- 
Bey, mézzo soprano; Martha Lewis Lackmann, soprano, 
and Marlos Worcester, basso. Miss Kormann sang arias 
from “Martha” and “Mitrane”; Madame Parrish sang in 
a duet from “Ruy Blas” (Marchetti) with Signor Mauro, 
tenor; Madame Sidky-Bey was heard in Handel and Doni- 
zetti arias; Mrs. Lackmann sang in a duet with Mauro 
from “Guarany” (Gomez); Mr. Worcester sang a song 
by his master, Signor Sulli, and a Verdi aria; Mrs. Lack- 
mann, in the second half of the concert, gave an aria from 
“Aida”; the concert closed with a trio from “Lombardi” 
(Verdi), sung by Madame Penn-Parrish and the Messrs. 
Mauro and Worcester. The concert was given by Mauro 





Marie Mixter’s Engagements. 

Marie Mixter, mezzo contralto, whistler and interpreter 
of “Child Life in Song,” writes that her first concert next 
season will be given at the Bellevue-Stratford, Philadel- 
phia, in October. The second concert will be given at the 
Hotel Plaza, New York. Miss Mixter sang at the Kit- 
‘atinny Hotel, Delaware Water Gap, last Saturday and 
Sunday, and this week is singing at the Ontwood and 
Mount Pocono Hotel, Mount Pocono. 


aN 
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Not only the greatest violinist living, but the greatest 
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Ysaye possesses the combined qualities of Vieuxtemps, 
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Rottach on Tegernsee, i 
BavagiaAn Hicutanps, July 15, 1gta.$ 


Captain Hégemann, of the North German Lloyd steam- 
Cecilie—a fine boat, by the 
at not ramming icebergs, 


Kronprinzessin 


proved himself to be an adept 


ship way— 

so your correspondent got safely home and found a few 

tems of possible interest floating around in the air. 
nRne 


In the first place there were some items on the boat itself 


stray 


\lma Gluck, of the Metropolitan Opera House, was aboard 





GREGOR FITELBERG 


Madame Gluck’s iron bound contract unfortunately pre 


vented her from singing at the ship’s concert, but it was 


the privilege of the company to hear her in a new role, that 
of a recitationist, in which she proved to be no less charm- 
' 


Aside from that, she pers mally col 
fund for 


ing than as a singer 
lected 


the widows and children of lost 


ver one hundred marks which go to the 
sailors. She will returr 
to America in the fall to fill the numerous concert engage 
ments already made for her, but in the beginning of 1913 
devote the 


will be back again in Europe, where she will 


next two seasons to appearances as guest in some of the 


leading European opera houses. Madame Gluck went first 
to Paris and then to Brussels, where she expects to com 
plete the plans for her European appearances. She was 
Althea Jewell, of New York. 

nee 


new conductor 


accompanied by 


Dr. Kunwald, the 


phony 


of the Cincinnati Sym 
Orchestra, was also aboard, 
to the 


enthusiastic 


returning from his fly 
Kunwald 


over his hearty reception in Cincin 


ing visit scene of his future work. Dr 
was very 
and had only words of grateful appreciation for the 
been treated. He looks 


work \t 


nati, 
hospitable way in which he had 


forward to a earnest, enthusiastic 


season of 


the ship's concert he proved that he is not only a good 
j 4 } : 
‘ ! Lit< T LIL 


also a very excellent pianist 


here was also a most charming young lady aboard who 
will fiwure prominently in quite another line of musical 
work next season, namely, in the title role of Lehar’s new 
est etta, “Eva,” which Klaw & Erlanger are to produce 
the fall. The fact that she is to take the part is—or 
was at the,time secret which her managers are keeping 


to surprise the public, so I am not at liberty to reveal her 


name. [It is Elsie Ferguson —Ed. Musicat Covrier.] 
nz ReR 
It is hard work writing a letter in the summer vacation 


Between this item and the a space of 
Well, to resume. On 
returning to Munich T found that city amusing itself with 
Bach's Matthew.” 

by taking iced 
“Passion” music 


preceding there is 


two days and two mountain tops 


“Passion of Si 
Munich 
drinks composed of a mixture of Bach's 


ight music, namely, 


That's the way they cool off in 
and “Nibelungen” cycles, with five or six Bruckner sym- 

But to refer 
Matthew Pas- 
with “chamber 
And to speak plainly, 


phonies thrown in just to give a bit of tang 
the “St 


“chamber performance” 


to this particular performance of 
was a 
“chamber orchestra.” 


chorus” and 


MUNICH §f/ 


There were three good points: 
Tilly Koenen sang the alto solos. I never have heard her 
in better voice and her singing was a delight. Otto 
Schwendy is rather throaty, but his delivery of the music 
assigned to Jesus was full of genuine feeling and sym- 
pathy. And the boy choir, drilled by Director Meilbeck, of 
the Royal Academy of Music, was very fine. Itis, of course, 
ridiculous ‘to attempt anything like the opening double 
chorus of this work, with its eight parts, with a chorus 
of only forty singers, an average of five voices to a part 
Against the orchestra, although a small one, and organ and 
the boy choir together, the singing of the chorus sounded 
like an indistinct, confused murmur, and the splendid part 
The magnificent chorales of the 


it was a bad performance. 


writing was entirely lost. 
work, too, demand a much fuller, rounder, more noble body 
of tone than it is possible for forty singers to produce. 
For my taste, at least, this experiment of giving a so called 
“chamber” performance was an entire failure. I have no 
doubt the chorus (that of the Bach Vereinigung) sang 
very well and worked hard, but the odds against them were 
The small orchestra, made up of members of 
Prof. August Schmid- 


too much, 
the Konzertverein, played well. 
Lindner directed 

nme 

The Opera has closed, and the only, music at present, 

thank goodness, is the popular concerts in the Tonhalle and 
in the exhibition grounds, where sweet sounds and beer 
can be assimilated at one and the same time, That is not 
quite right, either, for the Kiinstler Theater, which has only 
a summer season, is repeating its success of last year 
with revivals of Offenbach’s two splendid operettas, “Or- 
“La Belle Helene,” who is no less beautiful 
as “Die schéne Helena.” 

eRe 


will 


pheus”’ and 


broken. On the 
\ugust the annual festival performances of Mozart 


But this blessed soon be 
2d of 


operas begin in the Residenz Theater and on the 11th the 


peace 


Wagner festival in the Prinzregenten Theater begins with 
“Meistersinger.” If thorough preparation helps any, this 
year’s festival is bound to be better than any for several 
past. 
as Europe can show today, has been here since the 1st of 
May devoting most of his time to preparations for the 
festival performances, and a whole week previous to the 
beginning of the festival will be given to rehearsals, quite 
a new and needed feature for Munich. To one familiar 
with the Munich summer performances, the casts have 
nothing especially new to show. One pleasant feature 
will be the first appearance of Berta Morena in the festi- 


years Bruno Walter, as good an opera conductor 


val performances as Briinnhilde. Frau von Falken, formerly 





MR. AND MRS. OSSIP GABRILOWITCH AT BAD GASTEIN 


of the Hamburg Opera, appears also for the first time 
She is an excellent dramatic soprano. The old standbys, 
Anton von Rooy and Jacques Urlus, have been dropped 
The excellent Heinrich Knote, whose studies, 
year before last, with Jean de Reszke, improved him at 
least one hundred per cent., will be the mainstay of the 
tenors. Otherwise there will be the old war horse, Ernest 
Kraus, the principal remaining quality of whose voice is 
now its quantity, and Von Bary, a bad Tristan. But I 
think the performances, and especially the work of the 


this year. 
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orchestra, will be better than under Mottl, who, of recent 
years, could find no time among his multifarious duties 
properly to prepare the festival performances. Aside from 
Bruno Walter, the directing will be shared by Fran 
Fischer, who knows how to conduct Wagner as Wagner 
himself wished his works conducted, and Hofkapellmeister 
Rohr, who will direct one or two “Meistersinger” perform 
ances 


nner 


And speaking of hofkapellmeisters, Fritz Cortolezis wil! 
leave the Munich Opera at the beginning of next seaso 
to become first conductor of the Kurfiirsten Opera in Ber 
lin. If the average performance there is as poor as the 
one of “Jewels of the Madonna,” which I saw last spring 
there will be plenty of opportunity for Cortolezis to work 
hard and improve things. In all probability Kapellmeister 
Meyrowitz, of the Kir 


} 


to take Cortolezis’ pl 


ursten Opera, will come to Munich 





ace here 
nee 
To go back to the coming festival. The alto parts could 
not be in better hands than those of Madame Schumann 
Heink, who will be heard in various roles in the “Ring 
and as Magdalena in “Meistersinger,” and Madame Charles 
Cahier, who makes a magnificent Brangaene in “Tristan.”’ 
Weidemann, the Vienna baritone, is a newcomer for our 
festival. He will be heard as Sachs 


Bender, will sing Wotan for the first time in the Prinz 


That fine Lass, Paul 


regenten Theater, alternating with Feinhals 


We shall have to go along again without Margaret 


} 


Matzenauer. In fact, all Germany and Austria will have 


to get along without her unless her difficulties with the 


Madame Matzenauer is 


anxious to get out of the contract which she signed with 


Hamburg Opera can be arranged 
the Hamburg direction over a year ago, but naturally th 
Hamburg Opera is not at all anxious to lose the services 


of such a star as Madame Matzenauer. Unless the matter 


1 


is satisfactorily adjusted, Madame Matzenauer is likely t 


be declared a “contract breaker” by the great association 
to which all the important stages of Germany and Austr 

belong, and can only reinstate herself by the payment of a 
good, sound fine to the Hamburg management, in the 
meanwhile being barred from all the association's stage: 
Witness Burrian’s case, in which he broke his contract with 
Dresden. Vienna has secured him for next neason to take 
Slezak’s place, and in order to do so was obliged to pay 
a large fine—30,000 marks, if I remember right—to the 
Dresden management 


RnRe 


Hermann Klum, our excellent Munich pianist, has been 
busy with his pupils up to the present time, and now wil 


go to London for a few weeks, combining pleasure and 








HERMAN™ KLUM 


Herr Klum, himself a fa 
vorite pupil of Professor Leschetizky, and the representa 


tive of that famous teacher's method in Munich, is an 


musical work during his visit 


ticipating a very busy season both as teacher and concert 
pianist. 


Ossip Gabrilowitsch and Mrs. Gabrilowitsch are down in 
the Austrian mountains at Bad Gastein. Gabrilowitsch 
has a very busy season before him, both as pianist and 


conductor, the plans for which have already been outlined 
in this letter. The accompanying snapshot shows the very 
latest style of horseback riding at Gastein, but careful 
examination of the horse will show that there is nothing 
to excite the sensibilities of the S. P. C. A. It is to be 
hoped that Mrs. Gabrilowitsch, the possessor of a very 


finely schooled alto voice of splendid quality, will be heard 
more -often in public than was the case last season 
ner, 

I do not think that I have mentioned in any previous let 
ter that I had the pleasure of seeing Gregor Fitelberg, for 
merly conductor of the Warsaw Symphony Orchestra 
when he made his first appearance in his new position as 
conductor at the Royal Opera, Vienna The opera was 
Hans Heiling,” and Fitelberg got ill that was Pp ssib'e 
mit of the rather moth eaten measures of this work 
Marschner. His leading of the overture was electrifying 
and was rewarded with spontaneous and long continued 
The honors of the evening were shared by that 


Baklanoff, who appeared in the 


pplause 
magnificent bass-baritone 
title role. Fitelberg is certain! distinct acquisition for 


the Vienna Opera 


Leopold Godowsky has been at his summer home 


e Villa Ahorn at Bad Isch! (Lower Austria) since t 


th 
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end of May, teaching mposing, and in the meantim 
getting some rest in preparation for his American tour of 
next fall. Prof. Theodor Leschetizky is also at his sum 
mer home there. This little town is the favorite immer 
resort of the whele Vienna music world The operetta 
‘triumvirate Lehar, Fall and Oscar Straus ire there, 
nd, among others ld New York friend, Ludwig 
Englander nd many lesser lights of the operetta world 
is well \ feature f the season at Ischl w i . t { 
production at the Kurtheater of a comedy by Felix Dér- 
mann entitled “Die heilige Sache which sticks 
pin mto the Bayreuth bubble and, im « nsequence was to 
bidden by the censor for production in Municl I] hope t 
get there for a 1) r tw er in the season t tl 
medy and to pick up some items of interest for M Al 
CouRIeR readers 
nee 

Theodore Harrison, the American bass-baritone, whose 
irtistic work has brought him into the very forefront of 
European soloists in an incredibly short time, has beet 
London since May. Among his many appearances was a 
recent one in Scheveningen, the famous bathing resort 
Holland, where he sang with the Lamoureux Orchestra of 
Paris and was recalled many times and finally obliged 
give an encore Mr. Harrison's work was so satisfactory 


that he was immediately re-engaged for another appearance 


in August. In the fall he will return to take up his res 
dence in Munich and to fulfill his many German engage 
ments 


mane 


Ermanno Wolf-Ferrari, whose operas are in such fay 


it present, has left this city with Mrs. Wolf-Ferrari t 
visit his parents in Venice and will remain there for several 


seeks 
re Fe 

There is a Madison (Wis.) boy by the name of Carl 
Fischer spending his summer in this little town, the p 
sessor of a tenor voice of rare ality His teacher 
Prof. Eugen Leuning, for several years head of the musi 
lepartment at the University of Wis sin, and Fische 
knowledge of singing certainly speaks well for Professor 


Leuning’s abilities. Fischer sang for me one morning re 


cently in the big hall of his hotel. One of the windows 


was open, and in a few minutes, attracted by the ic, if 
ame Mr. and Mrs. Leo Slezak, who are next door neig 
bors Two minutes later appeared Ludwig Thoma 
companied by Friedrich Karl Peppler. Thoma is in th 
very first rank of German authors of the present y, and 
Peppler one of the finest comedians in all Germany. Quit 


an impromptu audience to pick up in a quiet little B 


Season 1912-1913 
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ARTMANN 


The Distinguished Violinist 


“Mr. Hartmann presented the gracious composition in the 








finished and elegant continuity contemplated by the composer 
It was a beautiful task and he performed it beautifully and 
well, restoring the lovely contours of the concerto’s melodies, 
filling them with generous warmth, and satisfying the taste 
and judgment of the connoisseurs of violin playing in the 
audience.”—H. E. Krehbiel, in the New York Tribune, 
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varian mountain village! All were enthusiastic in praise 


f the young man’s singing 
nrme”e 
pent two or three very pleasant days in Stuttgart last 


week with Mr. and Mrs. M. A. Blumenberg. They were on 


their way back to Paris after a trip of several weeks, which 


began with a visit to Milar This was followed by a rest 
f 1e time at a pleasant little resort near Parma, after 
which Mr. and Mrs. Blumenberg went to Lausanne, in 
switzerland, where they were visited by Mr. and Mrs 
\ M. Abell, whe are spending the summer at Vevey 
Then the Blumenbergs journeyed in their automobile via 


Constance anc the quaint old town of Sigmaringen to 
ust putting the 





t hat ci the workmen are 
nishing touches to the new Royal Theater the smaller 
f the two stages in the building will be opened on Oct 
th Richard Strauss’ new opera, “Ariadne auf 
Mr. Blumenberg h ssigned me to report this 
of THe Musica Courter. One of the 
f this trip to Stuttgart was a visit to the sum 
t r at Canstatt, where an excellent ensemble from 
gay good performance of Lehar's “Count of 
ra r ca 
enstei rns up as regularly in Munich each 
is the wal Just at present his breezy per 
’ s stirring Berlin, where he preparing for 
eason’s concerts with Geraldine Farrar, but he will 
irn here for the festival performances. In the 
e will go back to America to earn a million dollars, 
arrive again with the swallows next spring to 
with them (the dollars—not the swallows) on 
le lf any one is looking for some good American 
“ program, | cannot do better than recommend 
through some of Arthur's, published by 
‘ eV yor} 
ZRe 
ne KNOW now, the honor t bemg elected to 
luctor p of the Arion Society of New York has 
fallen to a Munich citizen, Richard Trunk. Herr Trunk 
1 bec favorably known as director of and com 
for the best German men's choruses and will uu 
t pt e ver atistactory im his new positior 
xR, 
rdinand | e will begin his annual summer series of 
ny neert next month with the Konzertverein 
Orchestra at the Tonhalle, playing on off nights during the 
Wagener festival The programs have been chosen 
from all the andard old ind modern symphopic w works, 
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and are dais attractive this season. Lae through 
his splendid and consistent work with the Konzertverein 
Orchestra during the last four or five years, has done as 
much as any other one man for the musical advancement 
of Munich, and is deserving of great credit. It is a pity 
that a really representative conductor like this man could 
not be secured for certain of our American orchestras 
ene 

[ acknowledge with thanks the receipt of several pro- 
grams of pupils’ recitals from W. L. Blumenschein, of 
Dayton, Ohio, my predecessor as Munich correspondent of 
THe Musicat Courier, and was pleased to see that thes 
programs were reprinted in a recent number of this paper 
Mr. Blumenschein appears to be very busily occupied in 
his home city H. O. Oscoop 


Annie Friedberg in Pocono. 
(Annie 'riedberg, who has a number of singers and musi- 


cal artists under her management, is spending the re- 





mainder of the summer at the Pocono Mountains, Pa 
Mrs. kriedberg sends her greetings to Tue Musicat Cov 
kigR, as shown in the accompanying card 
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MUSIC IN COLUMBUS. 
Cotumsus, Ohio, July 29, 1912 

The First Congregational Church will install a boy choir 
to take the place of the quartet which has furnished the 
music service for many years. The members of the choir 
are: Mrs. Thomas E. Humphreys, soprano, who has been 
filling the vacancy made by the absence of Mrs. M. B. 
Hammond, who is now abroad; Alice Speaks, who has 
been the contralto for sixteen years; Irving Ruppersburg, 
tenor, who has served for nearly ten years, and Oley 
Speaks, baritone, who came to the choir sixteen years ago 
with his sister, but was a sent in New York for eight 
years. Dr. Washington Gladden, the clergyman, pays this 
tribute to Mr. and Miss Speaks: “It is not often that 
choir singers remain so long in one place and few churches 
have enjéyed so faithful and efficient service as that which 
has been rendered by our contralto and baritone. Not 
enly have their voces given us great pleasure, but they 
have interpreted to us the meaning of noble music, and 
they have often lifted our hearts to the worlds above us.” 
Herman Ebeling, the organist, who remains, has held that 
place many years, one absence of several years abroad, and 
eason at another church, being the only inter- 
choirmaster at Trinity Church 
The principal 


a short 
ruptions. Karl Hoenig, 
(Episcopal), has the boy choir in charge 
reason given for this change is the enlisting of the boys 
of the two Sunday schools into active service in the early 
autumn. 


ene 


Lucille Pollard Carroll, teacher of piano, is taking her 
vacation at Charlevoix, Mich. She will reopen her studio 
in September 


nner 
Kihel May Harness writes that she is enjoying keenly 
her lessons with Fannie Bloomfield Zeisler in Chicago. 


Ree 

Jernard Miller, concert pianist and teacher, has opened 
a studio at 59 Chittenden avenue. Mr. Miller studied with 
Grace Hamilton Morrey in Columbus and Berlin. Emil 
Paur, the well known director and pianist of Berlin, was 
Mr. Miller’s teacher last season, and he pronounced him 
a very good musician, piano teacher and player 

nee 

Che Scio Division of Mt. Union Conservatory of Music 
will be transferred to Uhrichsville, Ohio, and only a studio 
maintained at Scio, This decision was reached by the 
trustees at the college at a meeting held Saturday, July 27. 
Herbert Hutchinson will be director of the conservatory 
in Uhrichsville. His associates will be Minnie Timmons 
Myers, piano and organ; Mary Gage Mortley, voice; Foe 
Peter, violin; Austa Speck, voice and theory; Claire Pat- 
terson, Ruth Stahl and Effa Eliis will also instruct in 
piano, Miss Ellis, founder of the Ellis system of illus- 
trated music and keyboard harmony, will have a normal 
class for the instruction of persons desiring to fit them- 
selves for teaching music. Miss Speck will continue her 
duties of instructor of music in the public schools of 
Uhrichsville. The instructors will, to some extent, divide 
their time between Mt. Union and Uhrichsville. The term 
will open September 9. This will be the first school of 
music ever started in Uhrichsville, a fruitful field for 
music of the very best class. The town has had many 
good musicians and teachers from its earliest history, but 
no former organized effort for the general cause of music. 
! predict much good to come from this school as I am 


the first week 


personally acquainted with many members of its faculty 


2 2. 
Robert Ensley Knight, one of the sterling piano teach 
ers of Pittsburgh, Pa., is summering at Leesville, Carroll 
County, Ohio. Euta May Ssiru 


Volpe Symphony Soloists. 

For the four Tuesday evening concerts which the Volpe 
Symphony Society will give at Carnegie Hall next season, 
four great soloists have been engaged, two singers, a vio- 
linist and a pianist. The artists are: Madame Gadski; 
Clara Butt, the English contralto; Efrem Zimbalist, the 
Russian violinist, and Josef Lhevinne, the Russian pianist 
Late in the spring, at the close of the regular season, the 
society may give an extra Verdi-Wagner concert to honor 
the centenaries of these composers. 


Ignatz Waghalter’s opera, “Der Teufelsweg,” produced 
in Berlin last fall, is to be heard at Posen next season. 





WILLIAM A. BECKER 


SEASON 1912-1913 


Exclusive Management of ANTONIA | SAWYER, 1425 B 1425 1425 Broadway, | e 
USED- 





EMINENT 
PIANIST 


New York 











>. 
- 











= 


; 
: ” 
’ 
‘ 

‘ 


gana\eay 25 (Vas 
| 


CARICATURE OF DAVID BISPHAM BY GORDON COOTES 


Hanging in the Bohe an b, Sa I 








Riheldaffer at the Chautauquas. 


Grace Hall Riheldaffe: pratr WW ppeat 
( hautauquas of Charles City, la Ames, la., and Oskaloosa, 
la., early this month with Charles Fran Giard 
Oklahoma City, at the pian 5 is prepared i 


wing program 


( Nome R t \ 
tw \merica I ~ 
Fr the La f s \ Ca 
The Moon D i 
D> Bist wie eit I r Ru ste 
Di Mainacht 
Standche S 
P Theme \ 
Staccat Polka ! 
The Lass witl , \ 
Hoff W 
T} (x n | ( 
S ‘ ( 
Iw songs t x 
Tt Cal ( 
To Mary 
The es S 
‘ nm t . 
Madame de Serrano's Successful Work. 
On all planes of activity the degre f achievement ca 
only be gauged by results Lience whet i tea her pr 
duces artists of the rank of Olive Fremstad, Lucille Mares 


Charlotte Maconda and Caroline Mibr-Hardy, t wether wit! 


i host f lesser light that teach« t ‘ meth 
special to give her pupils, eve Ta yw that i 4 il an 
histrionic talent be there fundamentall 
Decidedly then, Madame E. B. de Serra New Yor 
well known vocal teacher nething to give—that cer 
tain something which mes only thr h vears of 
work and ripened experiet 
singer oT Tl te 
Beginning her operat reer u 
rteen, vnen Silt mace t t | M ry ite 
aust t Aw Russia, M ime | bh. ¢ »eTra 
furore as the kj . ‘ eroine ‘G 
mance vat sh was me ‘ nga 
Odessa and Moscow 
inction with her appearances im the latter 
de Serrano studied with the noted n Pasquale Bona 
who was then at the zenith of hus ecr, and teaching 
the Milan Conservatory Later the ’ r nae toure 


Italy, and from there went South America and Mex 


where she met Car! 


janist and conductor, now deceased 
ently married 
With the United States theit timate @ 
pair came here final! t t | : Bi 
erg, then among the ‘ his cour 
ter touring itl 1 1} “ Belgiar 
t 1 ped KoOLX New \ 
T} ‘ 


\. de Serrano, the widely known 
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nounced that, yielding : at length to the many demands for 
their services, both as soloists and teachers, the artist pair 
opened a studio in New York, co-operating in their teaching 
as pianist and vocalist, and soon secured a notable follow 
Ing 

But with all this gratifying success t ll her own 
Madame de Serrano feels even happier, if that were possi 
ble, with the love and esteem of which she receives daily 


tokens from all her pupils. Thus, in glancing over the 





STANDING BESIDE ONE OF THE GIAN 
REES IN Hk REDWOOD FORD I F CALIFORNIA 


Where H ‘ | \ ‘ t f i “ t pert 











DAM 1 SERR ) 
MADAME | siitemeregign’ Minneapolis Symphony Soloists. 
phot “mraphs strewn ver her ¢ y studio one « nes Manager Wendell Height f the Mir ip ~y 
cross a pretty, girlish looking likeness of Lucill Marcel phony Orchestra, announ the following artists among 
w hose Euro pean success received signal reimtorcement those wh ire engaged t ppear wit tie chentra du 
luring her appearances in this country last season with the ng the approac g seas Marie Rappold pran la 
Boston Opera Company) playfully inscribed To my dear ie Bridewell d Margaret Keve ntraltos; Leon Rains 
teacher, with love from her ill-tempered pupil And s as Tina Lerner. Xaver S irwenhk ancl Max Pauer 
down the line, all full of praise and affection for the nist M i | in, Ef i Richar 
lear t her I hold pupils while the are dependent Crerwonky linists, and Corne n Vliet, ce M 
pon the teacher for their vocal sustenance so ft spea van Vliet has beer ngaged as solo cellist of the hestr 
ne thing, but to hold them when success with its fierce to s eed Willy Lamping The knowledge of his splend 
lemands comes to disturb al past ties, 18 a achievement uccess in Chicas nd the Middle W t reating grea 
which ladame de Serran may feel pr d indeed, since interest mong iin in 
t bespeaks the heart ittimacy which nothme can sever is appeal with great ple 
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' t ng performance Covent Garden sched 
nize w € « ng dates of the present 
“grand” festival sea 


| T la 
en In any wa does this annual 
g A season of less than three 
erything is packed business, poli- 
a ment ind art and music, especially 
i ( reprehensible’ American 


sure not to rest on a very substan- 
irtificial and 


t T t he eT 
t ! n re loweve there have been sea 
te ere not unlike the grand sym 
te colorful, orchestral and brilliant 
more distant past, have adorned the recur 
j nner n n harmony wit! 
é Lic ul f the suite, with perhaps 
icy augmented y a touch of the 
ere iwestion of the more grand mode 











juerade part 
! 
ilas! It has not been a bit 
t 1 nt ut rather a free fantasie, al 
‘ | fashioned conventialities, 
t \ n and all the better legacies 
! Ea vea , ‘ ercrowding in 
1 tl wel ind operat realms Too 
laximum f effort within 
in t r yes more or less 


| é neert ias been dominated 
heard, those 
a i m rrives when the public 


whi n its arrival often 
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delays to the heavenly in length. And operatically! The 
operatic season, though more interesting in its diversified 
interests, has profited little or nothing to music, or its 
own status. And as to the financial success of opera, 
neither of London’s two opera houses has reaped any re- 
ward—Mr. Hammerstein specializing in opera of a past 
generation found little or no support. Covent Garden, 


which in its operatic specialization tried to exploit the 
modern short opera of the turgid, fervid type, likewise 
found little or no support for that particular genre of 
pera. But the antidote of the dancing performances prof- 
fered at Covent Garden was not without its good effect. 
Being offered “song” or “dance” the public made their 
hoice, and what the opera house lost on one it made up 
m the other form of entertainment, thereby simplifying a 
mdition that was threatening to assume problematical 
proportions, besides, at the same time, allowing those who 
wished to continue as subscribers to the opera to become 
patrons of dancing, thus, figuratively, killing some more 
than two birds with one stone. Henceforth the standing 
of opera must be less ambiguous, at least in London, and 
the status of dancing more obvious. What the seasons of 
he future are likely to become it is not so frightfully 
diffeult to imagine, it is simply that the public has and 
gets what it wants always. Whether it is a symphony, a 
suite, a potpourri, or a song and dance season in the re- 
sponsive affinity of its relationship, it remains ever on the 
basis of demand and supply. The public never serve, all 
things serve the public 
ane 

The orchestral concerts at the Earl's Court exhibition 
(“Shakespeare’s England”), by the Queen's Hall Orchestra, 
Sir Henry J. Wood, conductor, have been a sad com- 
mentary on the general lack of musical appreciation \ 
series of magnificent concerts were arranged by the music 
committee, the list of compositions, which appeared in 
these columns in June, comprising many of the noted 
Shakespearean orchestral works by composers of every na 
tion, that is there was no partiality for the home brand 
alone, but notwithstanding the broad basis on which the 
whole musical scheme was carried out, the interest in the 
nil, the attendance on more 


concerts was absolutely 


than one occasion not numbering six people. Some of the 


concerts were cancelled outright so the hall might be used 
for the rehearsing of other attractions, but as no one or 
so few that the number was inconsequential came to any 
one of the programs it mattered little whether the band 
Then, 
ain, it is perhaps not quite so sad as it might be be- 


cause the exhibition which was organized in honor of “the 


played or didn't play. So sometimes it didn’t. 


immortal Shakespeare’ and the tercentenary of his death 
has been so poorly attended in general, there is at present 
a gigantic deficit to be met. So music alone does not suffer 
neglect. It is all simply the people wanting what they 
want and not wanting what they don’t want 

RRR, 

Dr. Ethel Smyth, the composer, was arrested at Oxford, 
July 23, for complicity in the suffragettes’ attempt to set 
fire to the residence of the Right Hon. Lewis Harcourt. 
it Oxfordshire. Dr. Smyth was released on bail in her 
own recognizances for $5,000. She has already served a 
sentence of two months for being among those engaged 
The daugh- 
ter of Gen. J. H. Smyth, of the Royal Artillery, and the 


in the window smashing campaign last spring 


mutiny period, Dr. Ethel Smyth is one of the few success- 
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ful women composers of orchestral and operatic works. 
“The Wreckers,” produced at Covent Garden and at His 
Majesty’s Theater by the Thomas Beecham company, and 
“Der Wald,” which had its first hearing in 1902, and has 
also been produced at the Metropolitan Opera, in New 
York City, have alone established the reputation and worth 
of Dr. Smyth in the musical world. In 1910 the Univer- 
sity of Durham conferred on her the title of Doctor of 
Music 
nner 

“Dawn, or the Garden of Life,” is the title of a very in- 
teresting short opera by Margaret Meredith, the composer 
of many well known choral works and not a few very at- 
tractive songs. The work is scheduled not to exceed an hour 
and twenty minutes, and is in three scenes. The piano 
score, which was sent to the writer not long since, presents 
some exceptionally well written accompaniment work that 
argues well for the orchestral harmonization. Vocally, the 
work is like all Mrs. Meredith’s compositions, essentially 
singable and melodic. The libretto is of more than or- 
dinary interest in the point of view of its philosophy and 
in the characters employed for its delineation, the former 
bordering on the mystical and the latter of the semi- 
mythological. And in the working out of the plot offers many 
dramatic episodes and a good climax. “In the Garden of 
Life, which is near to the Forest of Mystery, Love lies 


sleeping. In the shadow of the forest the three Fates sit 








MARGARET MEREDITH 


In her garden at Fleet, Hants 


spinning, and in the distance is heard a girl's light hearted 
song.’ So run the opening lines of the argument. “She 
comes through the garden picking flowers on her way, 
quite unconscious that love and destiny are near—waiting 
As she approaches the forest the Fates, 
Clotho, Lachesis and Atropos, warn her to 


for her coming.” 


“Hush thy music! Hush they laughter! 
Love may wake and find thee there.” 

Of course the maiden, as maidens are wont to do, be it 
in mythological times or twentieth century manner, heeds 
not the admonition, but proceeds on her way, enters the 
forest, wakens the sleeping one by brushing lightly his face 
with her bouquet of flowers and naturally the trouble be- 
gins, according to the prophecy of the three ladies above 
mentioned, who are not at all advocates of individualism 
in love. The conflict may be said to be waged between 
man (designated in the argument as love); woman, the 
fates, and the angel, for whom, by the way, there are 
some very interesting measures. Man (in the drama), and 
according to tradition, being wise, asks not too much con- 
tent to enjoy the fleeting moment, to take the cash and 
let the credit go. Woman (in the drama, not always in 
accord with tradition) asks for nothing more than love, 
love and the sylvan life, and no doubt, also, that others 
should keep away, that is respect her pr‘ority of claim, a 
mortal’s very natural desire. The angel, wise, no doubt 
through a varied experience, seems to have coincided with 
this same womanly point of view, that well enough should 
he let alone. But not so the Fates. They had quite other 
notions and ideas, somewhat more developed, expansive, 
and of utilitarian origin, so to say. And so after holding 
a conclave over their spinning they decided that according 
to their utilitarian origin, it was not good for mortals. 
especially woman, to be too happy, happiness was not for 
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one, but to be distributed about, no doubt, in small por- 
tions, but nevertheless in sufficient quantity to initiate the 
many in the knowledge of that which might better have 
been left to the one, or perhaps. in this case the two, t 
enjoy in large measure. Upon the maiden, however, th: 
Fates proscribe that the “doom shall fall.” He 
must die, die literally (not transferred). But before this 


(Love) 


indictment can be carried out there is more or less in- 
triguing between the angel and the Fates, and discussions 
pro and con on the efficaciousness of their policy, the an- 
gel finally telling the Fates t Very bad 
example, indeed, for the higher realm to set. The Fates 
win—there being three 


do their worst 
Fates and only one angel—how 
could it be otherwise? and a stroke of lightning is the 


means to the end by which love is no more. Having had 


their way about the matter, and conquered, they retire, and 
the angel consoles the maiden, now become a widow 
tainly there is sure to be diversity of 
the Fates actually ac what they set out to do 
Phe libretto assures us that they did, and the ar 


Cer- 
pinion as to whether 
-omplished 





gel adum 
brates on the angelic virtues of resignation, renunciatior 


and general feminine abnegation to what must be must 
whether or not the 


The question as angel would have 


made so easy a convert to this ethical point of view of 





Love, the man, if they had ordered that it should be the 


woman to die, must remain an open question, as the writer 


has to catch the boat train, the dock strike necessitating 
very early posting, which not being considered in a former 


letter, left the issue of July 3 without the valued London 


contribution EVELYN KAESMANN 








Madame Von Klenner 





’s 10,000 Mile Journey. 








When Madame Evans von Klenner closed her New York 
studio the end of May, her trunks and valises were packed 


for an extended journey to the far West. The distin 


guished singer and vocal teacher, whose accomplishments 
have made her serviceable in other fields, left town with 
the members of the Woman's Press Club, of which she is 
president, for San Francisco, where the convention of the 
National Federation of Women’s Clubs was held earlier 


in the summer. The club women had a special car de 





luxe. En route to the Pacific stops were made in St 


Louis, Kansas City, Hot Springs (where the ladies were 
entertained), Grand Canyon, Redlands, Riverside, Santa 


Barbara, Del Monte and Santa Cru The party inspect 
ed, too, the Big Trees, one of the wonders that has made 
the Golden State famous 

Madame von Klenner was feted while in San Francisco 


by writers and musicians, and also at the homes 





MADAME EVANS VON KLENNER 


women prominent in the social world. One day was «de 
! Mrs. Ph ve De 
, 


a never-to-be-forgotten visit to the retreat of Joaquin M 


lightfully passed at the home Hearst. an 


ler, the Sierra poet. During the nvention Madame von 
Klenner had persona nferences with the chairmen of 
music of all the State federations and many of these told 
her interesting things, and she in turn related many in 
stances of musical advancement in the wntry and | 

rope, which ought to prove helpful to the clubs in the 


West and South 

At the Greek 
ner and other delegates to the 
nificent concert. The hospitality of Californians was 


Madame von Klen 


nvention attended a mag 


Theater n Berkeley 


lavish as ever, and it appeared as if the women from thy 
East were especially ] 
every one was cordially 
tained 


however 


d out for honors 





received and beautifully enter 


Madame von Klenner was the speaker and leader 
of the discussions at the news congress held in the in- 
terest of the National 
manifested in musical conditions in New York, of which 
Madame von Klenner can speak authoritatively. Several 
of the delegates to the convention spent a day yachting on 
San Francisco Bay, as guests of the San Francisco Yacht 
Club. 


Federation. Great interest was 


return trip Madame von Klenner and the ladies 


lacoma, Seattle, Portland, Ore. \ 


Un the 


n her-party visited 
D 


oria, B. C., Vancouver, and then via the Canadian | 


wl 








m to Minneapolis and St. Pau At Chicago Madame \ 

' , : 
Klenner took the train to Point Chautauqua, where her 
immer school is established A number of teachers from 

e South and West gave her a hearty greeting when she 
irrived there the middle of July, when sessions were at 

aoe’ ? > , ’ ' 

nce begun. Because 1 was opened a fortnight 
ater than usual, the ire somewhat smaller, but 
others have written that they will « ymeont New York 

is autumn for a special course at the Von Klenne 
Se} 

Ir ' les ; }, 

in speaking i her 10,000 mile surney r 10,040 t € 
iccurate, Madame von Klenner said that “New York was 
) } . ‘ ‘ 
the objective point of every aspiring singer and vocal stu 
lent in the untry; ¢ are eager to me New York 
to study and hear mus from w ! 

e mus i lelegates tne 

an ever, n the nus i 

} 1 4 | 
ive Miped tO awaken ft irtist 
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Opie ut 1 . i i { the it t t 
music tea er nha ar ntry lany I them 
educated by the ! ! Kkurope and 5 
country. I personally am proud of what my teachers have 
ccomplished They ed to tell me that there was a Von 
Klenner representative teaching in every State in the 
Union. While $ xy not be literally true, teache 
trained at n h 1 New York are ymnducting their 
‘ stud n nany of the State n som 
States y “ f in one Von Klenner tea t 
return New York ‘ t of Sept er a 
‘ cgin my seas nm alter w rger ass t 
ast year. Several ny pup now singing in Europe 
ive sent me cards, and all are affectionately inscribed.’ 
It sh 1 perhaps again be stated that Katherine Evans 
n Klenner is one t the authorized representatives of 
e (sarcia system i vol training she was a tavorite 


yupil of Pauline Viardot-Garcia, and Manuel Garcia, who 


hed in London 1907 at the advanced age of 102, was 
also deeply interested in Madame von Klenner when she 


first went abroad to study and was known as Miss Evans 
1f Rochester, N. Y. While a student in Pari 


the Austrian 1 


Katherine 





Evans met leman known in this country 


is Captain Rudolph von Kienner; they were married and 


it has proven one of the happiest of the international 
unions in the musical world 

Madame von Kienner will give a series of musicales in 
the late autumn and early winter, at which she will intro- 


duce a number of her advanced pupils 


Active Season for Chilson Ohrman. 


Beginning her tour early in October, Luella Chilson O 








man, the soprano, opens her Western tour in Milwaukee 
and follows that up with a series of appearance n | 
du Lac, Oshkos! Gree Bay, W esha, La ( ase 
Beloit and Applet n, Wis and ti t s her 
through Lafayette, Kokomo, Indiana " u n S¢ 
with appearance j ( impaig i ly re 
Iwo Chicago appearances e with the Apollo Club, N 
vember 3, in “Elijah,” followed er own recital later in 
the month, bring Mrs. Oh: ' the dates she is t il 
n her Southern tour, w ‘ n Bristol, T 
continues through Abing ’ Roanoke, Va, and 
Newbern, Raleis Greensbor Winston-Salem and Salis 
bury, N. ¢ As these are recital appearances for the main 
part, Mrs. Ohrman ¢ mpanied by Susie Ford 
who is now spe ne 1 r work with Ge re 
Hamlin at Lake Placid \ spring tour with the Minne 
apolis Symphony Or stra under Oberhoffer, and 
equally imp t es st endin that the gue 
earned by the beau il y ‘ d t of e you sopran 
n the scant space i time s as bee re the pul 

indeed well me ed 

Hudson-Alexander as Ruth. 

La re l \lex l \ g ae 
rano role in Gk« S nn R t Wor 
Festival I sin en 2 1 week 
Louisville, Ky., w tw ‘ n given 
n her honor 

Holding at Dresden Zoo. 

The accompanying cut of Fra in Holding, the young 
violinist, w taken t the : 4! il Garden in Dresden 
Germany Mr. Holding preparing $s repertory abroad 
this summer, with | teacher, Ant Witek Holding’s 
eason will open at the Maine music festivals in October 











Plans of the St. Paul Symphony. 





ng ! f t t t 

‘ lin the h f ! ‘ Paul S ) r 
will have many ires to- h [ 
Among the s I vage Clarence W f 
hill, who will t ening rt ‘ 
Ysaye, Godowsky, Mc‘ f t i I ! 
wenk Elman, an Alice Nu ! I 
a ‘ these ert n that ‘ 
as Suzanne in “The cret iS ant n t 
with full orchestral a mpaniment at one f the reg 

neerts. The other soloists w ¢ announced later 
the return of Cond r Rothwell from Europe i 


tember 


Louis Blumenberg at Ostende. 
Louis Blumenberg is a guest at the Splendide Hot« 
Ostende, where he gene | pends a few wecks on ft 


European holidays 
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( I \ugust 3, 19! 
‘ rt for next season's grand opera are now 
. ”) é ni of what they were when the season 
‘ al ‘ scription books were closed last year 
pe ly gratifying and indicates that the Chicago 
lic t ‘ interest in opera. The company 
heen augmented for the coming season and many new 
‘ Madame Tetrazzini and Mary Garden 
pear in their favorite roles as in past seasons and 
be heard in several operas new to the Chicago 
publ The following new artists have been engaged 
Cecelie Gagliardi, Italy’s greatest dramatic soprano (has 
sppeare Italy, Spain, Portugal and South America) ; 
Helen Stanley, a young American soprano from the Royal 
Opera at Wurzburg; Edna Darch, a young \merican so 
I rmerly at the Royal Opera in Berlin; Helen War 
rut 1 young and promising coloratura singer, native of 
Ind polis; Julia Claussen, the first mezzo-soprano and 
f the Royal Opera at Stockholm, Sweden; Maria 
Gay, me soprano, who will be well remembered through 
I f er appearances with the Boston Opera Company ; 
Gi ni Zenatello, the dramatic Ltalian tenor, who is well 
known in ¢ wo through his performances with the Met- 
ropolitan Opera Company; Icilio Calleja, dramatic Italian 
en vho sang with pronounced success at La Scala 
{ er Italian theater \ristodemo Giorgini, lyric Ital 
ian tenor, who has achieved fame in Italy and Russia; 
George Mascal, French baritone, who sang with Tetraz 
ni last season; Anafesto Rossi, Italian baritone, who was 
ne of the principal members of Madame Melba’s Austra 
lian Opera Company the general musical direction has 
again been entrusted to Cleofonte Campanini, and Maestri 
Parelli, Perosio and Charlier have been re-engaged. Fer 
nd Almanz, the stage director, has also been retained in 
the company Che artists whosé contracts have been re 
newed are as follow \gnes Berry, Marie Cavan, Jenny 
Dufau, Alice Eversman, Minnie Saltzman-Stevens, Maggie 
Teyte, Carolina White, Alice Zeppilli, Louise Berat, 
Eleanora di Cisneros and Marta Wittkowska, Charles Dal 
res, Fr esco’ Daddi, George Hamlin, Emilio Venturini, 
Ellison van Hoose, Edmond Warnery, Alfredo Costa, Ar 
mand Crabbe, Nicola Fosetta, Clarence Whitehill, Hector 
Dufranne Mario Sammarco, Frank Preisch, Gustave 
Huberdeau, Henri Scott, Constantin Nicolay. The usual 
scription performances will be given—namely, fifty per 
formances, divided ten performances each, Monday, Tues 
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evenings and Saturday 


include : 


day, Wednesday and Thursday 
The ment will “Herodiade,” 
e Jongleur de Notre Dame,” “Natoma,” “Car- 
“Cendrillon,” “Lucia di Lammermoor,” 
“Tristan and Isolde,” “Die Wal- 
Rossina Galli, “Haensel 
“Secret of Suzanne,” “Quarreling Lovers,” “Faust,” 
“Jewels of the Madonna,” “Mignon,” 
the Hearth,” “Aida,” “Samson et 
The last two weeks of last season 


matinees. 

“Tae,” 
men,” ies 5. 
“Rigoletto,” “Traviata,”’ 
kure,” grand ballet with and 
Gretel,” 
“Tales of Hoffmann,” 
“Norma,” “Cricket on 
Dalila,” “Ysobel.” 
the board of directors authorized a popular decrease in the 


and 


prices in the balcony and galleries for the benefit of musical 
students and teachers. This proved so successful that they 
have authorized the same reduction on the subscription plan 
for the ensuing season. and rear of the 
balcony, which will be sold at the box office for single per- 
formances at $2.50 afd $1.50, may be had under the sub- 
scription plan at the rate of $2 and $1 per performance; 
first which sold at the box 
office at $1, may be had at 75 cents per performance under 
the subscription plan, and seats in the second gallery, which 
will be sold in the box office at 75 cents, may be had under 
the subscription plan for 50 cents. The main floor and 
front 


Seats in the center 


seats in the gallery, will be 


seats under the subscription plan are sold 


reduction of 


balcony 


at a 10 per cent. This plan of subscription 


insures patrons the same seat for each performance in ad- 
dition to the benefit of the They are 


10 per cent, discount. 


also assured of regular seats for special performances 
which fall on subscription nights. 
nRre 

“Madama Butterfly” was the first offering at Ravinia 


Park this week, and was given by a worthy company under 
the direction of Gustave Hinrichs, who took the baton in the 
place of Chevalier Emanuel, who had been stricken with 
pneumonia a week ago and is still in a critical condition 
Among the most successful singers were Hugh Anderson, 
who made an excellent impression and used with great in- 
calibre, rich 
George Everett as Goro 


telligence and understanding a voice of large 
in color and agreeable to the ear 
showed exceptionally good histrionic ability and sang the 
Miss 
was not very successful, 


measures that befell him with good musicianship 
\hercrombie, Butterfly, 
as her voice is not well suited for this part. 
Kreidler, 
ing 
\ida” was 


who was 

The baritone, 

American Consul, and his sing- 
praiseworthy. The following 

but not heard by this writer. “Thais” 

was another performance of the week. 

neRme 


Georg Schumann, the composer 


made a handsome 


was especially night 


given, 


and conductor, will make 
America and Chicago next fall to conduct the 
\pollo Club in a single performance of his oratorio “Ruth.” 
This will be his first appearance in the Apollo 
After his ap- 
pearance with the Apollo Club he will be available for other 


a trip to 


America ; 
Club is bringing him over at great expense. 


engagements for about two weeks before he returns to 
Berlin 
neRre 
Mrs. Stacey Williams, the vocal instructor, will give a 


musicale tea in her studio in Kimball Hall on Thursday 
August 8 The guest of honor of the afternoon 
is to be Mrs, Jourdan Morris, of Austin, Tex., 
iting with friends in Chicago 


the successful Chicago pianist, 


afternoon, 


who is vis- 


has had 
successful winning praise wherever she has 
The from dailies of Clin- 
their opinion on this artist as follows: 


Pauline Meyer, 


i very year, 
appeared following excerpts 
ton, la. voice 
young ysianist. at 
a student of the colebrated Godow 


much ap- 


The concert given by Pauline Meyer, a noted 


resent of Chicago and formerly 
kw af Rerliny © as all that 


was excected and was very 


preciated. Those who had the pleasure of b aring this young and 
gifted performer were charmed with her artistic execution, with its 
poetic and faultless phrasing. The rendering and interpretation of 
Weber's sonata in C major was remarkable and won the applause 
of the audience. The andante movement of the Beethoven sonata 
was so ably executed that it could truly be termed to “sing.” Eazh 
tone was as clear as a bell and this composition especially brought 
out Miss Meyer's magnetic ability in Liszt’s brilliant 
rhapsody, No. &, illustrated the perfect mastery of Miss Meyer over 
her instrument. This difficult work was rendered with an ease and 
grace of manner that shows the true -Clinton Herald. 
, nReR 

Marion Green sends his greetings from Davenport, and 
says that he is having a fine time on his boat trip and also 
that he ought to reach high C and low C this year, feel- 
ing as good as he does at the present time. 

nere”e 

Emil Liebling gave, Saturday August 3, a 
complimentary chamber music concert before members of 
his piano teachers’ institute, assisted by Frank P. Mandy, 
violinist, and Theodore Dumoulin, cellist. On Thursday, 
August 1, Mr. Liebling played before his teachers’ insti- 
tute a program which was made up of compositions by 
Henselt, Neupert, Godard, Lack, Seeboeck, Westerhout, 
Brassin, Grieg, MacDowell, Wagner, Dvorak, Schytte, 
Karganoff, Moszkowski, Rubinstein, Sinding and Chami- 
nade. Mr. Liebling met with his artistic 
success. 


tone color 


musician 


afternoon, 


customary 


nReR, 

Lina Owsley, who will be married to Paul Bartlett, a 
well known artist, on August 15, is a singer of no small 
attainment. She has a beautiful mezzo soprano voice and 
is studying with Mrs. Herman Devries, with whom she 
will continue her lessons after her marriage. Miss Owsley 
is a niece of Mayor Carter Harrison, of Chicago. 

nnre 

Herbert Miller, the distinguished Chicago baritone, has 
been engaged by the Apollo Club to sing the part of 
Brander in Berlioz’s “Damnation of Faust.” Mr. Miller 
is in great demand, and has already signed many return 
engagements for the coming season. Mr. and Mrs. Miller 
are enjoying their summer vacation in Wilmette, IL, de- 
voting, however, part of the day to teaching in his studios 
in the Fine Arts Building. 

nner 

Frederick Stock, conductor of the Theodore Thomas Or- 
chestra, left for Europe last Tuesday, July 30. 

nnre 

Prudence Neff, pianist, plays solos at the De Luxe mov- 
ing picture show in Music Hall. 

zee 


Carl D. Kinsey, the popular business manager of the 
Apollo Club and North Shore Festival Association, is en- 
joying his vacation at Delavan Lake, Wis., and is having 
i fine summer piloting his motor boat, which is one of the 
fastest on the lake, going some thirty miles an hour. Mr. 
Kinsey will return to his desk on August 15. 

nue 

Elsie de Voe, the gifted pianist, will return from a 
Michigan vacation in time to play at a concert given under 
the auspices of the University of Chicago at Mendel Hall 
next Tuesday evening, August 6. 


Wednesday evening, July 31, the Sherwood Music School 
presented Lillian A. Smith in a song recital, assisted by 
Florence Hunt, pianist. Miss Smith is a lyric soprano, 
possessed of a beautiful voice, very sympathetic and re- 
markable for its even scale throughout the entire range 
Miss Smith has enjoyed a thorough training in Italian 
opera abroad; however, her principal work before going 
to Europe, as well as at present, has been with Genevieve 
Clark Wilson. Although bereft of the use of her eyes 
Miss Smith is a versatile artist whose activities find ex- 
pression in various fiekls of musical 


endeavor. She is 
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director of the vocal department of the State Institution 
for the Blind in Jacksonville, Ill, where she also has 
charge of the intermediate classes and chorus work. She 
has appeared in oratorio, and has won great praise for her 
nusical readings (Strauss Enoch Arden’) Florence 
Hunt is a pianist of sterling quality, who is a great musi 
cal factor in her home, Greensboro, N. C. For seven 
consecutive summers she has studied with Georgia Kober, 
and her thoroughly musical equipment—a facile technic, 
intelligent phrasing and artistic interpretation—is at all 
times in evidence and reflects most creditably on the in- 


struction of this excellent artist and teacher. Both young 
: 


ladies were heartily applauded by the audience for the 


artistic work of the evening. Miss Kober supplied ac 
companiments that were models of excellence, and played 
the second piano parts for Miss Hunt’s concerted numbers 
RRe 
Ragna Linne, the we!l known soprano and vocal instruc 
tor at the American Conservatory, is having a lovely time 
in Livingston, Mont., where she is enjoying her summer 
vacation. Madame Linne generally goes to Montana dur- 
ing the summer unless she undertakes a trip to Europe 
! 


Probably she will go abroad again next summer. Madame 


Linne will be back at the American Conservatory at the 


opening of the fall term Reneé Deveres 





Georgia Kober, Sherwood's Successor. 

Georgia Kober, president of the Sherwood School, suc 
ceeded William H. Sherwood as president and head of the 
piano department. She was his pupil for over fifteen years 
and may therefore be justly called an American product 
She is a brilliant artist, who has played in nearly all the 
large cities in the United States. Her repertory embraces 
the very best of standard literature Her concert perf rm 
ances in many important engagements on tour with the 
Cincinnati Orchestra, Chicago Madrigal Club, at the Chau 
tauqua (New York), Pacific Coast tour and two tours of 
the Middle West last year brought her encomiums of the 
highest order throughout, the press ranking her with the 





GEORGIA KOBRER 


Pres Sherwood Sct 


Miss Kober will again be heard 


of the day 
in Chicago next season, giving her recital in October. Miss 


great pianists 


Kober during an interview with Tar Musica Courter 
representative said 

“The first year of my venture as president of the Sher 
wood School has been highly satisfactory, the results ob 
tained being even above all my expectations. I have been 
well seconded by my faculty, which will be even stronger 
next year, several artists of national reputation having been 
engaged to strengthen different departments, and I hope t 
get a larger enrollment than this year. I leave all the 
business affairs in the hands of Mr. Getchell, the business 
manager, and Mr. Keller, the vice-president, and keep for 
myself only the artistic side, thus bringing forth our efforts 
in making the school one of the strongest in the country 
[ am very happy to be able to run the school successfully, 
and continue the good work of my famous teacher, Mr 
Sherwood.” ~~ aa 

Schwarz Organ Recital at University. 

Moritz E. Schwarz presented the following program at 
his organ recital at the New York University, Tuesday 
evening of last week, under the auspices of the music de- 


partment (summer school session 
Furyanthe Overture Weber 
tarcarolle m 8 at William Faulkes 


Fugue in E flat .»» Bach (1685-1750) 
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NORDIGA Mme. LILLIAN NORDICA 
WILLIAM worse RuMMEL Violinist 
BOMAYHE SIMMONS, Pianist 





Mme. MARY HALLOCK 
A Pianiste of Power, Poetry 
and Personality 
DAVID BISPHAM 
BARITONE 
Assisted by 
BI PHA HABRY M. GILBERT, Pianist 





Mme. FRANCES ALDA 
PRIMA DONNA SOPRANO 
Metropolitan Opera Co 
ANDRE BENUIST, Pianist 
































Exclusive Masagement: FREDERIC SHIPMAN, 3835 Flournoy Street, : Chicago 
Elevation Samuel Rousseau verage baritone ‘ k x 
Concert piece in C minor Carl Louis Thiek the pr gue l king t iH < L'il 
Evensong Edward 1} Johnston FE xquise l Bois | Remberg 
Schiller March Meyerbeer » tence lence that " q ea 
es se to enti . core 0 y " 
Herbert Miller, a Popular Baritone. it ae i Pitan : 
Herbert Miiler, the popular Chicago baritone, who won licative ' ( f 
nd rat P . x 
much success with the Apollo Club last year, has been re ne 
engaged by that organization to sing in “The Damnation Herbert Mi & i R \ 
of Faust” this season. He will also give a Chicago recital H “ : , P P " ff 
Mr. Miller has had a large number of outside engagements f last nig ‘ Sioux ¢ ‘ 
this year and his notices have been invariably favorable ~~ 
. ? ; ) x A ‘ , I 
most of them highly laudatory. Following are some notices, erst s 3 
. é ‘ , ; x a v P 
from Chicago, Fargo, Sioux City, Quincy and Rockford he bravura passages with da mposina une.s 
dailies: the enthusiasm of his audience. He g I Erlkonig 
much dramatic ree and t \ fa M 
Herbert Miller's song recital in Music Hall last night was one f 7 hen at : V . 
enacting 
the most interesting and attractive expositions of vocal art that the ne oe | 
ara < sty om 4) 
season has thus far offered In authority, versatility and refinement ramet 2 
f interpretative style, Mr. Miller begins to take rank with singers “3 F 
who have achieved fa wider cognitior The ng sustained M Mille s the ‘ . : , . P 
h ¢ bre 
phrases f the Reethowen melody were elivere a amoothly as . 
Music y } ! ‘ ‘ { 
gn playe 1 the cello, and with as mu warmth variety , . 
t iN h < { 
f tone.—Chicago Tribune oon seu 
Herbert Miller has a fine resonant voice which he has learned 
‘ Chilson Ohrman, a Pupil of Herman Devries. 
se with authority, and a diction quite unusua We have had sev 
eral examples recently of the beauty of English when well sung Luella Chilson Obrmas ent her gree gs t m New 
York With Mr. Ohrman they wer tor ttie vacation t 
New York City and € say We are here and having 
a very coo! an ne trip, and g t Atlantic City Fr 
day.” Betore leaving for New Y k, Mrs. Obg i id 
her pictur taken wiit repr luce erew 
As announced pre ly in these lumne, t popular 
sopran umd profs 1k pup t Hermar i} ri W 
HERBERT MILLER 
laritone 
md no has had better diction than M Mille in the di 
tinctness with which the words were pronounced Hi French was 
as good as his English Evening Post 
Herbert Miller presented a program that gave hin y~pportunity 
ot only to disclose his accomplishmenta as a versatile artist, b 
the flexibility of a well schooled baritone voice Much and we 
deserved applause followed the singing of Duparc’s setting ft 
Francois Coppee’s “La Vague et la Cloche.” Mr. Miller's reading ; 
of this piece was characterized by admirable enunciation, as well ss 
musicianshit Record-Herald whom she 1 tudied 1 any ca 
P an excepti mally brilliant areer 
The numerous recitatives assigned to the bass were splendidly ' as 
are th ding or . 
sustained by Mr. Miller, who possesses a voice which i excep appeared with leading orche 
tionally resonant, sympathetic in quality, and it was the genera) val, with the Apollo Club of 
omment that he disclosed excellent taste and musical compre gain appear this co iw sea 
hension.-Fargo (N. D.) Republican created “Narcissa in oper a 
—eherangutil en, , 
secured’ many important Nag 
Mr. Miller poss esses a magnificent voice, whos > oon any { j yu 
almost limitless. It has rather more of the basso quality than the sceson. 
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to so much of human frailty as predisposes me to look kindly on 























beauty of face and form and presence, and these are Miss Miller's. i 
Add to these a rich, natural voice, of unusual coloring warmth and 
B () S C) N ; / you have a very happy combination.—Louisville Times, February 24, 
1912. 
>. 
A contralto so rich and smoothly flowing as Miss Miller’s is not 
iften heard. In listening to it one is reminded that after all the 
primal reason for being a singer is the possession of a voice. There 
are no sensational features, hardly any “thrills” in this beautiful 
P € 5554 B. B. } dancing will be under the personal supervision of Gwen- — organ; it does not astonish, it pleases, warms, satisfies. It does b 
M. ~ \ ood t ea 2 dolyn Valentine. not sparkle, it glows. In control of breath, in smoothness of legato, 
ramnathe iqetivsl 0: Se are aetna: pilapag cay edhe Sagal goon « Gna we Se id 
rn take place under the aus A delightful fortnight just spent with Mr. and Mrs. artist —Louisville Courier-Journal, February 24, 1912 1 
dowell Memorial Association at Peter- Andre Maquarre at their summer cottage at East Sand- PR ES Ie a 
24 and 25. Opening the wich on the Cape is the report of Irma Seydel, the young GadsKi’s Husband as a Prince. ‘ 
August 22, Coleridge-Taylor’s yjolmist, who with her mother and sister has been enjoy- While Hans Tauscher, husband of Madame Gadski, was © 
. ¥ Bive n the pageant stage by the Mac- jing such informal joys as clam digging, fishing, motor motoring in Germany last summer with his wife and Otto 
( a ted by eminent soloists as yet boating and “picnics” of all kinds and varieties Goritz, the Metropolitan baritone, he discovered to his 
nied by the Boston Sestval Ue eae dismay that the supply of gasoline had given out at the 
led “At the Court of Prov- Helen Lindahl, soprano, pupil of Madame de Berg-Lof foot of a steep mountain road just outside a hamlet -i. 
1 fete champétre, where the ladies  gren, has been engaged for the fall and winter tour of the \fraid of being guyed by the villagers, who came running 
urt are giving eighteenth century Nordland Girls, an organization of five young ladies com- up in crowds, aie Goritz, with rare presence of mind, 
Duke and Duche f Provence. There prising a cellist, pianist, reader and violinist, who gave jumped out and exclaimed: 
{ e produced. Friday, the attractive programs of Scandinavian and other music in “Your Highness, what has happened?” 
Opera tH c nes an orchestral instrumental the various New England cities as well as through New Mr. Tauscher, who bears a striking resemblance to 
One of the MacDowell seites for aso = York State-ané Penne ylvania. Miss Lindahl is taking the prince Henry, understood at once, and replied with a con- 
ned, with two groups of Mac- place in the organization of Anna Christensen, also a pupil descending gesture: “My dear Count, we need more 
Irn Hutcheson will play MacDowell’s of Madame Lofgren, whose recent marriage to Prof. I. petrol.” 
In the evening the concert will Dorrum, of Minnesota, was the cause of her resignation. Scarcely were the words spoken than the gaping vil- 
tacts: rhesiyar lara eine Mien wd eae lagers fell over one another for the privilege of scouring 
ind other attractions, Saturday after- Charles Wakefield Cadman’s “Four American Indian the country for gasoline, and an ample supply was soon r- 
pageant stage, the “Court of Prov- Songs” have been heard in all quarters of the globe, and forthcoming. Meanwhile the village band was drummed . 
peated and the first part will be dramatic. jin many and varied surroundings, but perhaps the most together while members of the volunteer fire department 
ere will be a sacred concert on the novel of all was their recent rendition by J. C. Wilcox, of were drawn up in martial array. The journey was re- 
f fair, if not in the Opera House. This Denver, with the composer at the piano, at a marvelous sumed amid the waving of hats and handkerchiefs and 
Dubois’ “Seven L ast Words natural amphitheater at Morrison, Col., the acoustic quali- many shouts of “Hoch!” 
Christ,” Gounod's “Ga and a number of arias from ties of which Mr. Cadman examined and found perfect. " 
é ists, both vocal and instru nae . 
mest in the country, and the From the office of Walter R. Anderson, the New York 





manager, comes the news of a tour of the Middle West 
arranged for the American String Quartet, that brilliantly 
ew ng an successful organization of Boston artists, to begin in Oc- 
tober and extend through November with Minnesota and 
ONSERVATO Wisconsin as the farthest States to be visited 
BLANCHE FREEDMAN 
roused OF MUSIC veer opens ‘ 
1853 


ept. 19, 1912 
BOSTON, MASS. GEORGE W. neal Director Christine Miller at Cape Cod. 
Christine Miller closed her longest season at the recent 


The Largest and Best music festival in Norfolk, Conn, The singer is now en- 


joying her vacation at Hyannisport, Cape Cod. She 


Equipped School of Music swims, reads and takes delightful automobile trips. After 


her last appearance in Loutsville the music critics of that 
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LOCATED IN THE MUSICAL CENTER OF AMERICA 


ivironment and atmosphere so necessary 
Its complete organization, its impos- follows 
splendid equipment, and the Resi ‘ 
ptional facilities for students, Christine 
night she earned the title of “the beloved.’ Before an audien:e 


GRAND largely composed of members of the Musical Club and their friends 

she displayed qualities of voice and a vocal artistry which most of 
those who heard her before had not counted among her possibili 
and sufficient range, alternating “The house went into ecstasies after BONCI 
sang the songs by Charies Wakefield Cadman.” 
~The Musical Courter. 


city expressed admiration for the American contralto as 


Miller was well liked when she was here before; last 
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practical training for Grand Opera in 


nal a> arsals The conductors, stage man ties. A contralto of poignant timbre 


4 


ure of the staff of the Boston Opera from a round and sensuous beauty to a declamation dramatic and 
Opera School will have the oppor- 


es in It; absolutely unmmannered, yet sapremely raceful and 

debut in the Boston Opera House when finely felt; absolutely , I y & 

gracious, supple when the music requires it, phrasing and enunciat- 
taste, Miss Miller takes high rank ameng the . 


Sees Bxemination for Entrance to Grand Opera School ing with admirable +4 G 3k BOS TONIMIGINE W YORK 4 settee 


concert artists with whom one can always sympathize. I confess eg 


CLARA TIPPETT 


ifictent number of applications are 
TEACHER OF SINGING 


d FREE EXAMINATIONS for entrance 
ica or examination should be made $ ngi 
th in order to include your city in p ® H Teacher of i ng 
rmation address 602 Pierce Building 
-ALPH L. FLANDERS, Manager. riScl a 
- MASS, 
BOSTON 312 Pierce Building ° - - Boston, Mass, 


. LLISTER | ELIZABETH CUNNINGHAM sopra 
A A G hk E" Mrs. HALL McALLISTE 


TEACHER OF SINGING Formerly of Boston Opera Co. 
Address, Symphony Chamb 


. Musical Management Available for Concert, Oratorio, Recital 
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407 Pierce Building ° © Boston | Room 10, 177 Huntington Avenue, ° Boston 
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EeuX, FSonamici ’ Directors SPECIAL SUMMER SESSION 
SOP 
SOPRANO New York Studie Saturday Sn Monday. 
DATES NOW BOOKING PR baer | te Belding 
Address : Fg eg : Mrs. Peut's Sutertus, 
1070 Boylston St., Boston hb Street, New York 
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ANO SIMPLEX SYSTEM OF AMERICA AND EUROPE 
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id N vy A BARITONE at 
TEACHER of VOICE “Garcia Method.” Recital, Oratorio and Opera Oratorio, Recital 
5 and Opera 
WATER Teacher of Singing 4 


Teact ver of Bettina Freeman, with Quinlan Opera Co., England; Virginia Pierce and Howard White. 
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formerly cf the Boston Opera Co.; Anna Christensen, patberine Brand, Recital; Ida Knapp, composer 
ot “Children’s Songs”; Eula Granberry; Frederick J. F 
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1 West 34th Street. New York 
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Evan WILLIAMS 
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Management, The Wolfsohn MusicalfBureau 


MABEL ROSS RHEAD 


PIANIST 


PIANO RECITALS, ENSEMBLE 
Address: Ann Arbor, Mich., University School of Music 
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Tetl., 3786 Schuyler 
in Philadelphia Tuesdays and Pridays 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Stadio Hall, 60 East 34th Street Tel. 3971 Madison 





Voice Specialist 


780 West End Avenue 
(Corner 98th Street) 
Tel., 1404 River 





AKRON OHIO 

















J. PRED eee 


OLLE 


ORGANIST 
Management, The Wollfsohn Musical Bureau 
1 West 34th Street, New York 


MUSICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS: 


Send $2.50 to this office tor the book, if you desire to 
know more about music. 








OSCAR SAENGER 


TEACHER OF SINGING 





Teacher of Mme. he ys oy Jacoby, Contraito, formerty of 
earn Saas re Co; Mme. Marte id, So- 
—R.. ra Co; Mme. Bernice de 1, 
politan Opera Co.; Henri G. Scott, Basso, 

n Aitem C. Hinckicy, Basso, Met- 

nn Oper 05 xz Barrold, Tenor, -ondon Opera 

Rains, basso, Ro of Opera House, Dresden, Germany; 

Hanes —, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
soprano, Grand ra. Australia and Germany: Kathicen Howard, 


contralto, Darmstadt; 
emnitz; Irvin Myer 
stein-R as, Grand Opera, 
tralto; Marie Stoddart-Gayler, 
rano; tones Combs, soprano; 
er, contralto; Mae mg 
Johan Young, tenor; George 
Telephone 687 Lenox. 


Mme. Carolyn Ortman, 9 Grand Opera, 
baritone, Grand Opera, taly; Joseph Baern 
Bessie Bowman-Estey, con- 
soprano; Alice Merritt-Cochran, so- 
Florence Hinkle, soprano; Mildred 
contralte; Louise Barnolt, contralto; 
tphy, tenor; Edwin Evans, baritone 


Germany; 
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The Adventures of 





Tue Don Looks For Wes 
“Sir,” said Don Keynoté 
Sanctuary, “will you show me 
Church St. Peter?” 
“Never ‘eard of it,’ replied th 
“It’s the official name of West 
ever hear I plac asked ft) 
‘Did I ev ear e Hab 
nean by hasking me su 4 qu 
policeman, indignantly 
“It's a simple question, and 
) prefer to call the ( eg 
Westminster Abbey it is no aff 
Knight 
‘Il ca Westminster Habbey 
r Habbey. Blowed I know 
wurch of St. Pete P’ raps y 
litaly; that’s w Rome 
ible with t T n w 
ysital f lity 
Wel en set i 4 
indly point out West ister Ab 
his blande tones 
*The s the Habbey it 
i the eman wit \\ r 


MINSTER .\nnt 
ad , 
g iceman in Broad 
e way » the Collegiate 
e laconic strong-arm 
minster Abbey lid y 
e Knight 
ey Now w you 
est as that i tne 
I meant n rffense 
ate: «Church f St. Pete 
air of mine,” replied the 
ecaws us Westmin 
wot you mean with your 
iwncy yourself in OR me, 
Hital replied the con 
yas p id t meta 
. 
iin i ne ! “ ] 
eV ntinued the De 








DID 1 EVER "FAR OF THE HABRBEY 
What! lhat n able i-eaten, 
treaked, spotty, decayed cle ed ld fashioned 
sanitary, badly ited, ill ventilated, dreary, patched 
propped, botched, bungled, dirty, disreputable 
‘’Ere, w do you mean xclaimed € astomalhe 
icema nterrupting 1D) Do yo efer th 
lab ey De rie i " ‘ ep t 
rele ind wg! f | and We l ste Ha cy t 
ft geniu le It acred " 
ne greatest nie ave ¢ nemibe if 
en gen'ral scienti hadmira Dicken An 
Cues I i Dr. J son tories, pla ers 
knry 1 Seventh, Livingston lred 
dreds 
“™r rep! ed the Kni | OW i rej ‘ 
Westminster Abbe But do y mean te at 
ha bby old ware us : tilding that antedate 
he eratur f Europe and w wa ferred to by 
Dante im « ‘Inter and } Fr Me 
re than five ent ‘ ig 
I don’t know anything about tha ail the nan 
t | de know t that ere hedifice ere he Hal 
ey ; Westminster 
“What! Tha gra and b k arrack he ! 
Vaste Monstier i the ique Fren Mon 
sireie wrot 
| cawnt say a lat were ‘ m “ 
impatiently but hif i wa se Westmin la 
ey, I id it w y wer’ ‘ ‘ 
Now don't, don't deceive a { strange: 
midst,” said Don Keynoté, with a pathetic appeal t 
slid constable; “if you have an suse to believe that 
pworn, traveler's sample a r n ve 
We ister Abbey Shakespeare gedy ‘ ne of 
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ARTIST PIANIST of Rome 
Available entire season in concert 
Address, HAENSEL & JONES, Acolian Hall, 29 West 424 St., 


Christine MILLER tte 


1003 Heberton Ave. 
EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


FELIX FOX Punt 


Management, Season 1912-19 Mrs. PAUL SUTORIUS, 1 West 34th St., Now York 


“ PAGCDIN TENOR 


Exclusive Direction 
5 West 38th Street, New York 


WALTER R. ANDERSON 
A 
FE 
R G. 
E 
D 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 


Kaiser VVilhelmstr., 


New York 

















COACHING FOR 
CHURCH AND 
OPERA 


450 Riverside Drive New York 





Leipsic, 61 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 
Addreas: 69 West 88th Street, New York. 


ACCOMPANIST.,, nu... 


GRACE ANDERSON 


Hane: BAC 








150 Meshettes Avenue 
‘Phone, 8382 River 


Violin Virtuoso 


Management: 
R. E& JOHNSTON 
1451 Broadway, Bow Tors 





ENRIETTE 





Lectere 
— 
Assisted by HELEN SHEARMAN GUE, Contralioe 
For terms. dates, etc., address Manager, 606 Sixth St., By — N.Y 


GrorcE GARRE 


TENOR 


Address: 15 EAST 10th STREET 
Telephone: 2927 Stuyvesant 


Viola McLAURIN-READY 


Colorature Soprano 





NEW YORK 


Management: ANTONIA SAWYER, 1425 Broadway, New York 
“The perfection of Quartet I sily Mail 
The World's Greatest Chamber Music Organization. The 


FLONZALEY 
QUARTET 


in America Beginning November, 1912 
Wanagoment : LOUDON CHARLTON, 868 Carnegie Hall, Hew torr 


Summer School of Vocal Music 


Madame von KLENNER 


America’s Representative of the great Garcia Method 
Announces her usual Summer Schooi at 
POINT CHAUTAUQUA New York 
Repertoire, Languages, methods of teaching, Operat'c 
end Oratorio Tradit on, Interpretation Reci als 
Address tor Particulars. POINT CHAUTAUQUA, New York 


N.Y. COLLEGE OF MUSIC 


128-130 East GSth Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 


Thorough education in Piano, Singing, Violin, Cello and all branches 
of music, by « faculty unsurpassed for excellence. Course for Musi 
Supervisors in Public Schools Students receive free instruction in 
Marmony, Counterpoint, Vocal! Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, etc 

CATALOG 
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radiant An Boleyn’s coronation, the sepulchre of the 
nglo-Saxon Edward the Confessor, of Queens Philippa, 
lizabeth, Mary of Scotland, the tomb of Chaucer, Pur- 


Newton, Darwin, Tennyson, Browning, Macaulay, 
lale Bennett—te!l me, as a friend, so that I may 
aste any thril ind emotions over the wrong stone 


() { for I says that this Westminster 
ibbey d t that’s all the Westminster Habbey there 
} | the policeman, turning to go. 
Well { the Don ill | can say is that I don't 
{ ‘ ( Ww cI y u eC 1 - 
W ot e not know the Habbey, and me raised hun- 
F adow of it! 
\ told you that Westminster Abbey?” asked 
|) 
er-we ih; wh everbody knows that’s the 
y, € uimed the amazed policeman 
evidence won't do for me,” replied the 
Jon t mere hearsay. Unless you can point out 
jer or owner or proprietor of that seedy 
ructure | refuse to accept the statement of an 


liceman that that aforesaid tottering old’ wreck 


famous Able { Westminster 
you long with me You've been drinking, 
by you ve wot tie [) | *s, for all | 
the big man laying a heavy hand on the 
ly | 
Kn I'm a total abstainer.” 
| 
er; tee-totaller drinks of any kind 
In tha ‘ iid the policeman, “you must be a luna 
id it’s my painful duty to run you hin.” 
Don, taking a sovereign from 
loes th's New York argument appeal 
bribe-hem-I-er—well, | cawn't 
hat ll em iid the bobby, looking side 
" | ‘ 
! 1 never offer bribes unde 
But if you will allow me to present 
wi e token of my esteem for a London 
e officer who has kindly given his services as a guide 
iw lering music critic, I shall be pleased,” said the 
hon pping e twenty hilling piece into the p slice 
1 
Thanh inkee t Chis is wot I cal! a little bit of 
right My missu isn't been wery grand all the w’ole 
er through and with this quid and the little I can 
t | n send ‘er and e kid to the seaside for a 
iff } 
y n r r wite and aby, does it 
i? i \ 
W if y ect to me bestowin’ my goods 
i 
id the Knight; “and | insist on your 
wn mt your po ket for your own 
r x ‘iting the action to the word 
Wi , \ | the policeman; “is that an 
{ \ ’ if ie 1 
i t w t er you like it row me the way to the 
{ i \\ it Abbev, will ys 
\ ert ly it Cross hover the street ‘ere, 
en uur right hunder that harch 
ind there you har,” said the con 
va Wen vou get well into 
i + it for the graves ot Sineld 


. , 
1 them rephed tl 


frivolous one. 
music hall artists, eh?” 

“I thought you said you was a music critic; and you 
don’t know Clementi is the father of the pianoforte, as 
the slab on the grave says, and Shield wrote the ‘Wolf,’ 
wich is a fine song w’ich | sing myself w’en I'm ‘ome 
and hoff duty.” 

“You sing, do you? I suppose you are not allowed to 
practise on your beat?” 

“Never, sir! it’s totally agin the rules and regulations,’ 
replied the proud basso. 

“© well,” answered the Don, 
the beat. But if Clementi was the father of the piano 
who.are his sons, or daughters?” 


“most singers sing off 


“Never ‘eard of ‘em.” 

“Well,” said the Knight, “did you ever hear of the lady 
who went to the music shop to buy the song?” 

“Not as I recollect,” 

“She said to the salesman, ‘I want a copy of “Thy Con- 
secrated Cross I'd Bear.”’ The salesman exclaimed, 


replied the policeman 


“Consecrated Cross-eyed Bear!” No, ma'am, we do not 
keep the Consecrated Cross-eyed Bear; but I can give you 
Shield’s “Wolf.”’”’ 

“Did. she buy a copy of ‘Wolf?’” asked the policeman, 


thoughtfully 


SUMMER FESTIVAL IN NEW ENGLAND. 
Canonic Lake Park, N. HE, August 3, 1912. 

For the first time in this part of New England four 
choral societies are to unite in a music festival on a large 
scale. This will take place at Canobic Lake Park, N. H., 
a beautiful outing spot on the shore of one of New Hamp- 
shire’s many fine lakes, and surrounded by five large cities; 
Lowell, Lawrence and Haverhill, Mass, and Mancheste: 
and Nashua, N. H. The park is within ten miles of the 
farthest city 

The dates of the festival are Saturday and Sunday, Sep- 
tember 7 and 8 There will be two afternoon and two 
evening concerts. The first evening will be devoted to a 
production of Sullivan's “Golden Legend,” and the second 
evening to “The Messiah.” The chorus will include 400 
voices, of which the Lowell Choral Society contributes 
150, the Lawrence Choral Society 100, the Manchester 
Choral Society 125 and the Nashua Oratorio Society 100 
voices 

The. Boston Festival Orchestra will play at all four 
concerts, and the soloists will include Grace Bonner Wil- 
liams, of Boston, soprano; Mildred Potter, of New York, 
‘ontralto; Paul Althouse, of New York, tenor; Stephen 
lownsend, of Boston, baritone, and Frederic Martin, of 
New York, bass. Eusebius G. Hood, of Nashua, con- 
ductor of all four societies, will be the conductor. The 
Northern Street Railway Company has be- 
ome guarantor for the festival, which will be given in its 


Massachusetts 


ne open air theater. 

The two choral works to be sung have been produced 
in these four cities by the societies recently, and the effect 
of the united body of singers coming together on this 
wccasion will likely make this affair an annual event. 





Artists for Peterborough Festival. 

\mong the artists who have volunteered their services 
for the musical and dramatic festival to be held at Peter- 
borough, N. HL, August 22-25, are: Ernest Hutcheson, 
who delayed his sailing for Europe a week to enable him 
to officiate at this festival, and even then he will have to 
leave hurriedly on the evening train for New York fol- 
lowing his afternoon appearance in order to make the 
boat at 10 the next morning; Charles Hackett, the bril- 
hant voung tenor; Zelina Bartholomew, Anna Loew, Es- 
tella Patterson and Clara Sexton, sopranos; Helen Pierre, 


Carl Web- 


mtraltto: Charles Normon Granville, baritone, 


“But who are Clementi and Shield ?— 


ster, cellist, and Walter M. Smith, trumpeter. The ac- 
tresses thus far announced are: Eleanore Wells and Emily 
Baetz, while the dancing will be under the direction of 
Gwendolyne Valentine. The Boston Festival Orchestra 
and the MacDowell Choral Club, under Conductor Euse- 
bius G. Hood, of Nashua, N. H., which will also officiate 
at these concerts, will add the finishing touch to an an- 
nual event, the importance of which helps make the Mac- 
Dowell Memorial Association such a large and growing 
factor in the greater art life of this country. 
Recitals at Virgil Summer School. 

Edith Woelfler, Sydney Parham and Warner Hawkins 
gave a farewell impromptu recital Friday for the summer 
school students of the Virgil Piano School, who have just 
completed their course with Mrs. Virgil, at 42 West Sev- 
enty-sixth street, New York. 

Mr. Hawkins opened with a Bach prelude and fugue in A 
minor, which he played with exceptional clearness and in- 
terest 

Sydney Parham put a great deal of feeling mto her ren- 
dering of the “Kammenoi Ostrow,” of Rubinstein, and the 
“Spinning Song,” of Mendelssohn 

Edith Woelfler also presented the Beethoven E flat son- 
ata and Schubert impromptu in G flat with artistic ex- 
pression 

The little concert players, Lucille Oliver and Emma Lipp, 
closed the program with ten compositions by Mrs. A. M 
Virgil. 


Tina Lerner to Play in Eastbourne. 

Tina Lerner, the Russian pianist, is to appear at East- 
bourne, England, on August 8, at a special festival concert. 
Miss Lerner will play the Beethoven G major concerto. 
Shortly after her arrival in New York next November the 
pianist will open her American season under Loudon Charl- 
ton with a recital in Aeolian Hall. This will be followed 
by several orchestral appearances, after which she will start 
on a tour, which will take her to the Pacific Coast. 

Success of a Hunter Miller Pupil. 

Rose Leader, one of Pittsburgh's most promising con- 
traltos, made her first appearance with the Pittsburgh Fes- 
tival Orchestra, Carl Bernthaler, conductor, on July 29, 
singing Verdi's “O, don fatale” to orchestral accompani- 
ment with fine effect. In the second half of the concert 
her songs included “Lungi dal caro ben,” Hasson’s “Lul 
laby” with violin obligato, and Lehmann’s Castilian 
Maid 

Cadman Dedicates Song to Rappold. 

Charles Wakefield Cadman, has dedicated his new song, 
Cail Me No More” to Marie Rappold, of the Metropoli- 
tan Opera Company. 
Italy last week, will sing the new Cadman song at many 


Madame Rappold, who sailed for 

of her concerts next season. The prima donna returns to 

America in time for the Maine music festivals in October. 
Paschwitz Thanks Adele Lewing. 

Adele Lewing, the composer-pianist, is spending the sum- 
mer at Asbury Park. Madame Lewing recently received a 
personal letter from Rear-Admiral Paschwitz, commander 
of the Moltke, thanking her for the beautiful poem she 
wrote in honor of that famous battleship 





Elsa Deremeaux in Maine. 

Elsa Deremeaux is spending the remainder of the sum- 
mer in Maine. This gifted pianist is to make her New 
York debut in the autumn at the Little Theater. Her 
Amonia Sawyer, has also booked Madame Dere- 
meaux with several clubs 


manager 











Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte Maconda, 
Lucitie Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 





CH ARLESTON-ON-KANAWHA 


DUNNING SYSTEM .o:,,mxv2, Mom: 
MASON QUARTET ee 
ments. Mrs. Carrie Louise Dunning, 11 a 


ortiand, Ore. 


Send for information and booklets of indorse 
6th St.. New York City. Western address 


LTA 











430 West S7th St., Tel. 6641 Colambes New York ates ~*~ HARRY BEKENSTEIN MARIE 
st ch] o 
RICHMOND HOUSTON WALTER BRAUER M 1X E 4 WASSILI Ts ES yer Bee 
rT ine Th 7 Concert Viola ‘Cello I and his ORCHESTRA 
Pianist Address: WILLIAM MASON Mezzo-Contralto cutee O8 Gettin 
5424 Washington Avenue, Chicago Home Office : CHARLESTON-ON-KANAWHA, W. Va, Whistler ee 


Eastern Office, care of ED. SCHUBERTH & CO. 





New York City 





ff ‘ interpreter of ‘Child Life in Song” 
dim! For Terms and Dates, POCONO PINES, PA 








CHICAGO MUSICAL COLLEGE | 


46th YEAR 


GAMBLE CONCERT PARTY : 


CHARLES WILSON GAMBLE, Ptiot 


Now Booking 
Season 1912-13 


End. Pittsburg. Pa. 


MAYHEW 








All Branches of School of Opera 
poe of Ac ting 
MU SIC ii 8ei- 
Mode rn Lenguaece 


“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti- 
tute, the Academy of Sciences and the Field 
Columbian Museum in their respective “Space 
ments of educational! labor.” —Gee 
of the Chicago Tribune. 


CATALOG MAILED FREE on request to 


Secrerary, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 











ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Barthold in I 
dents of all countries. Students received at ter an 
eigners received at any time, in accordance with page 


music, literature and zsthetics. 


Prospectus in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC 


GEORGIA KOBER President, WALTER KELLES = Birecta, 


HERWOOD 


Founded by Wm. H. 


Yearly attendance, 950 stu- sunstit® Ay See 
Michaelmas each year, but for- ae os TAP June 24, ~~ a 
9 of the regulations. 


“MUSIC 


The course of tuition includes every branch of mf musical instruction, namely: Piano, 
all stringed and wind instruments, o , solo singing and thorough training for the Mearize old; — 
opera, chamber music, orchestra, and sacred music, theory, composition, history of Walter Keller; Voesl—W. A. Willett; 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.”” —Sembrich 





THE BALDWIN COMPANY 
MANUFACTURERS : 
214 W. FOURTH STREET, - CINCINNATI 













‘yy N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FRAEMCKE 


A. B. GHASE PIANOS 


Artistanos 


Instruction in all branches of music from first Free advantages to stv - en mony lectures, 

beginning to highest perfection concerts, ensemble playir o sight reading 

Thirty-eight of the best known and experienced amen ND FOR C ATALOG UE ‘ 

bbe weg TERMS $10 UP PER QUARTER Highest Type of Artistic Instruments 





For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


John B. Calvert, D.iD., President 212 West 59th St., New York City Factory at 



























sf = The Paculty and Examiners 
aa iia ea chip ruicagge NORWALK, OHIO 
Mary Fidelia Burt Leslie J. Hodgsot Henry S udieck 
Kat S. Chittenden Gustav 0. } ger H y s y Reference: The Editor-in-Chief of Taz Musucas 
rae , Gow M c ¥. aes Ketharis r Tay . _OURIER 
©. G r ) (sregory Mason R. Huntington W ar 
27th SEASON 
Send for circulars and catalogues KATE 8S. CHITTENDEN, Dean 
| . )| NDIANAPOLIS CONSERVATORY * MUSIC 
a S 5s. MO N s . , . 
“ MUSIC, THE SPEECH ARTS, MODERN LANGUAGE A quality of Tone Which Will Piease the 
PIANO—Mr. Edgar M. Cawle VIOLI'i—Mr. Gaylord Yost, Mre as 
Mr. Carl Beutel, Miss Seems Ella Schroeder Yost, Mrs. Ed Most Critical 
V. Scorgie gar M. Cawley 
SINGING—Mr. Glenn O. Frier nindenit . 
—_ ‘ SPEECH ARTS—Mrs. S. T. Hea , . 3 
mood, Mr. Wesley Howard, Mrs be A Piano Which Will Stand the Test of 
In addition to the above, are twenty-five teachers of the highest standing Years of Usage 
The largest and most complete school of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies _ 
5 ; North Meridian Street INDIANAPOLIS, IND , . a oie 
i. EDGAR 1. CAWLEY. Birector, «59 North Meridian Stree Case Designs Which Are Original, Artistic 
MERICAN (YONSERVATORY — 
FA OF MUSIC OF THE Gy? OF NEW YORK. CHARTERED BY BUSH & LANE PIANO CO. 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. HOLLAND, MICH. 
Emil Real, Director. Faculty of Soloists. Instruction in all branches of music 
from beginning to artistic perfection. Grand Opera School with public pupils E ee 
performances. Prospectus sent on application. 
BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST COVSERVATORY IN EUROPE 
FOUNDED 1850 1,350 PUPILS 130 TEACHERS 
wane al Protessor GUSTAV HOLLAENDER, Director 
Conservatory s of . Opera Dramat Schoo plet trainiag 
i t stag Orchestra School ( prising « : . Seminary Spe 
} pies ee Private and Ensembie Classes 
% BERLIN--MUNICH pal Teachers: Pis Professor MARTIN KRAUSI fessor JAMES KWAST, EMMA KOCH, 
. : : . GEORG BERTRAM, THEODOR SCHOENBERGER 
Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlin. Chief ]} ginging—Frau Professor NICKLASS-KEMPNER, Frau Prof MATHILDE MALLINGER (Royse! Cham 
agents of nearly all known artists Management of great music-festivals and of all ber Singer), Frau EMMY RAABE-BURG, FRANZESCHINA PREVOSTI, NIKOLAUS ROTHMURL, 
” : ; - Royal Chamber Sing Opera School), KARL MAYER, k Cha EVGEN BRIEGER, 
kinds ? oncerts in ail important towns ot Europe. Organizing of concert tours in ‘ 
- eee . Viclin—Professor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN, SAM FRANKO 
all European countries Theory and Composition ~WILHELM KLATTE, ALEXANDER VON FIELITZ 
Send f lustrated ‘ and epectus, Pupils elved at any t 








$ CONCERT DIRECTION REINDAHL VIOLINS : 
RERBANN WOLF and BOWS} ya —ron of Music an Theatre 


The World's Createst Musical Buresa 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 Violas and "Cellos NIE. GERMANY 
» 


Cable Address: Musikwelff, Berlia 
violins whose tones are Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 





Proprietor aod Manager of the Philharmonic Concerts 
Berlin; the sew Subscription Concerts, Hamburg; the 











eweet’’ from lowest G to A 
Bechsteio Hall, Berli in alhtissimo. You know ho 
R vie of h lud qui 906 Glen & ee Education from beginning to finish Full courses or single branches. Principal admission times bogie 
ee 3 ena dy og Thibaud, Kressler. whose tone qualities are dis- April and September Admission granted also at other times 
t d 7 ye, Ansorge, nibaud, Kr tinguished in power, inten- 
Sembrich, Risler, Van Rooy, Hekking, Carrefio sity, brilliance, evenness, Prospectus and List of Teachers From the Directorium 
and many other celebrities. Also manager of the V.pertectionolopes 
Berlin Philharmonic Orchestra and of Arthur binhs, sopye:! sfthe, thirds, 
Nikisch octave clone bay _ 
’ . tome 
{Principal Agency tor Music Teachers uve uwce os “aietin _ —_ 
Ky cate < witha! 
<kly responsive to bow- 
presse re trom real pianieed 
rs te Sevens mo lt you 
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& 0 fy A ¥ Berlin, W. = tI 
net you willbe interestedia 
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q ~ ~ e sine s tom 
Representative of Emmy Destinn, Teresa Carrefio, penny Bad ainghet 





use REINDAML VIOLINS 


Vielins sent to respon- 
sible persons on trial, 
fer comparison with 
other mew or famous 


old vielins. If desired, 


Granberry Piano School Roath Grand Mode, 5000 Soeatoepesds THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Joseph Lhevinne, Brussels String Quartet, Oskar 
Fried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others 














® REINDANL VIOLINS 
GEORGE FOLSOM GRANBERRY. Director = os NDORSED ~# APPEAL TO *THE HIGHEST MUSICAL TASTE 
+ one bey sie femntens Cane regres KNUTE REINDAHL 
s ae as F ahert 1 ssier Atel ler, 398 Athenaeum 6 8 Uni 
TWE FAELTEN SYSTEM ies cats eres || Nes. 66 and 66 University Place . NEW YORK 














Beokiets Carnegie Hall New York Arbur Hartmann CHICAGO, ILLINOIS, U. 8.4. 
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STEINWAY Heamii 
ANOS || Alacsaae dX Apenmntin 


[GRAND AND UPRIGHT) 


ee ae “THE STRADIVARIUS 
| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


f Park Avenue, Borough of pment 
. ., ) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens NEW YORK ® &Y 
Riker Avenue, Borough of Queens ———————Ex_ EEE 
ANO 


S: Pauli. Schanzenstrasse, 20-24 ~ . - “ HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
} Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,.W., Londoa 


Jungternstieg 34, Hamburg, and B TON] 
Koeniggractzerstrasse 6, Berlin 
They are ~te sold by our accredited representatives in al! principal cities all over the globe 


STEINW AY & SONS 
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CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








t Manufactured by ‘ 


JEWETT PIANO CoO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD kENOWNED The many points of superiority 
were never better emphasized Pad, 


than in the SOHMER PIANO of 
today. 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 





NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 324 Street 
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